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INTRODUCTION TO THE COURSE: INDIAN
WRITING IN ENGLISH

My Dear Students,

We welcome you to this course on Indian Writing in English. In this course we
have put together a range of genres like the novel, short stories and poetry. The
aim is to expose you to a wide range of Indian Writing in English. The study of
literature involves not only enjoyment but also an awareness of the human
experience. This finds ample illustration in the texts that we have put together for
you.

This course is divided into four blocks of four units each.
Block 1 deals with an interesting novel A Tiger for Malgudi by Mulk Raj Anand.
Block 2 deals with another novel The Binding Vine by Shashi Deshpande.

Block 3 is devoted to poetry and we have taken up four mainstream poets:
Sarojini Naidu, Nissim Ezekiel, A.K. Ramanujan and Kamala Das.

Block 4 is devoted to the Short Story as a genre and we are teaching you three
stories: “The Lost Child” by Mulk Raj Anand, “The Other Woman” by Dina
Mehta and “Swimming Lessons” by Rohinton Mistry.

In the Units, we’ve built in self-check exercises for you to do, to keep checking
your progress.

You must make it a point to read the two novels prescribed. Our summaries
should not be a substitute for reading the text. The poem and stories however
have been given in the respective Units.

We hope you’ll enjoy working through this course.

Good luck with your work!



BLOCK INTRODUCTION

Welcome to the first Block of our course on Indian Writing in English. In this
Block we have taken up a novel A4 Tiger for Malgudi by R.K. Narayan for
detailed study. We have 4 Units in this block devoted to this novel. These are
as follows:

Unit 1: The Indian English Novel

Unit 2: A Tiger for Malgudi: Detailed Summary

Unit 3: A Tiger for Malgudi: Analysis

Unit 4: A Tiger for Malgudi: Style and Characterization

Please attempt the Check Your Progress exercises which are provided in each
unit as you go along. This will keep reinforcing that you have successfully
understood the subsections of each unit. Then you may consult the Answers
to these exercises given at the end of each Unit.

We really hope that you enjoy reading this Block.



UNIT1 THE INDIAN ENGLISH NOVEL

Structure

1.0 Objectives

1.1 Introduction

1.2 The First Indian English Novel
1.3 Three Significant Novelists

1.4  Post Independence Novelists
1.5  Women Novelists

1.6 Let Us Sum Up

1.7 Answers to Check Your Progress

1.0 OBJECTIVES

This unit will deal with the Indian English novel. It will introduce you to the various
phases of the development of the Indian English novel. To give you an overview
ofthe development of the Indian English novel, we will also give you a briefidea
of'the life and works of the major contributors to the development of this genre.
By the end of the unit you will have a fair understanding of the phases in the
development of the Indian English novel.

1.1 INTRODUCTION

When we think of the early Indian English novel, we think of the trinity—Mulk
Raj Anand (1905-2004), R.K. Narayan (1906-2001), and Raja Rao (1908-
2006). All three began writing in the nineteen thirties and all three saw the turn
of the century. Their influence or their importance in the world of the Indian
English novel cannot be denied. With Anand’s Untouchable, Narayan’s Swami
and Friends, and Rao’s Kanthapura, the Indian English novel found its place in
the gamut of Indian literatures.

English education was introduced in India in the early nineteenth century. It is
reasonable to expect that essays, articles and sketches in English would have
begun to flow from Indian pens soon after, especially with the establishment of
English journals and newspapers. With the English presence in India from even
earlier, it should be expected that some Indians wrote in English even earlier than
that.

1.2 THE FIRST INDIAN ENGLISH NOVEL

As amatter of fact, the famous Bengali novelist, Bankim Chandra Chattopadhyaya
(1838-94), wrote his very first novel in English. This was Rajmohan’s Wife,
which was serialized as Wife in the Calcutta weekly, The Indian Field, in 1864.
This was published in book form only in the 1930s, and republished in 1990.
Bankim was much influenced by the English novelists that he had read, particularly
Sir Walter Scott and Charles Dickens. Rajmohan s Wife, like his Bengali novels,
deals with social issues of the day. In a sense, the main agenda of the Indian
English novel was set in this first attempt itself. Rajmohan’s Wife is about the
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effects of a bad marriage on a woman. The sufferings of a middle class housewife,
Matangini at the hands of her husband, Rajmohan, in rural East Bengal, forms the
subject of the novel. This was the time of social reform and it shouldn’t surprise
us that the first Indian English novel isn’t a historical romance as has been suggested
sometimes, but a social novel. Bankim may not have written another novel in
English but his Bengali novels were to influence the course of the novel in India.

