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1.0 OBJECTIVES 

The aim of this Unit is to introduce Raja Rao to you as a writer of fiction whose 
contribution to Indian writing in English is much valued. We also tell you briefly 
about two of his major contemporaries, Mulk Raj Anand and R.K. Narayan, and their 
works. A brief life-sketch gives you the necessary background knowledge of Raja 
'Kao and his writings. Besides, you get to know about his,philosophical bent of mind 
and views on literary communication. 

1.1 INTRODUCTION 

In the previous Block, we have attempted to tell you something about the Indian 
novel in English; how and when it appeared on the Indian literary scene; and what are 
its central themes. In this unit we have tried to place Raja Rao in the context of this 
literature. Information is provided on the achievements of two of his major 
contemporaries, Mulk Raj Anand and R.K. Narayan. We have furnished some details 
of the life and literary career of Raja Rao and mentioned his major works. Next we 
have tried to tell you about the books and authors, both Indian and Western, that have 
exerted a lasting influence on his mind and shaped his genius as a writer. It is 
important to know how he came under the sway of some French poets and 
philosophers. Raja Rao's philosophical bent of mind and his views on literary 
communication are also introduced to you in Unit 1. 

1.2 RAJA RAO AND THE INDIAN NOVEL IN ENGLISH- 

The art of story-telling attained a high degree of success in ancient India, as is evident 
from the popularity 8 the epics like the Ramayana and the Mahabharata, and 
collections of short stories like Kathasaritsagar, Puncha Tantra and the Jataka Tales. 
In modem times, with the appearance of Indian wr~ting in English towards the close 
of the nineteenth century, the novel came on to the scene rather late in India. It was 
the British who introduced the Indians to the novel as a form of literature. The Indian 
novel in English emerged in the 1920's and established itself as a popular form in the 
next thirty years. Social realism and the reform movement generated by liberal 
humanist ideals gathered momentum and assumed a national form between 1920 and 
1940 under the leadership of Mahatma Gandhi. The Gandhian ideals of Satyagraha 



Kanthapura (demands based on truth) find expression in the novels of Mulk Raj h a n d  and Raja 
Rao. Their blend of political ideology and social realism ensured that the English 
prose fiction would be the medium for the definition of a new India and its 
aspirations. Raja Kao's Kanthapura belongs to the same class of India2 novel in 
English, 

Rtija Rao goes beyond common realism and dramatizes the natioilal struggle as a 
niythlc and symbolic event. The Kanth~pura village in h ~ s  novel is a piece of mythic 
land containirlg within it the memory of the village community's traditions and 
'wireis. WXle R.K. Narayan in The Guide is content to show the progression of 
events in the life of an indiv~dual, Mulk Raj h a n d  m his novels like Unto~chuble 
and Coolie gives evldmce of a total commitment to the socialist doctrine. Anand also 
presents a cross-section of the Indian soclety though the national struggle for 
freedom, whlch is not only a political event but also a comprehensive emotional 
experience for the people involved in it, There is a shift of emphasis in the post- 
J n d v - h c e  Indian literature in English. The novelists writing after 1947 show a 
sense of disenchantment with the actual reality of freedom, and thetr anger finds 
expaession through a sense of humanistic compassion for the suffering Indian masses. 

A theme that has dominated the Indian novel in English is the contrast of cultures 
between East and West. Those who have written works dealing with th~s  theme 
include Raja Rao, Balachandra Rajan, Kamala Markandaya and Shantha Rama Rau. 
While Rajan explores the theme of alienation, Shantha Rama Rau examines the 
conflict of attitudes and values. Kmala Markandaya, on the other hand: depicts the 
East-West encounter as an inevitable accident of history, and passes no judgement on 
it. Raja Rao's work is a class apart from that of the other novelists writiilg ofi the 
same theme. for his examination of the East-West dilemma is characterized by a deep 
sense of crisis in haman relationships. In The Serpent und the Rope and other novels 
that 'he wrote after Kanthirpura, he lzys stress on this very aspect of the crisis. He 
believes that individuals are conditioned by religious and cultural diversity, -+rid, 
tlnerefore, they fail to recognize the essential oneness of the human spirit, which is the 
same everywhere. 

h e  of the main traditional Indian precepts underlying Raja Rao's fiction is . 
"Brahmin is he who knows Brahman." At the back of his writing are a mind and 
vision of life that are concrete yet elusive. All his heroes are m one way or another 
involved with the problem of knowing God and thereby realizing themselves. To 
fully understand what Raja Rao says in his short stories and novels requires some 
knowledge of the philosophy and metaphysics of Hinduism. This guide-line also 
applies to his three early novels - Kanthapura, Zle Serpent and the Hope, The Cat 
and Sltukespzare - and later works like Coinl-adr KirilPov and The Chess~naster and 
His Moves. Yet Raja Rao deliberately w~ites in English for a Western audience and 
an exclusive English-knowing Indian reading publ~c. In his short stones. he writes of 
the privations of family life, frustrations of the widow in Hindu society, place of 
myth in India, impact of Gandhi's message on the y o ~ t h  of his tmle and the sad 
reality of the Indian peasant's life m the context of the struggle for freedom. All these 
primary concerns of Kaja Kao figure as themes in Kanthpura, his first novel. S.C. 
Harrex avers thus: 

Some of the short stories also contain various 
interior monologue and rhythmic effects which 
can be regarded retrospectively as a useful 
technical prelude to the stream-of-consciousness 
form of ~ u n t h ~ u r a '  

He goes on to say: 
It is clear that in his short stories and Knnthpur~ 
Raja was endeavoring to formulate a style which 
was capable simultaneously of faithfully rendering 
social behaviour and expressing nuances of 



A seekci after truth, Raja Rao appears to have discovered the mantra of truth in the Career apd Warks 
classlcai l~terature of ancient India. He is forthght in admitting 

I an1 interested in discussing the problems of 
the truth-seeker. I publish what I enjoy, I 
believe one should seek truth, whatever it is, and 
pay the price for it. . . . All vlri t e s  %-rite only 
autobiography. Certain aspects of my life arc 
emphasised iri each kook, . . . . 3 

In 'A Pilgrimage to Europe'. a Mannada article contributed to the journal 
Kar~atgka, Rqa Raa writes of his boyhod dreams of going to fm- away countries. 
G.S. Amur refers to it while highlighting h o t s  firm detminafion to d i s c  &is 
dream: 

[He] conquered with a firm mind all the odds of this 
world, remembered with gratitude all the fiends who 
had mligned him, loved like a brother the father who 
had discarded him, starved when he could get nothing 
to eat, worshipped the food-per as a god, refused to be 
cowed down by calamity, . . . 
drove the soul onward as one does a pair of bullocks, 
obtained a scholarship from the Government, and left 

, his town for Colombo with the joyous blessings of 
one znd all! 

The Indain novelists in English have experimented with the foreign medium that they 
have adopted for their literary expression. Their style and language bear. the influence 
of the regions to which the individual writers belong. All the three major novelists - 
Narayan, h a n d  and Raja Rao - have attempted an experimental prose style which 
successfully conveys their appreciation of the Indian way of life that th-y express 
through the medium of English. Anand renders the Punjabi expressions in English 
and thereby enhances the authenticity of his fiction. The simplicity of Narayan's 
language and style presents the reality of Indian life md character. Raja Rao goes a 
step futher in mingling the grace and tone of the speech rhythms of h ~ o  mother 
tongue, Kannada, with that of English, the foreign medium o f  his novdr and short 
stones. 

K ,R. Srinivasan Iyengar regards Mulk Raj Amand, R.K. NXZ:JM =d Raja liao to be 
tlsq three majw writers of the Indain novel in English. It is a uignificant ncidence 
thiq all the three of them started writing about the same time, i.e., the thinies of the 
prtkent century and are still active in literary production. For this reason, they need to 
be studied together, mind you have a rare opportunity'to do so in the present couse. 
He ice. we would l i b  to give you a brief introduction to thee other two in ths  fist  
Unit. +?n Raja Rao's Kanthapura. The consistency and prolific oaaeut of Anf?,~d and 
N~~.LJWI are particularly admirable. Both of tRem have managed to hold on to their 
chosen course, and each has to his credit fiction of sufficient bulk and notable merit. 
Anawl c3mes from North India and Narayarr belongs to the Sout3. Of them 1) engar 
writr:~ in his Indian Writing in English : 

Bt t w e n  them they comprise as it were the North 
2nd the Sol~th. extension and concetitmtion, vigour 
and urbanity, vitality and artistic reticense.' 



