ignou BEGC-102

i
G
") UNIVERSITY European Classical

Indira Gandhi Literature
National Open University
School of Humanities

Block

1

HOMER: THE ILIAD

Unit 1

Approaching the Iliad, the Epic and the
Homeric Tradition 5

Unit 2
The Homeric Hero 15

Unit3
War in the Homeric Age: Honour Verus Horror 25

Unit4

Towards a Political Ethics: Moral Philosophy
or Cultural Norms 33




EXPERT COMMITTEE

Prof. Neera Singh, Director Prof. Romika Batra

School of Humanities Indira Gandhi University

IGNOU, New Delhi Meerpur, Rewari

Prof. Balaji Ranganathan Dr. Hema Raghavan (Retd)
Gujarat Central University Formerly at Gargi College
Gandhinagar, Gujarat University of Delhi

Dr. Richa Bajaj
Hindu College
University of Delhi

Dr. Anand Prakash (Retd)
Formerly at Hansraj College
University of Delhi, Delhi

.. ) IGNOU FACULTY
Dr. Rajnish Kumar Mishra P -

) ] ) rof. Neera singh
Special Centre for Sanskrit Studies Prof. Malati Mathur
JNU, New Delhi Prof. Nandini Sahu

Prof. Pramod Kumar
Dr. Payal Nagpal Dr. Pema Eden Samdup
Janki Devi College Ms. Mridula Rashmi Kindo
University of Delhi Dr. Malathy A
COURSE PREPARATION
Dr Hema Raghavan
Formerly at Gargi College
University of Delhi

CONTENT & LANGUAGE EDITING

Dr Pema Eden Samdup
IGNOU, New Delhi

COURSE COORDINATION

Dr Pema Eden Samdup
IGNOU

PRINT PRODUCTION

Mr. Tilak Raj Mr. Babu Lal
Asst. Registrar (Pub.) Section Officer (Publication)
MPDD, IGNOU, New Delhi MPDD, IGNOU, New Delhi

January, 2020
© Indira Gandhi National Open University, 2019
ISBN: 978-93-89499-06-3

All rights reserved. No part of this work may be reproduced in any form, by
mimeograph or any other means, without permission in writing from the Indira
Gandhi National Open University.

Further information on the Indira Gandhi National Open University courses may
be obtained from the Universitys office at Maidan Garhi, New Delhi-110068 or
the website of IGNOU www.ignou.ac.in

Printed and Published on behalf of the Indira Gandhi National Open University,
by Registrar, MPDD, IGNOU, Maidan Garhi, New Delhi.

Laser Typeset by : Rajshree Computers, V-166A, Bhagwati Vihar, Near Sector-2,
Dwarka, Uttam Nagar, New Delhi-110059

Printed by : P Square Solutions, H-25, Site-B, Industrial Area, Mathura




COURSE INTRODCUTION

Today when we are on the threshold of venturing into an English Honours
Programme, we realise that Greek and Latin literature exerted a profound
influence on Western culture and Literature. Homer, Aristotle, Sophocles,
Virgil, Ovid, and Horace might be familiar names to some of us while some
of us may not have heard of them at all. This course presents an overview
of classical literature from Homer to Sophocles, to Plautus, Ovid and Horace
and discusses most of the ancient genres: epic, tragedy, comedy, and rhetoric.
These texts have been chosen for their fame and the impact they have created
in Literature today, and will be read in translation; we will also be paying attention
to critical and scholarly approaches to their study.

This course offers an introduction to classical literature, as some working
knowledge of it is essential for our understanding of Literature per se. This
Course will also introduce us to the development of the various literary genres
of Europe. Through discussion and analysis of various literary genres and
elements, we hope to enhance our learner’s awareness and appreciation of
Classical European Literature.