1.3 THREE SIGNIFICANT NOVELISTS

The most significant event in the history of Indian English fiction in the nineteen
thirties was the appearance of the trio: Mulk Raj Anand, R.K. Narayan and
Raja Rao. Mulk Raj Anand has to his credit sixteen novels, twelve collections
of short stories, more than twenty-five books on art and other general subjects
and a large number of articles. He was a novelist with a social commitment.
Contemporary writers in Indian languages influenced him greatly. Here
Premchand’s and Tagore’s writings come to mind. His philosophical training
had made him receptive to the thoughts of a number of western thinkers of his
time. Anand’s love for working people is seen in his creative works where his
protagonists are sweepers, coolies and plantation workers. This was a new
phenomenon in Indian Literature. His characters — homeless Munoo in Coolie,
an untouchable like Bakha or an indentured labourer like Gangu — are all victims
of cruelty and exploitation, portraying the grim working conditions of the people
and a true picture of contemporary India.

Untouchable published in 1935, describes a single day in the life of Bakha living
in an outcaste’s colony of a north Indian Cantonment town. The single day brings
him his torments and makes the reader realize the painful life of the down-
trodden, suggesting in the end, alternative solutions to his problems. The novel
ends with Bakha, alone and very confused in his thoughts.

In his novel Coolie (1936) Anand touches another class of the under-privileged
— the poor. His Two Leaves and a Bud (1937) is essentially a dramatic novel,
set in a plantation in Assam. His other important novels are, The Village (1939),
Across the Black Waters (1940) The Sword and the Sickle (1942) and Private
Life of an Indian Prince (1953).

R.K. Narayan, born in Madras in 1906 was a full-time writer all his life, making
a living only through writing. His literary output is rich and varied with fifteen
novels, five collections of short stories, two travel books, four collections of
essays, and a memoir, although his popularity largely came from his novels. He
is essentially an apolitical novelist who simply liked to capture life in its richness
and variety. His novels offer a blend of gentle irony and fellow feeling. Narayan’s
novels are seemingly simple on the surface but they conceal a certain complexity.
His writing is mostly comic but somber moments also come in from time to time.
There is a philosophical side also to his novels because the Indian world-view is
mostly reflected in them. Most of his novels and stories are set in the fictional
town of Malgudi, his imaginary landscape inhabited by the characters of his
novels. This small town of Malgudi is a reflection of an Indian society with a
variety of cultures, superstitions and values with features of most of the towns of
southern India. His novel Swami and Friends set in this small town, received
recognition in India as well as publicity in England and the United States of
America. His other novel, adding to his reputation, is the Vendor of Sweets
(1967). R.K. Narayan’s other novels are The Dark Room (1938), The English
Teacher (1945), Mr. Sampath-The Printer of Malgudi (1949), The Financial



Expert (1952), Waiting for the Mahatma (1955), The Man-Eater of Malgudi
(1962), The Painter of Signs (1976), A Tiger for Malgudi (1983), Talkative
Man (1986), and The World of Nagaraj (1990).

Raja Rao was born in 1908 in a Brahmin family and educated in Mysore,
Madras and Europe. For many years he divided his time in India, Europe and the
United States. Both his novels Kanthapura (1938) and The Serpent and the
Rope (1960) talk about the Indian National Movement. The Cat and Shakespeare
(1965) is a metaphysical comedy that answered philosophical questions raised in
the earlier novels. His novel, Comrade Killer (1976), deals with a South Indian
Brahmin’s views on communism, the British War, the Indian Freedom Struggle
etc. In his last novel, The Chess Master and His Moves (1988), Rao uses his
metaphor of the chess game to animate philosophical ideas.