Kanthapura For the style, period and themes of LZnand's novels, he is regarded as a pioneer of the 
Indian novel in Engllsh. Apart from f i c ~ ~ o n ,  he has written autobiography, works on 
art, cookery, criticism and philosophy. Despite the wide range of his literary activity, 
there is a unity to all his work. His novels identify with the outcasts and the 
oppressed while he attempts to affrrm the true values of life and faith in the moral 
order. Anand is a 'committed' writer who, long ago, made the break fiom the literary 
and historical image of a passive India to a literature that reflects the new national 
awareness. By critically examining the traditions of Indian culture, he represents a 
new order. In spite of the tension between propaganda and literary realism, he' 
maintains the balance in his works. His characters are victims, oppressors, virtuous 
social workers, and enlightened politicians, who must all together help to create a just 
social and economlc order. When he wrote Untouchable (1935) in the early thirt~es, 
he stayed with Gandhi in the Sabarmati Ashram, and Gandhi appeared in this novel. 
It was followed in quick succession by Coolie (1936). Two Leaves and a Bud (1937), 
and the trilogy : The Village (1939) Across The Black Waters (1940) The Sword and 
the Sickle (1 942). Later appeared an autobiographical novel, Seven Summers : The 
Story of an Indian Clzil'ciltood (195 1 ) .  

Born in Madras, in 1906, but living at Mysore, R.K. Narayan writes a distinctive 
regional fiction. While Anand is a reformer and Rao a philosopher, Narayan is a 
moral analyst. For his novels and short stories, he has created a special geograph~cal 
identity. The imaginery town of Malgudi, which is the location of all his fiction, 
represents South Indian small town provincialism and culture. Most probably a 
fictional version, of Mysore, it contains a rich variety of Indian life. Its busy markets 
are full of the hustle and bustle of life; the nver is a place of sanctity, tragedy and 
recreation; the Memphi Hills with their forests and cave-temples attract hunters, 
archeologists and religious recluses. In fact, Malgudi is a microcosm of India. and its 
fixed setting allows Narayan to analyse the complex elements of the vast country. 
Narayan's inultiple themes are nationalism, modernization, the impact of education. 
family planning, the attraction of going abroad, and the rebellion of the young against 
the old. But Mnlgudi shapes the gentle humour and irony i'nat sets him apart from 
Anand and Rao. Though comedy is 'not a major form In the Indian novel in English, 
Malgudi provides a locale where humour is possible. Narayan recreates the web of 
life in a South Indian small town through clear and lucid standard English, which is a 
contrast to some of the vernacular touches of 'Indian English' that we come across in 
the works of Anand and Rao. Narayan's major works are : Swami and Friends 
( 1  935), The Bachelor of Arts (1 927), Y3e Dark Rooin ( 1  939), The Englivh Teacher 
(1 945), Waitimg for the Maltatma (1955), The Guide (1958), The Man-Eater of 
Malgudi (1 96 I), The Vendor of Sweets (1 967), The Painter of signs (1976). 
Makarand Par.anjape sums up Raja Rao vis-a-vis the duo thus writes in his 
'Introduction' to The Best of Raja Rao: 

Raja Rao is generally regarded as one of the most important Indian novelists. 
The reasons for his pre-eminence.are both historical because his first novel. 
Kanthapura, was published during the decade of the 1930s when Indian 
English fiction began to gain recognition.. . This coming of age was heralded 
by 1 he publication of Mulk Raj Anand's Untouchable (1935), R.K. Narayan'!; 
Snumy and Friends(l935), and Raja Rao's Kanthipura (1938). 

hitistically, Rao is important because of his unique formal and thematic 
accomplishments. Although his five novels seem modest in comparison to 
duland's or Narayan's more prolific output, Rao's achievement is probably 
Inore impressive. Anand and Narayan are both highly regarded as novelists, 
'hut I would argue that not a single one of their works makes th: kind of 
claims to great art as does Rao's The Serpent and the Rope or The Chess 
master and his ~ o v e s . ~  



1.4 RAJA RAO : CAREER AND WORKS Career and Works 

Raja Rzro belongs to an ancient Brahmin family of Mysore, now part of the Karnataka 
state. After his birth in 1909, he was brought up in the neighbowing state of 
Hyderabad, now part of Andhra Pradesh, where he was exposed to two other Indian 
languages, Telugu and Urdu. He was the only Hindu student in the Muslim Public 
School of Hyderabad where the only teachers to impress him were British. So, at a 
very young age, Raja Rao came under the influence of the West. Later, he went for 
higher education to Aligarh Muslim University, where one of his teachers was Eric 
Dickinstsn, poet and painter, who taught him the appreciation of European art and 
philosophy. After graduating vvith English and History, Raja Rao went, in 1929. to 
study at Montpellier, France. Shortly afterwards, he mamed a French school teacher, 
Camillc: Mouly. She had a role in Rao's development as a writer since she advised 
him to explore the possibilities of writing in his own mother tongue. He complied by 
writing a long poem and a few short stories in Kannada. But the work that made 
people take note of him was his first novel in English, Kanthapura 1(1938), which is 
about the Gandhian Satyagraha Movement in a South Indian village. 

Meanwhile, Raja Rao's French marriage failed as it was regarded a?; an act of 
rebelli~~n by his orthodox Hindu family. Rack in India, he visited a number of 
spiritual ashramas including those of Ramana Maharishi and Sri Aurobindo. In 1941, 
he spent some time with Gandhi at Sevagram. Six years later appearr:d The Cow of 
the Barricades and Other Stories, which is a collection of some of h~ s translated 
Kannlida stories and others written in English. There followed a per.od of long 
silence during which he studied philosophy. The Serpent and the Roye was published 
in 19b0. It was widely appreciated as an exploration of intercultural ancounter and 
won Ior Raja Rao the Sahitya Akademi Award. He was invited to teach Indian 
philo!iophy at a university in the USA, and, in 1965, married Katherin: Jones, an 
Amez~can stage actress. In the same year was published The Cat and Shakespeare : A 
Tale cgModern India. It is a short novel of great merit with some philosophical 
contcs,nt and has evoked conflicting reactions from literary critics. 

The reading public did not show much enthusiasm for Raja Rao's next novel, 
Cornrade Kirillov (1976). which explores the depths of the mind and soul of an 
orthoalox Brahmin communist who is a confused bundle of contradictions. The 
Policc!man and the Rose (1978) is a collection that includes some of the stories of The 
Cow yf The Barricades and Other Stories and a few new ones. The Chessmaster and 
His Moves (1988) meant to be the first part of a trilogy, was awarded a prize by the 
0klahs.ma University, USA. In this ambitious work of fiction, Rao ref.urns to the 
theme of multi-cultural confrontation. On The Ganga Ghat (1989) is o collection of 
connected stories that presents vivid glimpses of the permanent reality of Indian life. 



Raja Rao's second marriage also broke up, and his third maniage was with another 
American woman. 

1.5 TYFLUENCES ON RAO'S PHILOSOPHICAL 
OUTLOOK 

Most of Raja Rao's works have a philosophical content, and this is part of his literary 
art. He believes man to be 'a metaphysical entity', and his own writings have the 
beanngs of a metaphysical life. To the Western educated mind, India represents 
spirituality, and Raja Rao supports this outlook Therefore, he projects such a point of 
view in his fiction for the benefit of his West'ern readers. At the same time, he asserts 
the superiority of Indian philosophy over Western thought. Among the Indian works 
that have influenced him are the two classical epics, the Ranlayana and the 
Malzabl:ava:a, the Buddhist texts in English translat~on, medieval Kannada poetry, 
the autobiography of Malratma Gandhi, and the philosophy of Ananda 
Coomaraswamy. Among the Western influences on him, Raja Rao himself mentions 
the Bible, Flato, Shakespeare, Dostoevsky, Gorky, Malraux, Kafka, Rilke and Andre 
Gidc. 

Raja Raa's Indian background does not provide him with a model for his fiction. The 
literary models that he seams to follow are all European and not British or American. 
His life-iong struggle to come to grips with a foreign medium and literary form 
inevitablly chains him to his European - mainly French - background, The quest for 
identity that runs through his works is, in fact, a quest for form. Thls 1s what he wntes 
about himself in the Preface to 771s r"olicemalr and the Rose : 

A South Indian Brahmin, nineteen. spoon-fed 
on English, with just enough Sanskrit to know 
I knew so little, with an indiscreet education 
in Kannada, the French literary scene over- 
powered me. 