BLOCK INTRODUCTION

This block will introduce the father of Classical Literature — Homer and his
famous epic the /liad. As we go through the text and the units our understanding
of what constituted Greek Literature, Greek poetry, the tradition of the Epic,
the Homeric Hero will become clear to us and our appreciation of a world
and time long gone will grow. This Block begins by looking at the /liad as
a story of the elopement of Helen with Paris the Prince of Troy, and ends
with the description of the last few days of the war. The Trojan War as we
may know is ultimately won by trickery and the use of the wooden horse. From
this entry point we will go on to discussing what an epic is, what the Homeric
epic looks like, the qualities of an epic hero, the Homeric hero and basically
examine the critical perspectives on the Epic. The text that you are expected
to read is Homer the //iad translated by E V Rieu (Harmondsworth: Penguin,
1985). Good luck with your work!




UNIT 1 APPROACHING THE
ILIAD, THE EPIC AND
THE HOMERIC
TRADITION

Structure
1.0 Objectives
1.1 Introduction
1.2 The Story of the Illiad
1.2.1 Approaching the [liad
1.3 Epics in Western Literature
1.3.1 Definition of an Epic
1.3.2  Characteristics of an Epic
1.4 The Homeric Tradition: Classical Epics
1.5 Let Us Sum Up
1.6 Hints to Check Your Progress
1.7 Glossary

1.0 OBJECTIVES

The Iliad is an ancient poem written in the Greek language. It was composed
by the Greek poet Homer. Many of us do not know the Greek language nor
have we knowledge of the epic tradition and Greek civilisation of those ancient
days. So when we talk about the poem The Iliad, we say it is “all Greek
to us”, - an English idiom meaning the poem is beyond our understanding. The
objectives of this unit are to introduce the epic tradition, and also to make
the Homeric tradition known to you. The //iad was composed around the 8
century B.C. This makes the poem almost 3000 years old. We cannot talk
about the epic tradition in isolation. It will be easy to learn about epic tradition,
if we relate it to the epic poem. Let us start with a brief summary of the //iad
and infer from it some of the salient features of an epic. From there we will
proceed to discuss the classical epics and the Homeric tradition.

1.1 INTRODUCTION

It is but natural for a proper study and analysis of the //iad, the first requirement
is to know the story. The /liad deals with events of the final weeks of the
Trojan War, a war that had lasted for ten years. If you recall, the Mahabharata,
the ancient Indian epic, deals with eighteen days of the Kurukshetra war. The
Ramayana also devotes its main story to the last year of Rama’s fourteen years
of exile when he fights with Ravana to restore Sita from Ravana’s kingdom
of Lanka.

In the lliad the war is between the Greeks and the Trojans, triggered by the
abduction of Helen by the Trojan prince, Paris. Helen was the wife of
Menelaus (the brother of Agamemnon), the Greek commander. We can see
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a parallel in the Ramayana, where the war between Rama and Ravana was
similarly triggered by the abduction of Sita by the demon king. Similarly the
Mahabharata war was between the Pandavas and the Kauravas following
a cry of revenge by Draupadi for the attempt at disrobing her by, the Kauravas.
We will look at the story of the //iad in brief next.

1.2 THE STORY OF THE ILIAD

The Trojan War was waged against the city of Troy by the Achaeans (Greeks)
after Paris of Troy took Helen from her husband Menelaus, the King of Sparta.
The war is one of the most important events in Greek mythology. Nine years
after the start of the Trojan War, the Greek army captures Chryse, a town
allied with Troy. Two beautiful Trojan maidens, Chryseis and Briseis, are taken
as war booty ““ one by Agamemnon, and the other by his deputy, Achilles
who is the greatest among the Greek warriors. Chryseis’ father offers a huge
ransom to Agamemnon for the return of his daughter, but Agamemnon refuses
to give back the fair maiden he has won as his prize from the spoils of war.
The father, Chryses, who serves as a priest to the god Apollo prays to him
to punish the Greeks by sending a plague to sweep through the Greek army:.