In his first novel, Kanthapura, Raja Rao, is able to successfully bring out the
impact of Gandhi and his ideas on a small Mysore village. The narrator, an old
woman, tells us about life in the village, narrating the story in a garrulous and
digressive style, bringing in narration, description, religious discourses, poetry,
folklore, history and legend together. Kanthapura, in a sense, is a work of
realism in fiction, yet it is not purely realistic. It is combined with myths, gods and
goddesses, blind superstitions and mysterious insights. This novel is an excellent
piece of work that includes a few significant events of history in contemporary
India like the Salt March of Gandhi, his hunger strikes, his arrest and the brutal
massacre of the people participating in the Satya Graha, by the police.

Check Your Progress 1

1) Name the three significant novelists writing in English in the nineteen - thirties.

2) What are the various themes that Mulk Raj Anand has dealt with, in his
novels?

3) What does Malgudi imply in R.K. Narayan’s novels and stories?

4) Can you mention some of the significant events of history included in the
novel Kanthapura?

The Indian English Novel
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1.4 POST INDEPENDENCE NOVELISTS

Bhabhani Bhattacharya (1906-1988) was the earliest novelist of this period.
His first novel, So Many Hungers was published in 1947 and was followed by
Music for Mohini (1952). His novel, He Who Rides a Tiger (1952) was his
finest novel. His other novels are 4 Goddess Named Gold (1960), Shadow
From Ladakh (1966), and A Dream in Hawai (1978).

If Bhattacharya believed in the novel with a social purpose, the novelist who
believes in complete entertainment is Manohar Malgonkar (1913-2010). Among
his novels, Distant Drum (1960), his first novel, and Bandicoot Run (1982) are
based in an army setting, a setting with which Malgonkar, as a retired army
officer, is familiar. The latter novel is a spy thriller of a high order. He had written
another espionage novel earlier, Spy in Amber (1971). Combat of Shadows
(1962) is another attempt at writing a fast moving tale of passion and murder. 7he
Princes (1963) is a picture of the times when the princely states merged with
India and is considered a critical success because Malgonkar seems more interested
in the issues than in just telling a fast tale. His novel on the Partition, 4 Bend in
the Ganges (1964), is again a readable novel written on a large scale. The
Devil’s Wind (1972) is an attempt to portray the first war of Independence of
1857. In Cactus Country (1992), Malgonkar sees the 1971 war from the point
of view of a Pakistani officer. Malgonkar is an exciting writer who deserves to
be better known and deserves to be always in print.

Among other novelists of this period are Khushwant Singh, GV. Dasani, Salman
Rushdie, Boman Desai, Rohinton Mistry, Amitav Ghosh. These are all novelists
with substantial literary output and their novels have had a great impact on Indian
English fiction.

Khushwant Singh’s (1915-2014) A4 Train to Pakistan is among the most well
known partition novels written by an Indian. Born in Hadali, now in Pakistan, he
was educated in Lahore and London. He worked as a lawyer in Lahore for
several years before joining the Indian Ministry of External Affairs. He started
with a journalistic career in 1951 and worked with several reputed newspapers
and magazines. He has written a few short stories, a couple of novels and is
famous for the prose work, History of the Sikhs (which appeared in two
volumes in 1963 and 1966). Train to Pakistan is his best-known work in fiction
and brought him literary fame. He has portrayed the theme of partition excellently
in this novel and the horror, suspense and the violence of the terror stricken days
of 1947 are dealt with precision. Set in Punjab in the fictional village of Mano
Majra situated on the border of Pakistan, Mano Majra is a microcosm of the
communal temper of the country during the days of partition. The novel delves
into the harmonious life of the Muslim and Sikh inhabitants disrupted by the
communal massacres that occurred in 1947 in the wake of the partition. This
novel sensitively and skillfully balances violence and compassion, sacrifice and
revenge thus making it one of the most memorable novels about the tragic events
of partition.

G.V.Desani (1909-2000), another novelist of the same generation, also known
as the master of the absurd wrote All About Hatter, anovel greatly admired and
highly praised for being a difficult novel not lending itself easily to interpretation.
Novelist Arun Joshi (1939-1993) was brought to fame with his first novel 7he
Foreigner (1968). His other fine novel was The Strange Case of Billy Biswas.