According to Raja Rao, the key to man's existence as a social being lies in the soul, Career and Works 
not in the body. The characters in his fiction live both at the physical and spiritual 
planes. They are moved by a code of conduct which preaches that the only 
commitment that one should have in the world is to oneself. The quest of thc real self 
is the object of the heroes oCRaja Rao. For him, literature is Sadhatla (devoted 
practice), not a profession but a vocation. It is a severe discipline, painful and 
exhausting, not an intellectual adventure as for a Western writer. Therefore, he would 
like an Indian writer in English to discover and identify himself as an Indian first, 
and then commence to write. Raja Rao believes that a book has three constittnents : 
the author, the word, and the reader. The word is in the middle and makes 
communication possible between the author and the reader. One cannot conlmunicatc 
unless one has the desire to communicate, and it is this very desire that makes writers 
possible. For Raja Rao literary creation is the transforn~ation of subjective 
experiences into a work of objective art. His models in the narrative art are the 
ancient Indian Purunas, which are characterized by a lack of personal involvement of 
the writer. Kanthapura, the text prescribed for your study, is a novel that belongs to 
this very tradition. Its narrator tells the story of the action involved objectively even 
though she is part of it. 

P.C. Bhattacharya writes thus on Raja Rao: 

Next to Shankara and Ramanuja, Raja Rao was influenced 
most by Gandhi. The Gandhian movement was not merely 
a political one; it was a real social revolutioil, albiet without 
the concomitant hatred and violencz. Gandhi, in his turn, was 
influenced by such Western thinkers as Ruskin, Marx and 
Tolstoy. His ideas about trusteeship, social justice and 
non-cooperation with the evil can be traced to these sources. 
However, the basic principles of Gandhi were derived from the 
thoughts of the ancient Indian thinkers, especially as contained 
in Giia and Ramayana. Even his fasts, which some thought 
to be a kind of political blackmail, were of a piece with the 
Rrahminic spirit.. . 
Naturally Raja Kao, [a] Brahmin, felt a strong affinity 
with Gandhi. Kunihapura is the story of such a Brahmlnic 
self-sacrific. The village was destroyed; its men were 
beaten, arrested, or killed; its women raped, tortured and 
driven away.. . Yet there is no sense of despair, no 
feeling of failure, no bitterness at losing a battle. Rather 
it is just the opposite.' 

According to G.S. Amur, Raja Rao's advice to Indiai~s is couched in the following 
words of his essay, 'A Pilgrimage to Europe': 

We may read Reats and Thackeray as often as we like, 
but unless we pore over the writings of our own great 
poets, the great seers who preached us their priceless 
philosophy, our knowledge will not be our own. It is 
our great misfortune that, blinded by foreign rule, 
we have forgotten our great men and have nothing 
but scorn for them, We have lost the knowledge that was 
our own, and the little that we got from the West rolls 
away and does not touch our souls. What great knowledge 
can we ever hope to find than the knowledge offered to us 
by the Cita and the epics ? Don't they offer us the whole 
knowledge of the universe ?' 

Raja Kao's mind is firmly rooted in the Hindu culture and philosophy, but he is not 
averse to receiving ideas from the Western thinkers. His sense of nationalism does 



Kanrhapura not prevent him from assessing the narrowness and limitations of some of.his 
countrymen. Being a product of the Gandhian Age, he believes in the free exchange 
.of ideas between India and the West. For the readers, it is hard to remain unaffected 
\ 

by his sincerity of purpose and authenticity of statement; the'message comes out 
bright and clear in all his writings - essays, short stories and novels. Ultimately, - - 
however as Makarand avers: 

Raja Rao is an artist, not a philosopher. It is as an artist that he is to be 
judged and understood. And as such he has been true to his calling. In terms 
of language, style and theme, he has been perfectly consistent, fulfilling the 
promise he made in his Foreword to Kanthaplrra. It is this consistency, this 
integrity of purpose, this concern with the Ultimate Reality, coupled with 
stylistic innovation and an inspired use of language, that makes him one of 
the most significant and interesting writers of the world.9 

1.6 LET US SUM UP 

In this Unit, we have given you a brief introduction to Raja Rao, placing hlm among 
the major writers of the Indian novel in English. Along with Mulk Raj Anand and 
R.K. Narayan, he is the pioneer of this genre of writing. Though he shares much with 
them, yet he has a place of his own in the history and development of the Indian 
writing in English in the last sixty years of the twentieth century. We have also 
informed you about the life and works of Raja Rao as briefly as could be . 
encompassed within the limited scope of this Unit. His Kanthapura dramatises the 
national struggle of Gandhian Satyagraha as a mythic and symbolic event in the 
history of a South Indain village. Elements of Indian and Western philosophy and 
cross-cultural concerns are projected in The Serpent and the Rope. The Influences 
that shaped his mental outlook are the Ramayana, the Mahahlzarata. Kannada poetry. 
Gandhi, Plato, Shakespeare, and some Russian and French writers. Raja Rao, in his 
writings, lays more stress on the spirit of human beings than on their physical aspect. 
For him, literature is Sadhna, not a profession but a vocation. He belives that one 
cannot communicate unless one has the desire to communicate. His models in the 
narrative art are the ancient Indian Pui-anas, and Klultkaptrern 1s structured like one. 
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1.8 GLOSSARY 

12 East - West dilemma: Conflict of the cultures ofthe East and the West. 
Foreign medium: English is basically a foreign language in India. 
Outcasts: People thrown out of society. 



Regicrnal fiction: 
Provincialism: 
Dostoevsky : 
Gorky : 
Malraux: 
Katlca : 
Rilke: 
Andre Gide: 

Fiction about a particular geograph~cal reglon. 
Manners peculiar to an area. 
Russian novelist, author of 13rotliers Kumnzzov. 
Russian novelist, author of Morher. 
French novelist. 
Jewish writer born in Prague, author of Tl~e Trial. 
German poet, a great stylist. 
French novelist, dramatist and poet. 

- - -  

Career and \Val-ks 

1.9 QUESTIONS 

1. Place Raja Rao in the context of the evolution of the Indian writing in 
English. 

7 -. Compare and contrast Raja Rao's contribution as a writer to that of two of his 
major contemporaries, Mulk Raj Anand and R.K. Narayan. 

3. Write a short essay on the literary influences that shaped Raja Rao's 
philosophy of life and literature. 



-- - - - - - -- 

UNIT 2 KANTIPAPIJPCA : BACKGROUND 

Structure 

Objectives 
Iqkroduct~on 
Hlstsncal and Political Background 
Gdndhlan Thought and Its Impact 
Raja Rao's E.nglish : Form and Style 
Let Us Sum Up 
Rcfercnccs 
Glossary 
Questions 

The main objective of this Unit ns to give you some background knowledge aboul 
Kanthaptrm. When you f!nish a careful reading of thts Unit, you would have gathcred 
information about the follow~ng topics : 

o the sotirces of Kcrnthapura: 
e the historical and pollt~cal background of the novel: 
e thc impact of Cimdhian philosoph>, on Raja Rao as presented ~n thts novel: 
a the f o m  and stylc of Fhgllsh as a medium evolved by Raja Rao for nan-az~ng 

the events that form the plot of Kanthapztrre. 

2.1 INTRODUCTION 
-- --------" -- 

While.studyiny Raja R.as's Kror~lrslpum as a text, one needs to have a backgrou17.d 
knowledge of several things. For instance, you, as a student, ousht to know about the 
sources - ancient and modern that inspired the author to write this book. The 
theme, structure, characterization, language and style of a novel are generally 
determined by the models that the writer has in mind and of which he is constantly 
thinking while writing the book. Hence, it makes the task of understanding a text easy 
if one has a fair howledge of its sources. Si~~~ilariy,  since Ka~~t?z(rpuru is a ~ocial 
document about a village in turmoil and the people living in it. you need to kr!ow 
about the time rind the political movement that are show1 to have causcd 
the upheaval. Mahatma Gandhi is a living presence in Ktlnfhupl.~ra, and 111s 
philosophy of life and political struggle is reflected by the thought and action of 
several characters. All this must be taken into account while proceeding with the 
study of the novel. There is pet another aspect of the book -- its language and style -~ 
which you need to know so that you are able to appreciate the peculiarities of 
expression that you will come across when reading the novel. All these various 
elements of background study form part of this Unit. 