Agamemnon learns that Chryseis is the cause of the plague that has killed
many of his soldiers and decides to return her to her father. Then he demands
from Achilles his second -in-command, the latter’s (Achilles’) prize booty,
Bresias. Agamemnon makes his claim for Bresias on the grounds that as the
Commander of the Greek army, he is entitled to have her. Achilles 1s furious
over Agamemnon’s attack on his personal honour and refuses to participate
further in the war. Angry and vengeful, he prays to his mother Thetis to seek
the help of the supreme God Zeus to destroy the Greeks who were already
losing the battle without his (Achilles’) services. With Zeus supporting the
Trojans and Achilles refusing to fight, the Greeks suffer great losses. When
defeat becomes imminent, Achilles out of concern for his Greek army, asks
his close friend Patroclus to fight the Trojans. But in the battle, Hector, the
Trojan hero slays Patroclus. When Achilles discovers that Hector is the slayer
of his friend, he is overwhelmed with grief and anger and he agrees to reconcile
with Agamemnon and rejoin the battle. Achilles, the unrivalled Greek warrior,
kills every Trojan who stands in his way and finally kills Hector, with the help
of the goddess Athena. He drags Hector’s body tied to the back of his chariot
across the battlefield to the Greek camp. Lord Zeus feels that Hector deserves
a hero’s burial and sends the god Hermes to escort, Hector’s father, Priam
to the enemy camp and plead with Achilles for the return of his son’s body
to give him a fitting hero’s burial. Priam tearfully requests Achilles for his
son’s body. This is a moving episode of a father pleading for his son’s body
to be restored. Achilles relents and returns Hector’s corpse to the Trojans.
Both sides agree to a temporary truce, and Hector receives a hero’s funeral
in Troy. That in a sense is a brief summary of the /liad by way of introduction.
But, before we proceed further we would also need to know what a Greek
Epic is or how to approach the /lliad.

In the next section, we shall look at how to go about beginning this Greek
epic.



Check Your Progress 1 Approaching the lliad, the
1) Attempt in your words what strikes you in this story. Epic andthegggg:;

1.2.1  Approaching the Iliad

The story is a longish one and is made more complex because of the constant
intervention of gods in human affairs. The best way to approach the lliad is
by reference to the two Indian epics we had earlier cited the Ramayana and
the Mahabharata. The Ramayana depicts the battle between good and evil
personified in Rama and Ravana respectively, while the Mahabharata details
the Kurukshetra war between forces of good (the Pandavas) and forces of
evil (the Kauravas) for the restoration of Dharma. 1t is easy to see the parallel
between Arjun-Karna and Achilles-Hector as both pairs are well matched
warriors of great repute. This can also be seen in the Rama-Ravana duel in
the Ramayana where both are equally matched warriors. The only difference
is, in the Greek poem, the Gods are in the foreground with the warriors and
dictate the outcome while in the Indian epics only men fight while the Gods
stay in the background and do not directly participate in it. For example, Lord
Krishna never wielded a weapon to fight the Kauravas; his role was to be
the mentor of the Pandavas and Arjun, in particular. Having a basis for our
journey into the //iad we shall now look at Epics in Western/European Literature.

1.3 EPICS IN WESTERN LITERATURE

In Western Literature, epics are composed in different genres. For example we
have the:

(a) Epic poetry of Homer, the lliad and the Odyssey, Virgil’s The Aeneid,
Spenser’s Faerie Queene, Milton’s Paradise Lost, Ezra Pound’s
Cantoes, Nikos Kazantzakis’ Odyssey,

(b) Epic novels of Leo Tolstoy, War and Peace and Anna Karenina,
Goethe’s The Sorrows of Young Werther,

(c) Epic plays such as Brecht’s Mother Courage and her Children and

(d) Epic films such as Ben Hur, The Ten Commandments and Gone with
the Wind, to name a few.

What is common in these writings that we prefix the literary genre (novel, play
and poetry) with the term ‘epic.” How do we define an epic? These are the
basic questions that we should know before we read the Iliad both as a story
and as an epic and that will be dealt with in the next section.