He was influenced by the French writer Camus and wrote existentialist novels
portraying the aimless existence of men who are indifferent to everybody and
everything. He wrote on the problems of East and West encounter in the Post
Independent Indian society. Another contemporary novelist Chaman Nahal (1927-
2013) rose to fame with his novel on Partition, Azadi (1975), which won the
Sahitya Akademi Award for the year 1977.

As Richard Cronin in his article “India” says, “Modem Indian Literature was bom
in 1981, when Rushdie published Midnight s Children”’. The most important
writer of the second half of the twentieth century, Salman Rushdie (b. 1947)
grew up in Mumbai, went to Rugby School Warwickshire, followed by King’s
College, Cambridge in England. Although a British citizen, most of his novels are
set in India. His narrative style has a blending of myth and fantasy with real life.
His writing career began with a science fiction, Grimus (1975) that was scarcely
noticed because of the excessive element of fantasy in it.

In his next novel Shame (1983), he depicts the political turmoil in Pakistan. 7he
Satanic Verses (1988), his allegorical novel, had portions that were sacrilegious
and enraged the Muslims. Ayatollah Khomeini issued a Fatwa in 1989 sentencing
Rushdie to death. As a result of this he went into hiding. 7he Moor s Last Sigh
(1995) examines India’s recent history through the life of a Jewish Christian
family. Rushdie’s next novel 7The Ground Beneath Her Feet (1999) has both
myth and reality. Shalimar the Clown (2005) has attracted significant attention
and so has his latest novel The Golden House.

Midnight's Children (1980) is his finest novel and is considered his best work
and also one that has significantly shaped the course of other Indian writings in
English. The work was awarded the Booker Prize in 1991 followed by the
Booker of Booker Prize in 1993. The book portrays the history of India from
1910 to the Declaration of Emergency in 1975 through the eyes of Saleem Sinai,
a telepath with a nasal defect. Rushdie uses the technique of magical realism
throughout the novel. The elements of this technique can also be found in his later
fiction. Midnight s Children is brilliantly written with a blend of comedy and
tragedy. The novel presents a historical understanding and a historical vision of the
Indian subcontinent with great skill and subtlety. Midnight's Children was a
departure from conventional Indian English writing by mixing native Indian languages
with English, thus paving the way for Indian English writers to follow his flexible
and innovative use of the English language in the next decade. With the appearance
of Midnight 5 Children in 1980, a remarkable group of young novelists emerged,
highly influenced by his writing.

Boman Desai(b. 1950) uses certain elements like expostulatory technique, and
contemporary dialogue to make the plots in his novels effective. His novel 7he
Memory of Elephants (1988) is tautological in nature. The protagonist Homi
Seervai, a Parsi Scientist from Bombay, invents a machine that can scan his brain
for memories of the good time. But the machine goes wrong and he experiences
ancestral and racial memories. He encounters ancestors and relatives both dead
and living. His novels The Memory of Elephants, Asylum, U.S.A and A Woman
Madly in Love are a re-enactment of his past experiences and, in some way or
the other, deal with the Parsi community.

Subsequent to Rushdie, many writers started using similar kind of themes and
language in their works. Shashi Tharoor (b.1956) was one such writer to use
the narrative and theme of the famous Indian epic Mahabharata in his famous

The Indian English Novel
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work The Great Indian Novel and weaves a satirical story of Indian life drawing
his ideas by going back and forth in time.

Allan Sealy’s (b.1951) first novel, The Trotter-Nama (1988), is the story of
seven generations of an Anglo Indian Family ‘The Trotters’. Sealy portrays the
experiences of the Anglo Indian community of being outsiders both in India and
Britain. His novel The Everest Hotel: A Calendar (1998) brought him international
acclaim and he was short listed for the Booker Prize in 1998. His second novel
Hero was published in 1991. The Brainfever (2003), Wisdom Brings Success
(2011) and Pearls of Wisdom (2016) are some of his recent books.