In language and style that recall ancient Indian epics, Raja Rao describes In 
Kanthapura an archetypal South Indian village inspired by Gandhi's Safytrg~uhu and 



Regicnal fiction: 
Provincialism: 
Dostoevsky : 
Corky: 
:Malraux: 
Kafka: 
Rilke: 
Andre Gide: 

Fiction about a particular geographical region. Career and \Vo~.ks 
Manners pecul~ar to an area. 
Russian novelist, author of Brothers Kur~rnrzov. 
Russian novelist, author of Mother. 
French novelist. 
Jewish writer born in Prague, author of Tlzr Trial. 
German poet, a great styl~st. 
French novelist, dramatist and poet. 

1.9 QUESTIONS 

1. Place Raja Rao in the context of the evolution of the Indian writing in 
English. . 

2. Compare and contrast Raja Rao's contribution as a writer to that of two of h ~ s  
major contemporaries, Mulk Raj Anand and R.K. Narayan. 

3. Write a short essay on the literary influences that shaped Raja Rao's 
philosophy of life and literature. 



-- _ _  
UNIT 2 UNTHAPBIPZA : BACKGROUND 

Structure 

2.0 Object~ves 
2.1 I~~trsdriction 
2.2 His t r~ca l  and Political Rockground 
'2 3 Gwahlan Thought and Irs lrnpacr 
2.3 Raja Kao's Fnglrsh : I'orn~ and Stylic 
L.5 Let 1)s Sum TJp 
2 6 References 
2.7 Glossary 
2.8 Quest~ons 

The main objective of this Unit is to give you some background howledgc about 
Kanihi~pui'n. When you ftnish a careful reading ot'tllis TJnit, you would have gathcl-cd 
information about the following topics : 

e thc soelrces of Kcrtzti~apura; 
I. the bistor~cal and polrtlcal background ofthe novel: 

the irnlprict of Gandhian philosoph;; on Raja Kao as presented in tlals novel: 
the form and stylc of English as a ~nedlum evolved by Raja Rao for narrarlng 
the events that form the plot of Karlthnptmz. 

While.studying Raja R.aols Kurrthrrpura as a text, one needs to have a backgroui~d 
knowledge of several things. For Instance, you, as a student, ought to know about the 
sources -- ancient and nlodern --- that inspired the author to write this 'book. The 
theme, structure, characterization, language and style of a novel are generally 
determined by the models that the writer has in mind and of which he is constantly 
thinking while writing the book. Hence, it makes the task of understanding a text easy 
if one has a fair knowledge of its sources. Simi!arly, since Kl(cutflztrpra~*u is a social 
document about a village in turmoil and the people living in it, y o ~ i  need to know 
about the historical time and the political movement that are shown to have caused 
the ugheava,l. Mahatma Gandhi is a living presence in K~ilrfhnpura, and itis 
philociophy of life and political struggle is reflected by the thought and action of 
several characters. All this nlust be taken into account while proceeding with the 
study of the novel. There is yet another aspect of'the book -- its language and style -- 
which you need to know so that you arc able to appreciate the peculiarities oT 
expression that you will come aci-oss when reading the novel. All these various 
elements of background study form part of this Unit. 

---- -. . ----. - 

2.2 SOURCES OF KANTHAPUM 

In language and style that recall ancient Indial> epics, Raja Rao describes in 
k'a~itizapui'a an archetypal South Indian village inspired by Gandhi's Satyirgruiru and 



45tate and crushcd by the police force of the British rulers. The Skeffington Coffee F,- Background 
what goes on within its boundaries represents the pattern of British ogpressiorr In 
India. In splte of its social rea1i.sti.c mode, the novel evolves round its mythic and 
symbolic framework. Kao writes a nai~ative that not only takes us back to the urorld 
of the Hindu epics, but also interprets experience in the foms  of Hindu thought. 
Events of t.he plot are illuso;).; lift is symbolic; and the struggle of the men. and 
women of Kanthupura village is pax-t of the continuing Rnmayanil. Garidhi is an 
A~?clrnr~~t  (incarnation) of Rama sent :from heaven to rescue India (Sila) fronu 1 r - i ~  

British (Ravana). The old and the new orders are mingled together. Non-violerice of 
.Sot;vagr.aha is integrated with the ancient, violent tradition of the Indian epics, which 
repeats itself hundreds s f  times over in the course of Indian \+dory. 

!%ao h~1:lds up "in image of Irldia that apeaYs to the West. withour sac:nficing realisn:~. 
.Amc~ent history, religion, characters from the epics, natural lanclscapr:, and ordinary 
lift: of ahr: village community of.Kan~/iopur.sr ---- all these elenients are synthc!;isc.:i!. to 
rai;;~: the rrlessage of the novel above mere nationalism. 'Fhe iife and tezchingi; o'f 
A$fihiztmir Gan.dKi provide (:onstant refiaias to hold the characters and variolks strends, 
ofrhe plot of Kunrhapuru together. Gandhi's inoral values and practice in politics. 
Mood'hiy's socia!istic ~deas,  the. mythology of the man who tells the hr;.rrikafkrr (story 
bfii'jod:), the personal likes and dislikes of the narrator: the ruth1essr.c~~ of the 
oppressors- all these various el.ernents of the novel offer interpretations of the place 
of nationalism and of good and evil. in Indian life. No single view is allowed to 
c$ominatc the novel. Kanthapul*u sy~n'boliscs India, its capa~ity to absorb inlluenccs 
8y1d yet :cemai~n essentia.lly the same.. 

!:-I \he process of writing Ka~zthaplrrir, Raja Rao was aware of the problem of 
eqvessinng purely Bndian experience through the medium of the novel of'Euroy.)ear; 
oiigin. As a, consequence, he does rnor strictly adhere to the Westem rrrodei. bul. 
1~7ah .s it suit his purpose by mixing ir~to it the purely Indian elenlen'Bs of'tE~c epic, 
/-Yu!-~I, 1::. and H~dri.lCLPfl~a, In the process, he succeeds in his endeavour of achieving a 
fusiot: ot'therne, fbrm and disccsurse. .mihich are authentically 1i:diar; ai:d rnodcn at 
the s21j ne time, Knnthnptir~r is a novel that has the dieedom of the ronian2.t:. tlie broad 
cana:a\ of the epic., a d  sy~nbolism of the fable. It is history and ficrioilal narrat,ive 



Kanthapurn ~nified to form a prose poem. Its h~sloncal action covers nearly ten years of lnd~an 
struggle for freedom, including Gandhl's famous Dandi March dunng the Salt 
Satyagraha and the Civ~l D~sobediencc Movement, As a Puranu. it recalls the 
legendary explolts of Rama and Kr~shna. II h~ch are known to most Indians from then 
very childhood. Through the skill of h ~ s  art Raja Rao integrates broad Indian 
experience and Gandhian philosophy into llle destiny of the village communiiy of 
Ka~ztkapura. As K.R. Rao writes In h ~ s  book, Tlre Fiction of Raja Rao : 

Kanthapura does not project the Indian spirit 
isolatively, but as a living experience moving 
in time and space. The three levels of action 
in the novel, political, social and religious, 
are all related to unified concept of India both 
as a tradition and as a living culture, 
as a magnificent past to be rediscovered 
in the enormous present.1 

2.3 HISTORICAL AND POLITICAL BACKGROUND 

The actual historical and political situation of India in the 1930's provides the 
background of the story that is narrated in Kantltapura. The Indian National Congress 
Committee was already a broad-based political organization that had spread its 
branches in the length and breadth of India. Mahatma Gandhi, after his rerurn froill 
South Africa, was already recognized as a leader of national stature who had 
launched his revolutionary campaign based on Ahirrzsa and Saty~lgraha against the 
British rule. There are recurring references in the novel to important political events 
of that time, such as the Salt Satyagraha, the Dandi March of Mahatma Gandhi, the 
Civil D~~obedience Movement, the Round Table Conference, and the Gandhi - Irwin 
Pact. Whatever was happening on the political scene in India in those years finds its 
due reflection in the nove!. Characters like Moorthy, Rangamma, Ratna and Range 
Gowda are not only aware of what is happening all over India, but they also take an 
active part in the rebellion against the British rulers. They subscribe to newspapers, 
which are read in communal gatherings, and thus the villagers or Kunth~ ipu~ .~  come 
to know about the great freedom struggle that was at its peak then in the length and 
breadth of the country. 

The enthusiasm of the people truly reflects the actual mood of the nation. To defy the 
British symbol of oppression, the villagers go out on a protest march towards the 
Skeffington Coffee Estate to picket the country liquor shop (toddy shop) near ~ t .  The 
following passage, quoted from the Orient Paperbacks edition (1971) of Karrthapura 
tells us how the people of the surrounding areas supported the march. Subsequent 
references to the text will be from the same edition. 