Check Your Progress 2
1) Can you identify a few other epics in Indian and Western literature?
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1.3.1 Definition of An Epic

All literatures have a common focus - to reveal the essential reality of life, to
discover the ultimate truth and to embrace the unity of the human spirit. Whenever
we speak of the classics or the classical canon, we refer to literature that stays
timeless and universal. The Ramayana and the Mahabharata, composed
approximately between 1331BC and 827 BC, continue to have an irresistible
appeal for us even today, almost after 3350 years.

The epic is one of the classical forms of writing that according to Kline,
“enlarges the human spirit and shows the grandeur and sublimity of life”.
Epic poems are celebrated for their exalted themes and elevated forms of
expression. The grandeur of the content is matched by the grandeur of form
in which it is expressed. Sri Aurobindo writing about the epic poem says,

...the song of the greatest flight that will reveal from the highest
pinnacle and with the largest field of vision, the destiny of the human
spirit and the presence and ways and purpose of the Divinity in man
and the universe. (Redfield, 1994)

All epics follow a similar pattern extolling human achievement and the essential
dignity of Man even in his most trying moments, in a world that is presided
over by Divinity or the Supreme Power. C M Bowra writing about the epic
poets says:

Each had his own approach, his own solution, and his own doubts
and reservations, but because all were concerned with ultimately the
same issues and used the same kind of poetical form, their labours
belong to a single chapter in the history of the human spirit.
(Hamner, 2008)

From all these statements given above, it can be concluded that an epic celebrates
the presence of the Divine in the human spirit.

Let us look at the Ramayana and the Mahabharata with which we are familiar
to elucidate the distinctness of an epic.

(1) Simply stated, these two are long poems. The Ramayana has 24,000 verses
and the Mahabharata has verses between 8000, 24000 and 100,000 as
per the three different versions given by Vyasa, Vaisampayana and
Ugracerava Sauti.

(2) They depict the heroic deeds of the protagonists-Lord Ram (the Ramayana)
and the Pandavas, in particular, Arjuna, guided by Lord Krishna (the
Mahabharata)

(3) These two Indian epics are known as ‘Ithihasa” where the word ithihasa
splits as iti-ha-asa and means thus-verily-happened. Therefore, ithihasa
or the epic means history as it truly happened.

From the above, we conclude that an epic poem is a long poem including
history, a definition endorsed by the American poet and critic, Ezra Pound
that depicts the heroic deeds of the protagonists.

(4) Yet another aspect of the epic is, it is a work of art “surpassing the
dimensions of realism” (Mary Mccarthy). Thus, we have the dual relation
of an epic to history on the one hand and to everyday reality on the other.



What then are the chief characteristics of an epic? We would need to be
able to identify these characteristics as we are examining an ancient Greek epic
in this block. The next section will deal with the characteristic of an epic.

Check Your Progress 3

1) Attempt in not more than 500 words, the stories of the Ramayana and
the Mahabharata. Hint: Delineate only the main plot.

2) Attempt an appreciation of the Ramayana and the Mahabharata as epic
poems

3) How many books (parvas) constitute the Mahabharata and how many the
Ramayana?

1.3.2 Characteristics of an Epic

It is clear from the epic stories that they deal with a lofty theme and use exalted
language to deal with or describe a larger-than-life hero and his grand adventure/
exploits. There are ten identifiable features of an epic, but it is not necessary
that every epic has all the ten features. Broadly speaking, the following are
the attributes of an epic narrative.

1. Exalted theme dealing with the heroic deeds of a great man- a king or
a leader or a warrior of exceptional merit. In other words, an epic celebrates
the great deeds of exceptional men. It also deals with the greatness and
magnificence of the divine power. We see the interplay of the divine powers
and humans in all the epics. In the two Indian epics, we have the Lord’s
descent to earth as ‘Avatar’ to destroy evil. In the /liad and the Odyssey,
the gods intervene in human affairs that determine the fate of the humans.