Another fiction writer Rohinton Mistry was born in Bombay in 1952 and
migrated to Canada in 1975 where he began his writing career. In his novels he
writes about middle class Parsi households struggling to come to terms with the
complex phenomenon of Indian modernity. His first novel Such a Long Journey
(1991) is set in Mumbai in 1971 during the time of the India Pakistan war, when
the city was engulfed by globalization on one hand and illiteracy, unemployment,
exploitation and homelessness on the other. In his other novels, 4 Fine Balance
(1996) and Family Matters (2002) we find a poignant picture of the Parsi
community struggling in pursuit of an identity for themselves.

Immensely popular for his novel The Shadow Lines, Amitav Ghosh was born
in 1956 in Calcutta and spent his childhood in countries like Bangladesh, India
and Sri Lanka. He won the Sahitya Akademy Award for his novel The Shadow
Lines (1988). The novel skillfully weaves together personal lives and public events
in three countries— India, England and Bangladesh (between 1952 and 1979).
As the story proceeds, we see memories unfolding one after another. The other
novels written by Ghosh are The Circle of Reason (1986), Calcutta Chromosome
(1996), The Glass Palace (2000) and Hungry Tide (2004).

Upamanyu Chatterjee was born in Patna in 1959 and studied in Delhi’s St.
Stephen’s College. He joined the civil services in 1983. English August (1988)
is the story of a young civil servant, Agastya, known as August to his westemized
friends who is sent for a years’ training to Madna, a backwater town in central
India. An urbanite living in the metropolitan cities of Delhi and Calcutta is
completely lost in this small town of Madna. He experiences isolation and alienation.
There is a sense of loss and nostalgia especially when he receives letters from
friends or when he sees passing trains. This novel takes up the continuing debate
over the urban bias on the pattern of the civil services examination and the
approximate training rendered to the incumbents. A brilliant novel, English August
is entertaining, funny and has a touching story to tell. His other novels The Last
Burden and The Memories of the Welfare State are also characterised by a wry
sense of humour portraying the life of middle class Indians.

The author of 4 Suitable Boy (1994), Vikram Seth was born in 1952 in
Calcutta and is proficient in writing prose, poetry and travelogues. His other
novels include The Golden Gate (1986), and An Equal Music (1999). His
novel, 4 Suitable Boy, sold over one million copies world-wide, bringing him into
the public spotlight. The novel is set in the newly independent India in the 1950s
when India was struggling through a time of crisis with communal disharmony,
corruption and perpetual fights between modernity and the forces of tradition.
Rupa Mehra is a widow whose mission throughout the novel is to look after her
family and, in particular, search for a suitable Hindu husband for Lata who is of
marriageable age. However, Lata is torn between her mother’s wishes and her



own love for a Muslim boy Kabir. Seth has brilliantly woven together different
themes of Indian history, hindu-muslim issues and love and marriage. The novel
is well written, touching, humorous and widely panoramic. It truthfully portrays
social and political events of the era.

Amit Chaudhuri, another brilliant contemporary writer, was bomn in Calcutta in
1962 and brought up in Bombay. He has numerous publications apart from
writing fiction, poetry and reviews. His novella, 4 Strange and Sublime Address
(1991), won the Betty Trask Prize and the Commonwealth Writer's Prize in
1991. This was followed by the novel Afternoon Raag (1993) that won the
Southern Art Literature Prize and the Encore Award for best second novel of
the year. His novel Freedom Song (1998) won the Los Angeles Times Book
Prize in the year 2000. His other novel is A New World (2000). Each of these
novels examines Calcutta life using characters of different ages. A Strange and
Sublime Address illuminates the life in Calcutta through the eyes of a ten-year-
old Bombay bred boy Sandeep who is visiting his uncle’s extended family during
two summer vacations. The story is narrated in third person but Sandeep has a
major role to play in the novel. The reader gets to see things from the child
Sandeep’s point of view. The novel is written in a simple style with a quiet and
meditative tone.

Check Your Progress 2

1) Name the writers of Post Independent India who have continued the tradition
of social realism in their novels.

2)  Which novel of Khushwant Singh deals with partition?
3) Where is the novel 4 Train to Pakistan set?
4)  Which awards were bagged by the novel Midnight s Children?

The Indian English Novel
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5) Which novels of Boman Desai deal with the Parsi Community?

6) Which novelist writes on the Anglo Indian Community in his novel —The
Trotter Nama?