And we march on and on, winding up the Karwar 
Road to the Kenchamma grove, and at every step 
there are corn - people and puffed - rice and Bengal 
gram people and bangle sellers and buttermilk 
people and betel-leaf people, and they stop us and say, 
'Take this. take this, Mahatma's men !' (193) 

There is an oblique reference to the Round Table Conference in 1,ondon. when the) 
say that the Mahatma will go to the Red-man's country (England) to get them Swul.trj 
or self-rule. 

The action of Karrlllnpura dates back to the time when the Gandhian ideas fired the 
imagination of the Indian nation and paved the way for a non-violent revolution 
against thc British rule. Whatever happens at Kcrnthapz~rn was happening everywb,ere 
in India. This is equally true of the ruthless handling of the situation by the Red- 



government. He strictly follows the orders of his masters to suppress the popular Background 
uprising in the village and its surroundings at any cost. His men shower lathis on the 
gatherings of the villagers and trample them under their heavy boots. They do not let 
go of any opportunity to molest their women: There is no exaggeration in Raja Rao's 
description of such happenings as things were, the same all over India during the 
freedom movement. To counter the police brutalities, Moorthy advises his followers 
to take recourse to passive resistance in response to a call from Gandhi, but it does 
not achieve the objective of putting the oppressors to shame. It is an unequal fight, 
and the main leaders of the village are arrested and jailed. The villagers wait in 
suspense for them to return and resume their leadership of the movement against the 
Red-man's rule. K.R. Rao sums up the situation in these words : 

Moorthy's release renews the dedication and 
enthusiasm of the community. The villagers launch 
on the 'Don't - touch - the Government campaign', 
which is succeeded by the 'no tax campaign' and 
other forms of Civil  iso obedience . . . But it proves 
a.n unequal fight and the satyagrahis are 
rnercil'essly put down, and all ends in a terrible 
fiasco. Yet the valiant struggle attains the dimensions 
 if a heroic myth. Kanthpura is 'destroyed, 
k ut not defeated'2 

" 8 ' - ~ ~ D H I A N  THOUGHT AND ITS IMPACT 



Mahatma Gandhi does not figure in Kanthapura as a character, but his invisible 
presence and the wide impact of his thought is felt throughout the book. Gandhian 
philosophy is introduced into the novel through Moorthy, the main protagonist, who 
comes under the influence of Gandhi at a young age. Moorthy regards Gandhi as a 
role model, and follows him in every way, in word and deed. He preaches to the 
villagers the chief tenets of Gandhian philosophy such as to practice ahimsa and 
speak the truth. He also persuades them to make cotton yarn on the spinning wheel 
and to wear cloth spun and woven by their own hands. British made foreign clothes 
are to be discarded and destroyed in bonfires. Moorthy tells his village followers that 

, Gandhi says, 'Spinning is as purifying as praying'. 'This creates the image of Gandhi 
as a P,lahatma, a great soul and a deeply religious man, whom they venerate and 
whose words they follow as the law. To them, he is a mighty godly figure who 
emanates spiritual power that is going to overthrow the British rule in India. 

The people of Kanthapura and the adjoining areas are exhorted in the name of the 
Mahatma not to drink toddy or liquor in any form. The toddy shops in the 
neighbourhood are picketed to prevent sale of liquor. Gandhi's practice of singing 
Bhajans (hymns) at his prayer meetings is generally appreciated. 'The people take out 
prabhnt pheries (morning outings), getting up at dawn, gathering at the temple, and 
going through the streets in the twilight, singing religious songs. They also sing new 
soi~gs in which Gandhi's image appears as that of a king of humble origin. Here is an 
example : 

Our King, he was born on a wattle - mat, 
He's not the King of the v,elvet bed, 
He's small and he's round and he's bright and he is sacred, 
0 ,  Mahatma, you're our king and we are your slaves. (203) 

And, again : 

There's one Covmment. sister, 
There's one Government, sister, 
And that's the Government of the Mahatma. (207) 

The villagers proudly declare that they are all for Gandhi; they are Gandhi's men and 
will do anything at his c o w a n d .  On several occasions in the novel, thundering 
slogans are raised to the skies; 'Vande Mataram !' 'Mahatma Gandhi Ki Jai !' and 
'Inquilab Zindabad !' 'They invest Gandhi with super-human powers. But there is one 
thing about Gandhi's teachings that the people of Kunthupura do not understand. 
Why should he advise the upper caste Hindus to mingle with the lower caste Pariahs 
-. to live with them, to eat with them, and to inter-marry with them. 'They find such 
behaviour so un-Mahatma like. Some of them like Bhatta and Venkamma repeatedly 
belittle Moorthy in the eyes of the others for his association with the pariahs of the 
village. When Moorthy tells Renge Gowda, one of his ardent followers, that Gandhi 
wants people to pluck out hatred from their hearts and love even their enemies, 
Gowda replies, 'That's for the Mahatma and you Moorthappa -not for us poor folk !' 
The idea is that Gandhi and Moorthy have attained such an ideal height where they 
can practise whatever they preach but the lesser people cannot forget their simple 
enemities. 

Gandhi believed in simple living, and all his life tried to live the life of the ordinary 
people. But an impressive image of Gandhi is projected in Kanthapyra, when he is 
spoken .of in the same breath as some of the gods of the Hindu Pantheon. 
Jayaramachar, the Harikatha man comes to Kanthpura and tells a new kind of tale in 
which he mingles Hindu mythology with contemporary politics. He compares Gandh~ 
to Lord Siva when he says, Siva is the three - eyed, and Swaraj too is three - eyed : 
Self - purification, Hiildu - Muslim unity, Khaddar.' Mohan being one of the names 
of Krishna, Gandhi's full name, Mohandas Karamchand , gives Jayaramachar the 



idea of paralleling his achievement to that of Krishna. Just as the .god as a young boy 
slays the serpent Kali, we are told that Gandhi goes from village to village slaying the 
serpent of foreign rule. Again, just as Krishna teaches Arjuna the wisdom of how to 
be a true man of action. Gandhi teaches Moorthy how to be a true satyagrahi. Since 
Gandhi interpreted self-rule a's an ideal form of govemment in the manner of Ralna - 
rajya. the Gandhi myth is finally expressed in these terms in Kanthapura : 

They say Mahatma will go to the Red-man's country 
and he will get us Swaraj. He will bring us Swaraj, 
the Mahatma. And we shall all be happy. And Rama 
will come back from exile, and Sita will be with 
him, for Ravna will be slain and Sita freed, and 
he will come back with Sita on his right in a 
chariot of air, and brother Bharatha will go to 
meet them with the worshipped sandal of the 
Master on his head. And as they enter Ayodhya 
there will be a rain of flowers. (257) 

On the fair carts of Kanthapura, the pictures of Rama, Krishna, Sankra and Gandhi 
are placed side by side. 

Summing up his views on 'Kanthapura and Gandhism,' P.Dayal writes in Raja Rao : 
A Study of His Novels, 

Kanthapura remains primarily a novel about the Freedom 
Movement. It propounds the political beliefs of Mahatma 
Gandhi, as Gandhism forms the basis of the book. The 
novel expounds the Gandhian values on non-violence 
and abolition of untouchability. The tremendous religious 
activity, the mythicising of Gandhi and mother India 
and the spiritualization of the Freedom Movement 
within the framework of Indian cultural tradition 
suggest Raja Rao's zeal for Indian philosophy. The 
references to the Karma philosophy, the omnipresence 
of God, the immortality of soul and the doctrine of 
incarnation which are derived from the Bhagavad Gita 
signify the novelist's fascination for ~ e d a n t a . ~  

2.5 RAJA RAO'S ENGLISH : FORM AND STYLE OF 
KANTHAPURA 

Raja Rao's 'Foreword' to Kanthapura contains significant comments on his literary 
style and diction. It shows that he uses these in a cautious, tolerant manner as 
instruments that mediate between the emotional quality of the Indian experience and 
its expression in English in intellectual terms. He says : 

One has to convey in a language that is not one's 
own the spirit that is one's own. One has to 
convey the various shades and omissions of a 
certain thought movement that looks maltreated in 
an alien language.. . English is not really an 
alien language to us. It is the language of our 
intellectual make-up - like Sanskrit or Persian 
was before - but not of our emotional make-up. 
We cannot write like the English. We should not. 
We cannot write only as Indians, We have grown 

Background 



Rao's style in Kanirtltpura is so unconventional because he has attempted to 
introduce into Engiish the speech rhythms of his own mother tongue, Kannada. His 1s 
not the English of the educated and sophisticated Indians; it is the natural speech @f 
the South I~d ian  villagers rendered into simple English. Sumnling up thc effect, 
Srinivasa Iye~igar writes : 

. . . it is as though one sees a farilil~ar 
landscape through coloured glasses. The 
colouring, the strangeness, is unavoidable, 
but it does not alter the essentia! truth 
of the things seen or the movements observed.' 