2. An Epic is large in scale. The inherent quality of an epic is its expansive
or large scale proportion. It was mostly written in verse in the ancient times,
though in modern times epic novels and epic plays have used the prose
form. Western epics are either in 12 books or multiples of 12. The /liad
and the Odyssey consist of 24 books each. Virgil’s Aeneid is in 12 books,
so is Milton’s Paradise Lost. Though Spenser in the 17" century intended
to write his epic Faerie Queene in 12 books, he completed only 7. But
the first three books together have 12 cantos, while books 4-6 have 12
cantos each. Indian epics do not follow the western tradition of using 12
as a unit.

3. An epic presents heroic ideals such as courage, honour, sacrifice, patriotism
and kindness. It also gives a clear picture of the social and cultural patterns
of contemporary life.

4. Epic language consists of ornamental similes, recurrent epithets, stock
phrases and an expressive style. Classical epics were originally recited and

Approaching the Iliad, the
Epic and the Homeric
Tradition
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they were oral epics and hence the use of recurrent phrases in the oral
transmission of the poems as they served as mnemonic aids for both the
singer and the audience alike.

An epic poet possesses a high degree of imaginative power, what is referred
to as poetic inspiration and an equally high degree of consciousness of
technique.

An epic is characterised by the Unity of action. Aristotle, the ancient Greek
philosopher and scientist had prescribed three principles of dramatic
construction-Unity of action, Unity of time and Unity of place. Unity
of action means that there should be one action and sub plots should be
minimal. Homer in the lliad and in the Odyssey, centers his stories on
a single action. In both the Homeric epics, we see every action directed
or caused or influenced by God. Turn to the Ramayana and the
Mahabharata and you will discover that they have the Unity of action
that runs through, namely the defeat of the evil and the triumph of
the good towards the re-establishment of dharma.

An Epic generally begins with stating the theme or subject of the story.
The first lines of an epic poem indicate the subject the poem will treat.
For example Milton in his opening lines of his epic, Paradise Lost says
his aim in writing the epic is to ‘justify the ways of God to men’. The
lliad begins with

“Rage—Goddess, sing the rage of Peleus’ son Achilles.”

Homer announces his subject in the very first word of the very first line:
“Rage”. He then locates the rage within Achilles, ‘Peleus’ son and the
rest of the poem delineates the consequences of that rage.

The statement of the theme is followed by an invocation to the Muse by
the poet for divine inspiration to narrate the story. Homer begins his two
epic poems, The /liad and the Odyssey, with an invocation to the Muse,
seeking inspiration from a higher source.

Book I of the Iliad begins thus:

Goddess, sing me the anger, of Achilles, Peleus’ son that fatal anger
that brought countless sorrows on the Greeks, and sent many valiant
souls of warriors down to Hades, leaving their bodies as spoil for
dogs and carrion birds: for thus was the will of Zeus brought to
fulfilment. Sing of it from the moment, when Agamemnon, Atreus’ son,
that king of men, parted in wrath from noble Achilles

The lliad, Book I, Klein, 2009

Homer asks the Muse to begin the story at the time when Agamemnon
and Achilles parted in wrath for the first nine years out of the ten-year
conflict.

Epics generally begin in the middle of the story - what is known as media
res. The lliad and the Odyssey both begin in the middle, then move directly
forward while the earlier events are presented as flashbacks. The Iliad
after the invocation to the Muses continues:
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I1.