1.5 WOMEN NOVELISTS

Post 1947, India saw a spurt of fiction writing by women. These women
novelists projected woman as the central figure and seemed to succeed in
presenting it effectively. Some of the significant women writers were are
Shashi Deshpande, Nayantara Sahgal, Anita Desai, Ruth Prawer Jhabvala,
Kamala Markandaya and Arundhati Roy.

Kamala Markandaya (1924-2004) migrated to England at the age of twenty-
five following her marriage to Bertrand Taylor. There she tried her hand at writing
fiction. Being away from her homeland and its problems and issues of'its people,
she draws her experiences of the India known to her. Her novels reveal her
preoccupation with the changing socio-economic scene in post 1947 India. Fame
and success came to her with her first novel Nectar in a Sieve (1954). The
protagonist is a woman and the novel portrays through her, the plight of women
at large and the incredible strength they had, struggling with forces beyond their
control in eatlier times. It gives an account of'the life of an Indian peasant woman
Rukmani, her love for her husband Nathan and her struggle for survival. Conflicting
western and eastern values are well portrayed in this novel. Kamala Markandaya
deals with hunger and poverty, two major problems in India. Her other works
include novels such as Some Inner Fury (1955), A Silence of Desire (1963)
Possession (1963), A Handful of Rice (1966), The Coffer Dams (1969), The
Nowhere Man (1972), Two Virgins (1973), The Golden Honey Cows (1977)
and The Pleasure City (1984).

Shashi Deshpande (b.1938) has an important place among Indian women writers.
Her writing career began with short stories which later developed into novel
writing. The novels that go to her credit are Roots and Shadows (1983), The
Dark Holds No Terrors (1980), Come up and be Dead (1982) If I Die Today
(1982), That Long Silence (1988), The Binding Vine (1993), A Matter of
Time (1996) and Small Remedies (2000).

Shashi Deshpande is the recipient of the prestigious Sahitya Akademy Award
for her novel That Long Silence. This novel revolves around a middle aged
educated woman caught between modern trends and traditional practices. This
novel is a story of Jaya, married to Mohan for seventeen years with two children.
Misery strikes the day her husband is asked to leave his job while allegations of



business malpractice against him are investigated. The future of the family is in
jeopardy. All of Shashi Deshpande’s novels deal with themes of inner conflict of
the female psyche, search for identity, man-woman relationship and parent-child
relationship. In her novels she projects the real dilemma of the middle class
educated women.

Another contemporary women novelist Ruth Prawer Jhabvala was born in
1927 in Germany to Polish parents. She married Cyrus Jhabvala, an Indian
architect and came to stay in New Delhi, India. The picture she portrays of Indian
social life in her novels has such inwardness that she is considered an insider
rather than an outsider. She wrote eight novels, a collection of four short stories
and a few screen-plays. In her novels 7o Whom She Will (1955), The Nature
of Passion (1956), The House Holder (1916), and Get Ready for Battle
(1962), she explores the urban middle class Indian life, while Esmond in India
(1958), A Backward Place (1965), A New Dominion (1973), and Heat and
Dust (1975), study the east-west encounter. Heat and Dust is the most well
acclaimed work of Jhabvala. It is a simple and straightforward novel exploring the
east — west encounter through romance.

Set in two different eras, Colonial India of the nineteen twenties and independent
India of the nineteen seventies, the novel tells the story of two women. The
parallel between the two women’s lives is beautifully portrayed in the novel. The
novel concentrates on the emotions of women and their problems in two different
eras in Indian history. It is also evocative of the rich Indian life on the one hand
and poverty and superstition on the other. Jhabvala died in 2013.

Nayantara Sahgal’s (b.1927), family background familiarized her with the politics
of India both before and after independence. This is clearly seen in the authenticity
of the political situations presented in her novels. She began her literary career
with her novels Prison and Chocolate Cake (1954) A Time to Be (1958),
From Fear Set Free (1962), Storm in Chandigarh (1969) and The Day in
Shadow (1971). Nayantara Sehgal has also published two autobiographies and
anumber of articles. Storm in Chandigarh (1969), a well-acclaimed novel, has
a political background with the State of Punjab divided into two separate states
of Punjab and Haryana. The former is dominated by the Sikhs and the latter a
Hindu dominated state. The novel presents both political bickering as well as the
domestic turmoil simultaneously. All of Nayantara Sahgal’s novel’s show mainly
the social and cultural changes taking place in India. Her central preoccupation
was the portrayal of oppressed women who had to struggle to be free from male
bondage.