Raw' objective in choosing English as his medisnl is to find in a foreign language 
the stylistic equivalent of the Indian experience. In other words, he has tried to 
express through English his understanding of the Indian life. 

Raja Rao dissociates the English language froin those elements which identify it with 
purely Western experience and culture. There is a profusion of 'local colour' in the 
speech of his characters in Kai~lhapura. It is a deliberate distancing effort to make the 
language shed its E.uropean connotations, and so to transform it into what is generally 
kr~own as 'Indian English'. Rao borrows extensively from Kannada to replace the 
E~giish idiom and proverbs that he discards. For instance, he writes 'a crow-and- 
sparrow srcify' iiisiead of b cock-and-b~ll tale', and replaces the English 'aip in the 
bud' by the Kannada 'crush it in its see&' When the poor untouchables of 
Katzthiayura get their free spinning wheels from Moorthy, 'they go back v;ith their 
spinning wheels xpon their shoulders, their nlouths touching the ears with delight.' 
(33) This is another example of Raja Rao using non-English forms of expression. 
Elaborating on this theme, Esha Dey writes in f i e  Novels cf Ruja Rao : 

Tnen there is a sprinkling of words connected 
with the physica! reality of hdia and Hindu 
behaviour pattezls, !ike pnilurion, cnste, coconut, 
ctrmphur, lantana, ba~nboo, ahiution, hanuria 
pyfr'ed-rice, ctc, in short the items which 
'I~dianize' the language essentially for their 
semantic funciton in respect of Wi~dui'Indian 
culture. But linguistic patterns remain the 
same, in the effort to present reality as actually 
perceived by the senses. ' 

In the context of Rao's synthesis of theme and stvie, Makarand Parailjape cc;mnnents: 

Both stylistically and thematically . . . Rao succeeds in capturing the spn t  of 
India in his works. His innovations with form and style have expaaded the 
expressive range ~f English and have ~nfluenced other writers who share his 
predicament: the task of writing about a culture in a language that is not 
native to it.6 

There is a poetic quality in Raja ~ . ao ' s ' ~ ro se  in Krrnihiapura, and this is especially 
noticed in his descriptions. He gives lists of sonorous South lndisil names, ir!dulges in 
repetitions, and strings together a nun:ber of clauses to build a rhythmic effect that 
sounds almost likeverse. This is noticed in the opening pages of tile ;love1 whex the 
author leads the reader up the winding road of the Ghats to fhe Krrntkapuru village. 
The same touch is again noticed in Rao's naration of how Goddess Kenchainma 
fights a demon to save the ~eop l e  from his attacks. As he says In the 'Foreward'. 
Kantkaptrra is written as a sthala-purana (the exclusive mythic tale of 2 particular 



place), its language has the tone and quality of an epic. This is particularly true ofthe B.LkgroUIId story of Mahatma. And then, the description of the Kartik Festival of Lights is an 
excellent piece of rhythmic prose : 

Kartik has come to Kanthapura.. . with the 
glow of lights and unpressed footsteps of the 
wandering gods; white lights from clay-trays 
and red lights from copper-stands, and diamond 
lights that glow from the bowers of entrance-leaves; 
lights that glow from banana trurh and mango 
twigs, yellow lights behind white leaves, and 
green lights behind yellow leaves, and white 
lights behind green leaves; . . . (1 18) 

In this passage, there is a peculiar rhythm which is part of the magical scene that is 
vividly and imaginatively described by Rao. The reader feels himself hexorably 
drawn towards the fireworks of colours and lights created by the skilful use of 
.suggestive words and images. The scene recalls many memories of the Diwali 
celebrations in the month of Kartik., 

Raja Rao's prose style in Kanthapura has an orientation towards oral speech, and that 
is only natural since the story is told by a narrator who has a socially distinct manner 
of telling a tale. Achakka, a gimdmother of the village, humble of origin but rich in 
experience, has a memory full of folk-lore and traditional myth. She uses these assets 
to enrich the narrative. Rao decorates her descriptions with repetitive phrases and 
sentences that are full of sound-effects in alliteration and assonance. This adds to the 
distinctive quality of his language and style. Raja Rao's skilhl use of loag sentences 
complements his descriptive power which he achieves through animated and 
rhythmic English prose. S.C. Harrex describes the overall effect in apt words as 
follows: - 

Considered in terms of the development of the 
Indian novel in English, Kanfhpura clearly has 
a special place as the fust work to demonstrate 
conihcingly, in terrns of form and content, that 
the novel in' English was a medium which could 
be adapted to the Indian sensibility.' 

Regarding the similarity between Raja h o ' s  style in Kanthapura and that of the 
ancient Indian Purans, Paranjape writes: 

Kanthapura shares certain narrative techniques with the Puranas. The. story 
is told rapidly, all in one breath, by a village grandmother and the style 
reflects the oral heritage also evident i~ C.: Harikatha.. .The Puranas contain 
detailed, poetic descriptions of nab- s; similarly, the novel has several 
descriptive passages which are so evocative and umified as to be prose-poems 
themselves. Examples are the coming of M h i c ,  daybreak over the Ghats 
and the advent of the rains.8 

1 2.6 LETUSSUMUP 

Raja Rao's Kanthpura is about life in a South Indian village, but its central theme is 
the Gandhian Satyagraha Movement against the British rule in India. The author 
introduces parallels to characters and events drawn fiom the Ramrmyana. Mahatma 
Gandhi's story is told in the form of a Harikatha by Jayammachar. The novel is 2 1 
projected as a sthala - purana, i.e., the mythic tale of a particular place. The three 



levels of action - political, social and relidous - present a unified concept of India. 
The action belongs to the decade of the 1930's when the Indian National Congress 
Committee spread the Gandhian message of Satyagraha and ahimsa through the 
length and breadth of India. The villagers of Kanthapura also follow these principles. 
They take out protest marches towards the Skeffington Coffee Estate and suffer harsh 
.treatment at the hands of the police. Their leader, Moorthy, launches the Civil 
Disobedience Movement against the British. Gandhi does not figure as a character in 
the novel, but the various aspects of his philosophy and teachings are projected as the 
story unfolds. He is compared to the gods, Siva and Krishna, for destroying the 
demon of foreign rule. 

In Kanthapura, Raja Rao conveys a purely Indian experience through the foreign 
medium of the English language. He uses his style and diction as instruments that 
achieve a balance between the emotional quality of the Indian experience and its 
expression in intellectual terms. He introduces into English the speech rhythms of 
Kannada. Instead of English proverbs, he employs Indian proverbs translated into 
English. The Indian rhythm of his prose lends it apoetic quality. His descriptions are 
rich in colour and imagery. Alliteration and repetition add to the flow of his narration. , 
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GLOSSARY 

Discourse: 
Ahlmsa: 
Toddy: 
Picketed: 

Pariah: 
Pantheon: 
Harikatha:' 

Ghats: 

AUiteratlon: 
Assonance: 

Expression, speech 
A Sanskrit word meaning ' non-violence' 
A kind of country liquor popular in South India 
Placed men on watch to prevent customers fiom 
buying 
One of low caste, untouchable 
All the gods collectively 
A story of some god or goddess told with the . 
accompaniment of music and dance 
The north - south mountain ranges along the eastern 
and western coasts of South India 
Repetition of the same initial sound in words 
Recurrence of vowel sounds 



1. Write a short esdy on the sources of Kanthapura. 

2. What do you know about the historical and political background of 
Kanthapura? 

3. How deep and wide is the impact of Gandhi's personality and his thought i\? 

the theme of Kanthapura? 

4. How does Raja Rao convey in Kanthapura the spirit of Indian life though . I  
foreign medium? 

Background 



W I T  3 MNTHAPURA : THEMES 

Structure 

Objectives 
Inaeduction 
The Village 
The Skeffington Coffee Estate 
Consideration of Caste 
Msorthy Leads a Satyapaha 
Let Us Sum Up 
Glossary 
Questions 

The objective of this Unit is to give you an overall view of : 

e Kanthapura village and its surroundings. 
e The happenings at the Skeffifigton Coffee Estate. 
e The caste system and its influence on the villagers. 
e How Moorthy leads the satyagraha in his village. 