Which of the gods set these two to quarrel? Apollo, the son of Leto
and Zeus, angered by the king, brought an evil plague on the army,
so that the men were dying, for the son of Atreus had dishonoured
Chryses, the priest. He it was who came to the swift Achaean ships,
to free his daughter, bringing a wealth of ransom, carrying a
golden staff adorned with the ribbons of far-striking Apollo, and called
out to the Achaeans, above all to the two leaders of armies, those
sons of Atreus: ‘Atreides, and all you bronze- greaved Achaeans, may
the gods who live on Olympus grant you to sack Priam’ city, and
sail back home in safety; but take this ransom, and free my darling

child; show reverence for Zeus's son, far-striking Apollo.
Kelin, 2009

Turn to the story of the /liad (1.1). You will see that the poem gives in
flashback the background of the quarrel between Agamemnon and
Achilles;

The use and intervention of the supernatural. As stated above, epics present
deeds of great valour and reflect superhuman courage especially when
humans encounter supernatural forces such as gods, angels, demons who
intervene in human affairs. The Greek epics are replete with the intervention
of the Gods, and their interventions and cunning actions help seal the fate
and decide the outcomes of the actions of humans who are under their
patronage. Divine intervention is present from the very beginning in the /liad.

Catalogues and genealogies are given. These long lists of objects, places,
and people place the finite action of the epic within a broader, universal
context. Often, the poet is also paying homage to the ancestors of audience
members. Main characters give extended formal speeches.

The Iliad is the first marvelous expression of the Greek genius. It is described
as a “poem of force” (Simon Weil) where the human spirit is subjected to
the divine or Gods’ force and also to Fate’s force for, the Greeks believed
in Fate or destiny. All the Greek epic heroes like Achilles and Hector in the
lliad, Odysseus in the Odyssey “consider themselves a battleground of
arbitrary forces and uncanny powers,” (Bruno Snell). We have defined an
epic and looked at the characteristics of an epic, in the next section we shall
examine Classical Epics and the Homeric tradition in detail.

Check Your Progress 4

1)

How do you define an epic poem?

Approaching the Iliad, the
Epic and the Homeric
Tradition

11
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1.4 THE HOMERIC TRADITION: CLASSICAL
EPICS

Classics are often associated with works of antiquity - in particular - in the
West with literature of ancient Greece and Rome; otherwise in most of the World
Literature, they relate to the most highly developed stage of an earlier civilisation
and its culture. On that count, we see Indian epics like the Ramayana and
the Mahabharata exemplify the value of responsible humanism in times both
of war and peace. These epics that shape the image of Man are as Franz
Kafka says like “ice axe to break the sea frozen inside us”. Almost all the
books that we label as classics deal with Man’s struggle against forces of
inhumanity and his attempt at restoration of a moral order after a calamitous
upheaval. Hence, study of the Classics is fundamental to understanding the value
of order, harmony and beauty in a strife-torn world. They exalt us to a higher
plane, far away from the mundane world and help us confront greatness. These
are works that have come down to us generation after generation and the past
canonical genius is pivotal to satisfy our present aspiration to achieve similar
heights. Classical Literature and its canonical authority are the best means
available to us to help us civilise our generation.

The word ‘classic’ is more often used as an adjective than a noun to denote
something exemplary, of first rank or the highest class, something of demonstrably
enduring quality. What is the quality that runs through the Classics? This quality,
known as classicism is marked by beauty, taste, refinement, restraint, clarity
and order. Classicism is often regarded as the vehicle of reason and logic while
its counterpart, the other celebrated genre, Romanticism is the vehicle of feeling
and imagination, though it is difficult to straightjacket literature into water-tight
compartments. The imagination of a classical writer and the rationality of a
Romantic writer complement each other.

The Classical writer does not let out his/her own emotions and feelings, but
remains objective, unclouded by personal bias and prejudice. We don’t meet
Shakespeare in his plays nor do we get to know Homer from the //iad. We
do not get to know Valmiki or Vyasa from the Ramayana and the
Mahabharata. What we refer to as Classicism is to be seen both in form
and content. It implies harmony and control and a restraining and supportive
order. It helps us to apprehend noble and profound thoughts, refined and lofty
feelings and higher ideals and moral values. Professor Sidgwick defines classical
literature as “the essence of a truly humanizing culture”.