Another prominent woman writer is Anita Desai. Born in 1937 in Mussoorie,
Anita Desai was the daughter of an Indian businessman and a German
mother. She began writing in English at a very young age and published her
first story at the age of nine. She has received numerous awards including the
1978 National Academy of Letters Award for the novel, Fire on the
Mountain and the Guardian Award in 1983 for the children’s fiction The Village
by the Sea.

She tried her hand at novel writing in 1963 with the novel Cry the Peacock
followed by loices in the City (1965), Bye Bye, Blackbird (1971), The Peacock
Garden (1974), Where Shall We Go This Summer? (1975) Cat on a Houseboat
(1976), Fire on the Mountain (1977), Clear Light of Day (1980), Village by
the Sea(1982), In Custody (1984), Baum Gartner s Bombay (1988), Journey
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to Ithaca (1996), Fasting, Feasting (1999), Diamond Dust (2000) and The
Zigzag Way: A Novel (2004)

Clear Light of Day is set in Delhi around the time of India’s Independence, and
its division into the two countries of India and Pakistan. Tara is married to Bakul
a diplomat from Washington, with whom she visits her home, Delhi, every three
years, to stay with Bim and Baba, her elder sister and younger brother. Tara
recollects her childhood days when she was less confident while Bim was strong
and attractive. Through Bim and Tara, Anita Desai explores the psyche of
sensitive women. The shift from present to the past and again to the present, with
the help of childhood memories, makes the novel nostalgic.

A recent novelist Manju Kapoor (b. 1948) teaches English literature in Delhi
University. Difficult Daughters is her first novel. Set in the time of partition,
Difficult Daughters is the story of three generations of daughters beginning with
the third generation daughter. The story is seen through the eyes of Ida who
comes back to Punjab to reconstruct her mother Virmati’s past. Virmati, the
eldest girl, belonging to an austere family of Amritsar, is torn between family duty,
her desire to study to be independent and her illicit love for her next — door
neighbor, a married professor. Virmati’s conflict begins when her parents decide
to marry her to a boy of their choice. Virmati struggles for freedom to live a life
on her own terms. She refuses to marry the person her parents get her engaged
to. As a punishment she is sent to Lahore to study but here she is able to pursue
her studies as well as be with the professor without any interference. Later, she
defies her family and society and marries the professor who already has a wife.
Kasturi, Virmati, Shakuntala and Ida belong to different generations, and have
been difficult daughters for their parents. Each daughter experiences life in her
own way and points to the larger issues of women’s oppression that even education
and economic independence cannot bring to an end.

Another recent writer in India Arundhati Roy, was born in 1961 in Shillong,
Meghalaya, to a Keralite Syrian Christian mother and a Bengali Hindu father, by
profession a tea planter. Arundhati Roy began writing her first novel, The God of
Small Things, in 1992 and completed it in 1996. Arundhati Roy became the
first Indian citizen to win the prestigious Booker Prize in 1997 for this novel. Set
in Aymanam, Kerala (India) during the late 1960s, this novel is the story of an
Indian boy -and-girl- twins, Estha and Rahel, whose mother has left her violent
husband to live with her blind mother and brother Chacko. The story takes a tum
with the death of their nine year old half — British cousin, Sophie Mol, visiting
them on a holiday. The novel gives a vivid description of the life of abject poverty
and sadness in a small Indian town, the thoughts and feelings of two children and
the hypocrisies of the adult world. Arundhati Roy depicts nature seamlessly,
weaving the pristine and the humane around each other. She very honestly presents
the major cultural dilkemmas of Postcolonial India.

Check Your Progress 3

1) Name some of the significant women novelists in post Independent India.



2) What are the major themes in the novels of Shashi Deshpande?