3.1 INTRODUCTION - 

l[n this Unit, we give you a brief account of Kunthapura and the village community 
that lives there. The chief landmarks around the village and some of the main 
characters are also mentioned. We tell you about how Moorthy spreads the message 

, of Gmdhi in the village. There follows an account of how the Skeffington Coffee 
Estate was formed and the happenings there at the time of the action of Raja Rao's 
Kanthapura. A section of the Unit is devoted to explaining the distinctions of caste 
and how these influence the thinking of the villagers, Finally, we tell you briefly 
about the satyapaha movement in the village as this theme will be referred to agzin 
and again in the Uriits. 

3.2 THE WILLAGE 

Kanthapura, as de9cribed in Raja Rao's novel, is a village in the province of Kara in 
the former princely state of Mysore, which is now part of Karnataka. Far above the 
port city ~IMvlangalalore, it is high on the Western Ghats, up the steep m o m i n s  that 
face the Arabian Sea. In the lands around the vill?ge are growm cofliee, cardarnom, 
rice and sugarcane. While craps of coffee and cardamom are shipped to England, rice 
and sugar &e consumed at home. The nearby forests are full of teak, sal and smdal 
trees. Kanthupurn is situated on the road that connects the sea-coast with the mtmor. 
Day and night long caravans of bullock carts can be seen on the road carrying the 
produce of the lmd. The carts of two village traders, Rama Chetty and Shubba 
Chetty, are also seen carrying the merchandise on the winding road. 



.-- 
2.9 QWISTIONS Background .- 

1. Write a short esdy on the soiices of Kanthapura. 

2. What do you know about the historical and political background of 
Kanthapura? 

3. How deep and wide is the impact of Gandhi's personality and his thought r \  I 

the thane of Kanthapura? 

4. How does Raja Rao convey in Kanthapura the spirit of Indian life through .\ 
foreign medium? 



UNIT 3 KANTHAPUU : THEMES 

Structure 

Objectives 
Introduction 

Village 
The Skeffington Coffee Estate 
Consideration of Caste 
Mmrthy Leads a Satyagaha 
Let Us Sum Up 
Glossary 
Questions 

The objective of this Unit is to give you an overall view of : 

9 Kanthapura village and its surroundings. 
9 The happenings at the Skeffington Coffee Estate. 
9 The caste system and its influence on the villagers. 
9 How Moorthy leads the satyagrzha in his village. 

3.1 INTRODUCTION - 

In this Unit, we give you a brief account of Kanthapura and the village community 
that lives there. The chief l a n h a r k  around the village and some of the main 
characters ape also mentioned. We tell you about how Moorthy spreads the message 

, of Gardhi in the village. There follows an account of how the Skeffmgton Coffee 
Estate was formed and the happenings there at the time of the action of Raja Rao's 
Kan!hapura. A section of the Unit is devoted to explaining the distinctions of caste 
and how these influace the thinking of the villagers. Finally, we tell you briefly 
about the satyapaha movement in the village as this theme will be referred to again 
and again in the Ucits, 

3.2 THE VILLAGE 

Kanthapura, as described in Raja Rao's novel, is a village in the province of Kara in 
the former state ofMysore, which is now part of Karnataka. Far above the 
port city of Mangalore, it is high on the Western qhats, up the steep mo-mtalns that 
fzce the .4r&ian Sea. In the lands around the villgge are grown coffee, cardamom, 
rice and sugarcane. While cmps of coffee and cardamom are shipped to England, rice 
and sugar &e consumed at home. The nearby forests are full of teak, sal and svldal 
trees. Kanthapura is situated on the road that connects the sea-coast with the interior. 
Bay and night long caravans of builock carts can be seen on the road carrying the 
p d u c e  of the land. The carts of two village traders, Rama Chew and Shubba 



Some of the landmarks of the viilage are the Main Street, the Potter's Lane, Themes 
Cherinayya's Pond, the B r a h i n  Street and the Temple square, There are two temples 
in the village. One is devoted to the worship of Kenchamma, the goddess of the hill 
of that name, and the other is dedicated to Goddess Manthapdrishwari, the deity of the 
village. There is ra legend about Kenchamma that ages ago she sslayivkd a denon who 
came to ask for the young men of the village as food and the young w?men as wives. 
The blood of the demon soaked into the earth to make the 1iCench~n;ma Will  red. The 
goddess is believed to protect the people ot'Kanthuprsra in times of famine, drscasc, 
dearh and despair, 

The village is divided into several quarters. In the Brahmin quarter there are ~ s n t y -  
four houses, including those of postmaster Sqmarayana, Patwari Nmjundia. 
Bhatta, Achakka (the nmator), Front-House A&atzia, Waterfall Venkan~ma, 
Moorthy and bngamma. (Note the narrat~ +r "s habit of naming people accorcdmg to 
their calling ~r some pcrsonal traits), The other part of +he village csnasr,s of several 
quarters : the Pariah quarter, the Potter's q~arter, the weaver's quarter. and the Sudra 
quarter - ail together nearly one hundred hut;. There is no soclal interact-oa between 
the Brahmlns and the Pariahs. The nine-beamed house of Patel Range Gowda, who 
happens to be a Sudra, is near the Temple Square. 

The dlagers lead a calm afid placid life till Moorthy disturbs it by bnii?gng in the 
Gandhian Satyamha Movement into their life. '& village is no !ofigrz :h: same 
after that as it becomes part of the countryvide struggle against the Brkis?, rule. The 
air resounds with the cry of slogans - 'vande Matram', 'Mahatma Ganall;i Ki Jat9, 
and Inquilab Zindabad'. People are exhorted to give up their foreign clothcs arid dress 
in Swadeshi Khaddar. Free spinning wheels are distributed so tnat pp~p:e can spin 
cotton yarn. Moorthy tells them that the Mahatma himself spins for twrr hours every 
morning, and regards it as purifying as praying. Moorthy leads the villagers in an 
attempt to picket the toddy shop near the Skeffington Coffee Estate to ~rcven t  the 
coo!ies and other people fiom buying and consuming co1111tr-j liquor. The po1.tce tries 
to foil their attempt and beats them mercilessly. Rotest marcher; axe orgdnizcd against 



the repression let logse by the police. It provokes more lathi charges, arrests and 
police brutalities. But ~ o o r t h ~ ' a n d  his followers remain firm in their resolve. 

As time passes, it brings many changes in the life of the village community, but the 
village and its topography remain the same. The hill and the river, the land and the 
sky, and the surrounding fields are not altered by the passage of time. But the day to 
day life of the villagers and their social intercourse undergo a big change. Under the 
impact of the Gandhian national movement, the cross-currents of the time take the 
village to the brink of total destruction, but its permanent image lives on in the pages 
of Raja Rao's novel. Goddess Kenchamma and the River Himavathy symbolize the 
permanent quality of the traditional life of the villagers, which is buffeted by the 
winds of change. It is remarkable how the social life of Kanthapura revolves round 
an endless cycle of fairs, festivals, and religious gatherings. The Gandhian movement 
too is coloured by the ritual practices. The secular message of Gandhi is transformed 
into folk-song, prayer and H~rikatha. That is the only way the villagers of 
Kanthapura can feel one with the national movement of Mahatma Gandhi. But what 
follows is the destruction of the village. Eventually, as Range Gowda report. at the 
end of the novel, there is left 

Neither man nor mosquito in Kanthapura, for the 
men fiom Bombay have built houses on the Bebbur 
Mound, houses like in the city, for coolies, and 
they own this land and that, and even Bhatta has 
sold all his lands, . . . and he's now gone back 
to a s h i .  (258) 

3.3 THE SKEFFINGTON COFFEE ESTATE 

As a counterpoise to the village in Kanthapura, Raja Rao presents the Skeffington 
Coffee Estate. The village stands for the Indian values, traditions, myths, faith and 
influence of the teachings of Mahatma Gandhi. The coffee estate, on the other hand, 
is a citadel of the British supremacy, colonialism, and enslavement of the people of 
India. It is a vast estate, spread across the land from the Babbur Mound on one side, 
the Kenchamma Hill, on the other, right up to the jungles of the Horse-head Hill. 
Nobody knew how large it was or when it was founded; but all said it was at least ten 
thousand acres wide. Some people in Kanthapura remembered having heard of the 
Hunter Sahib who used his hunter and his hand to reap the first h i t s  of his 
plantation. Then it grew bigger and bigger till it touched all the hills around the 
village. 