The great classical works of the West, starting with Homer and running through
Greek masters like Aeschylus, Sophocles, Euripides, and moving on to
Shakespeare, Moliere, Goethe, Schiller - to name a few - show that the
inevitable defeat of Man by powers that are beyond him, should not make him
a helpless victim but rouse him to courageously confront the powers. In the
Greek Classics it is a choice-less choice imposed on Man where he has to
fight not necessarily for a win, but for a loss. But still, this does not deter him
from confronting a conflict, not always of his own making. It is in this struggle
that Man gains his nobility, worth and dignity. As Harold Bloom says:

These classical works constitute what we call the Western Canon - that
negates the distinction between knowledge and opinion ... that are time-
proof but not reason-proof.



They are not meant for any social change as many of our contemporary writings
do, but inherent in them are noble values that give a special stature to Man.
Classical literature does not offer false security, pseudo comfort and deceptive
consolation. It makes one confront Reality - not the everyday reality, not the
slice of life kind - but Reality of existence. It shows the microcosmic man in
eternal confrontation with the macrocosmic universe. There is no fanciful
imagination to show that Man triumphs over the unseen Powers; there is no
attempt to alleviate the disorderliness of life, but the focus is on a truthful
representation of a courageous Man fighting even if it is a losing battle. The
dignity of Man lies not in the stoic acceptance of defeat, but in his courageous
affirmation of his strength to resist even when the dice is heavily loaded against
him.

In the lliad, we find the two great heroes subjected to God’s force and the
end result is what the Gods decide. Homer is at his best when he depicts
the strife of men and Gods. We have to locate the //iad in the ancient times
of Greek civilisation. Those were the days when warfare was glorified and victory
was the highest ideal to strive for. Hector is humiliated in death, stripped of
his heroic stature and dignity. But Achilles even in his victory cannot overcome
the bitter sense of his own mortality. This is what Shakespeare who wrote
2000 years later refers to when he says “We are unto Gods, like flies to boys
who kill us for their sport.” Achilles, Hector and Patroclus fight when they
know that they are not the masters of their fate nor are they equal to the Gods.
The sense of divine presence is in the foreground which makes Achilles and
Hector perform in front of a power greater than their own. Our approach to
the Iliad must take into account the Homeric tradition where the ideal is to
fight to be the best, to take away women from the defeated enemy camp as
the legitimate due of a victor, and to live as long as one possibly can through
one’s own strength and power. One man’s victory will always be another man’s
sorrow. Hector’s victory over Patroclus regarded as an ecstasy of power, brings
great and unforgettable pain to Achilles. Achilles’ victory over Hector causes
heart wrenching pain to Priam, Hector’s father. In Homer’s world, power was
an ideal to secure even if that power was to be had at the expense of someone
else’s pain. The finer feelings of compassion, generosity towards the enemy,
nobility to acknowledge the valour of the enemy are modern world concepts
that were not a part of the Homeric world. To approach the /iad from today’s
changed perspective without taking into account the social structure of the ancient
world will result in a distortion of the Homeric values.

Check Your Progress 5

1. How is the Homeric concept of war different from our present attitude
towards war?

1.5 LET US SUM UP

In this unit, we have summarised, the /liad briefly. By referring to the Indian
epics the Ramayana and the Mahabharata with, which we are familiar, we
have tried to define an epic and delineate its features. We have followed it

Approaching the Iliad, the
Epic and the Homeric
Tradition
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up with a brief analysis of the Homeric tradition so that we read the Illiad
alongside a parallel study of the culture and tradition of the ancient Greek

civilisation.

1.6 HINTS TO CHECK YOUR PROGRESS

Check Your Progress 1
1. Refer to section 1.1, and 1.2

Check Your Progress 2
1. Indian Epics: Abhijnana Shakuntalam, Shishupal Vadha, Kiratarjuniya,
ilappatikaran, Manikhelai, Ramcharitamanas, Kamayani, to name a

few.

Western Epics: The Epic of Gilgamesh, The Aeneid, Metamorphoses,
The Shahnameh, Beowulf, The Song of the Roland, The Saga of Grettir
the Strong, Orlando Furioso, The Divine Comedy, The Rape of the
Lock, Don Juan, to name a few.