1.6 LET US SUM UP

Meenakshi Mukherjee in her influential study of Indian English fiction, 7he Twice
Born Fiction, states there were three kinds of fiction from the 1920s till the
1970s. They are the historical novel, the socio-political novel, and the novel of
identity. The first two broadly occur before Independence and the third occurs
after. As she herself points out, this is not meant to be a rigid framework and the
phases may overlap, and individual exceptions may always be there. She also
identifies the major themes as, ‘The Making of a Nation’, ‘East-West Encounter’
and ‘Renunciation as an Ideal.” The major problematic she identifies is that of
language and the expression of Indiannesss. This is tackled both in the language
that the writers fashion and the narrative techniques that they use, including the use
of myths.

The question of language is seen differently by the new writers. As far as they are
concemed, the language they write in is theirs. English is their first language. But
this is an English that has undergone many changes. But even this English cannot
represent the complete daily life of any individual in India, where even the die-
hard English speaker will have to use some other Indian language(s) in various
social situations. If this is not taken into account, many nuances which can be
exploited by the writer can be lost to her/him. Also, many Indians do not use
English at all in their daily lives. How does the Indian English writer represent
them? So even if English is the first language of the new writers, they should be
aware of the challenges that have always been there for Indian English writers.

After Rushdie, the Indian English novel has gone transnational with many writers
living in the west and writing from a perspective beyond nationality. On the other
hand, though always with the chance of international exposure, there are many
novelists who live and publish in India, who still work on questions of identity in
this multicultural multilingual nation. This may be the era of the postmodern novel
but Indian English novels still do not forsake India.

The Indian English Novel
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1.7 ANSWERS TO CHECK YOUR PROGRESS

Check Your Progress 1

1.

The three significant novelists writing in the 1930s are Mulk Raj Anand, R.K.
Narayan and Raja Rao.

In his novels Mulk Raj Anand has dealt with themes of political and social
njustices.

Malgudi is a fictional town created by R.K. Narayan in his novels. It has
features of a small town of southern India reflecting its superstitions and
values.

The novel Kanthapura depicts some significant events of history in
contemporary India like Gandhi’s salt march, Gandhi’s hunger strikes, his
arrest and the brutal massacre of the people participating in the Satya Graha,
by the police.

Check Your Progress 2

1.

The writers of Post Independent India to have continued with the tradition
of social realism in their novels are Bhabani Bhattacharya, Manohar
Malgonkar, and Khushwant Singh.

A Train to Pakistan is a well known novel which deals with the theme of
partition.

A Train to Pakistan is set in Mano Majra, a fictional village in Punjab, on
the border of Pakistan. Mano Majra represented the communal temper of
the country during the days of partition.

Midnight 5 Children won the Booker Prize in 1991 followed by the Booker
of Booker Prize in 1993.

Boman Desai’s novels The Memory of Elephants, Asylum, U.S.4 and A
Woman Madly in Love deal with the Parsi community.

Allan Sealy writes on the Anglo Indian community in his novel 7he Trotter-
Nama.

Check Your Progress 3

1.

The significant woman novelists in Post Independent India are Kamala
Markandaya, Nayantara Sahgal, Anita Desai and Ruth Prawar Jhabvala.

The major themes that Shashi Deshpande deals with in her novels are the
themes of inner conflict of the female psyche, search for identity, man-
woman relationship and the parent-child relationship.

Rukmani is the central figure in the novel Nectar in a Sieve.

The novel The God of Small Things is set in Aymanam, Kerala.
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2.0 OBJECTIVES

In this Unit we will provide you with a detailed summary of the novel 4 Tiger for
Malgudi which will help you to read and analyse the actual text. We must remind
you that this summary is in no way a substitute for reading the actual novel. So
you must get the novel and read it for yourself. We will also be giving you a
detailed biographical sketch of R.K. Narayan, the author of this novel.

By the end of this Unit, you will be able to assess R.K. Narayan’s contribution
to the Indian novel in English as well as assess him as a novelist. You will also
get a fairly good idea about the sequence of events of the novel through the
detailed summary that you will read in this Unit.

2.1 INTRODUCTION

In Unit 1 of this Block we have already discussed R.K.Narayan as being part of
the Big Three Indian writers is English. We shall begin this Unit by giving you a
biographical sketch of R.K. Narayan as it is essential to know the background
and other 