Check Your Progress 3
2.  Refer to section 1.1, 1.2, 1.3.1
3. Refer to section 1.3.1

Check Your Progress 4
1. Refer to section 1.3.1
2. Refer to section 1.3.2

Check Your Progress 5
1. Refer to section 1.4

1.7 GLOSSARY

Dharma the essential principle of the cosmos.

Canon a list of the works of an author that are accepted as
authentic; a rule or especially body of  rules or
principles generally established as valid and fundamental
in a field or art or philosophy

Avatar the incarnation of the deity, Lord Vishnu in human or
superhuman or animal form

Simile a figure of speech that expresses a resemblance between
things of different kinds (usually formed with ‘like’ or
‘as’)

Epithet a graphic or vivid verbal description; descriptive word

Mnemonic aids

or phrase
devices intended to assist the memory

Invocation a prayer asking God’s help

media res into the middle of things

cataclysmic large scale and violent

mundane dull, unexciting

inexorabl impossible to stop; unrelenting

microcosmic A small, representative system having analogies to a
larger system

macrocosmic The entire world, the universe.



UNIT 2 THE HOMERIC HERO

Structure

2:0  Objectives

2.1 Introduction

2.2 Achilles, the Warrior Hero

2.3 Hector and Achilles

2.4  Who is the Hero of the lliad?
2.5 Let Us Sum Up

2.6 Hints to Check Your Progress
2.7 Glossary

2.0 OBJECTIVES

In this unit we shall look at:
e the essential conflict between two egoistic leaders,
e the emergence of Achilles as the Homeric hero

e the comparisons and points of contrast between Achilles and Hector as
the hero of the Iliad

2.1 INTRODUCTION

The Iliadic war started primilary because of the abduction of Queen Helen,
the beautiful wife of the Greek King Menelaus of Sparta by the Trojan Prince,
Paris. King Menelaus was the brother of King Agamemnon, King of Mycenae.
The poem depicts only the last forty days of the war and bypasses the main
cause of the conflict (Helen’s abduction) between the Trojans and the Greeks.
It also leaves out the final outcome of the war- the Trojan rout by the Greeks
with the help of the famous wooden horse.

The Iliad in 24 books focuses on the Greek hero, Achilles who was responsible
for the death of Hector, his Trojan counterpart and the rout of the Trojan army.
Achilles had initially withdrawn from the fight in anger against his chief
Agamemnon’s decision to claim Briseis, the slave woman, whom he (Achilles)
had won as his war prize. While Agamemnon is the leader of the Greek forces,
he depends on the heroic valour of Achilles to win battles for him. Hence,
when Achilles is denied his prize slave, he is upset and refuses to fight on
Agamemnon’s side. Thus, the essential conflict at the beginning of the lliad
is the clash of two strong egos - that of the leader, Agamemnon and Achilles.
Agamemnon believes in his hierarchal position as leader and therefore feels
justified in claiming the war booty from Achilles the greatest Greek warrior,
though he is a subordinate soldier. Achilles feels insulted and humiliated, as
he is far too conscious of his worth, his sense of personal glory and personal
excellence- what the Greeks define as ‘arefe. Both believe in their own
superiority and their own subjective notion of the pursuit of excellence and thus,
ensues the conflict between them. The poem relates the heroic fight of Achilles
that routes the Trojans and kills Hector, the Trojan prince. The next section
will analyse Achilles as a warrior hero.
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Check Your Progress 1

1) Do you see any parallel between the Mahabharata and the Iliad in the
context of the clash of two strong egos - of Duryodhan and Dharma in
the Mahabharata in the former and between Achilles and Agamemnon in
the latter?

2.2 ACHILLES, THE WARRIOR HERO

From the story, it is clear that Achilles is projected as the hero of the /liad,
though Hector, the Trojan warrior is in confrontation with him and in seekin