More and roore coolies came from below the Ghats. They talked Tamil or Telugu, 
and broughl their families along. Half-naked, starving armies of coolies marched 
past the Kenchamma Temple and up to the Skeffington Estate. They carried bundles 
of their belcbngings in their arms or over heads and shoulders. The Sahib's maistri had 
gone to far flung villages to spread the news of availability of work in the Estate. He 
offered one-fourth of a rupee to a man and one-eighth to a woman for a day's labour. 
Still they came eagerly as there had been a drought in their province , and the maistri 
enticed then1 with the advance of a rupee to each and the promise of plenty of food in 
the Estate. .He told them that the British master of the Estate was a kind and generous 
man who would be good to them. So the coolies left their homes, travelled part of the 
way in a tram, and marched the rest of the distance on foot. When all of them passed 
through the entrance of the Estate, the maistri closed the gates behind them. He led 
them to the master, and told them that they would be treated well if they worked hard, 
but beaten up if they worked badly. Little did they realize that they had become 
virtual prisoners in the Estate, and slaves of the British Sahib. 



The coolies were taken to the foot of a hill where they erected their thatched huts. Themes 
They all said, 'This will be a fine place to live in,' and they slept the sleep of princes. 
The next morning they rose with the sun and were put to work. Then they realized 
what lay in store for them. The work was heavy and the wages inadequate; the Estate 
was crawling wth  snakes; the rainy season brought with it bouts of fever. The Sahib 
prescnbed them pills as medicine, but there was no respite from hard labour. Some of 
them perished, but there was no escape from the Skeffington Coffee Estate. Years 
passed, the old Sahib died, and his nephew was the new Sahib. He was not harsh or 
cruel, but he wanted the young women of the coolies for his pleasure. When one man 
resisted this exploitation, the Sahib shot him dead. The case was taken to the British 
court where the Sahib was forgiven. 

Two Brahmin clerks fiom the city, working at the Estate, took a few of the coolies to 
Moorthy at Kanthapura, asking him to do something for them. Consequently, 
Moorthy came to the Estate, but was prevented by Bade Khan, the policemen, from 
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entering. There was a scuffle at the gates in which two coolies hit Bade Khan with his 
own lathi. The next day the family of one of them was expelled from the Estate, but 
they were prowded shelter by Moorthy. The other coolies rallied together to rebel 
against the harsh treatment they received fiom their master. The wllagers of 
Kanthapura went on a march towards the Estate to demonstrate their solidarity with 
the coolies. That is how the Gandhian Movement reached even the Skeffington 
Coffee Estate, and created a turmoil within its boundaries. It was only afier this 
incident that Moorthy began his 'Don't-touch-the Government compaign', in other 
words, Gandhi's Non-cooperahon Movement. 

3.4 CONSIDERATIONS OF CASTE 

Achakka, the narrator of Kanthapura, is an upper caste Brahmin, belonging to the 
family of Veda Sastra Pravina Krishna Sastri. It is only natural that there are many 
references to considerations of caste in her narrative. When she begins her account of 
the social structure of the village, it is of the Brahmin households that she talks of 
first and that too in some detail. Only afier that she mentions the other quarters of the 
Pariahs, Potters, Weavers, and Sudras. She fiankly admits that she has never been to 
that part of the village, and has only a rough idea of the number of huts situated there. 
The only member of the lower castes that she speaks well of is Pate1 Range Gowda, 
who is well off and wields considerable authority in Kanthapura. She adds : 

The other sudras were not badly-fed householders 
and they had as usual two or three sons and 
a few daughters, and one could not say whether 
they were rich or poor. They were always badly 
dressed and always paid revenues due and 
debts afier several nobces. But as long as 
Range Gowda was there, there was no fear. 
He would see them through the difficulties. 
ktld they were of his community. (15) 

Moorthy is a prominent Brahimn youth of the village, but swayed by the teachings of 
Mahatma Gandhi, he learns to care for the lower castes and the untouchables. When 
he gets free spinning - wheels fiom the Congress Committee, he distributes them 
among the villagers of all castes. He even goes to the Pariah quarter, and the people 
there are so happy to have a Brahmin visiting them that they say 'Yes, yes, learned 
one.' They were going to spin, and if that Brahmin boy was to be believed they 
would have clothes to wear, blankets and shirts and loin-cloths. Later, when they are 
told about Russia, where pariahs and Brahmins are the same, they find it hard to 
believe in such talk. But Waterfall Venkamma, another Brahmin, is not impressed by 



Kunthqpum this 'na-sense.' She does not think much of Moorthy. whom she regards as a good- 
for-nothing fellow, who has taken to this Pariah upliftmerit business. She declares 
that because of his sins she will not give her daughter in marriage to him even when 
he is not keen on it. To k s  mother, she says that she is happy not to have tied her 
daughter ' to the neck of a panah - mixer.' She goes on . 

'Do you hear that, Narsamma? Well 1st 
him take care, Moorthy. And our commuaity 
will not be cormpted by such dirt-gobbling 
curs. Pariah ! pariah !' She spat at the 
door and walked away. . . . (57) 

Bhatta reports that the Swami in the city was gorng to excommunicate Mosrthy if he 
continued his pariah business. He also says that PMonrthy retaliated ii; these words. : 

Let the Swami do what he likes. I will go 
and do more and more pariah work. I 
will go and eat with them if necessary. Why 
not ? Are they not men like us ? And the 
Swami, who is he ? . ;. . He may be learned 
in the Vedas and all that. But he has no heart. (63) 

From then on Moorthy sits by the kitchen threshold and eats his feed i;erved by his 
mother like a servant. It breaks the heart of his rtlother, but she feels helpiess caught 
in the awkward web of casteism. Moorthy contilraucs to visit the Pariahs, to give them 
cotton.to spin and yarn to weave, and to teach tkem alphabets, grammar. anthet ic  
and Hindi. But he remains conscious of the fact that he is a Brahmin z ~ d  the spirits of 
his ancestors are watching from above. 

On one occasion; Moorthy visits Pariah Racharma's hut. Racharula's wife 1s 
overwhelmed, and invites him in. Jt is with a trembling heart that Moorthy crosses the 
threshold. &;hen she offers him milk to drink, he iinds excuses to avoid doing so. She 
persists : 

1 'Touch it, Moorthappa, touch it only as though 
it were offered to the gods, and we shall be 
sanctified; and Moorthy, with many a 
trembling prayer touches the tumbler brings 
it to his lips, and taking one sip, lays it aside, (185) 

This episode shows haw deep are the comsidmstie~ of caste in a B r a h ~ i n ,  and that 
one might be a disciple of Mahatma Gandhi but one cannnt, in spirit, be exactly like 
him. It is not only the upper classes but the lower c!asses too that are she::k!,ed by the 
traditional views about the distinctions of caste. M a t  is &fie of the rest of indiia is 
equally true of Kanthapura. 

-- - 
3.5 MOORTHY LEADS A SATYAGRAHA 

Moortby tries his best to educate the people of Kanthapura in the Gandhian 
principles, but they find it hard to break their links with the past which persists in the 
form of superstition, casteism and orthodoxy. Quite a few of them remain unaffected 
by his teachings and the personal example that he provides them. Waterfall 
Venkamma and Bhatta lose no opportunity of using their poisonous tongues against 
him. While struggling against the British oppression, Moorthy and his disciples have 

28 to fight the conservative forces entrenched within their own community. It takes time 
for the villagers to understand the true significance of the fieedom movement and 



Gandhian satyagraha. Moorthy never despairs, and continues his good work in spite 
of the heavy odds against the success of his mission. 

Moorthy is encourged by the enthusiasm of his followers like Rangamma, Ratna and 
h n g e  Gowda. They realize t h ~ t  the villagers can be won o-;CT only through a 
religous approach. Hence, they project Gandhi as a Mahatma, a superior soul of 
great faith and tremendous spiritual powers. They arrange B'najans and Harikathas at 
the temple and other places to subtly plant political ideas in the minds of the people 
in the form of religious preaching. Moorty succeeds ir. persuading people from all 
sections of the village to spin cotton yam and weave Khaddar. Range Gowda is 
elected President of the local Congress Committee. The national spirit is further 
strengthened when Rangamma subscribes to some papers that carry news about the 
activities of Gandhl and the Congress. She reads out choice items of news to those 
who care to listen to her. 

T h e m  



Kanthapura A new wave of patriotism and national consciousness comes over Kanthapum, and 
the Satyagraha Movement gains strength. The villagers go on protest marches and 
picket the local toddy shop to prevent the coolies from wasting their meagre earnings 
on liquor. After arresting the main leaders of the movement, the police lets loose a 
reign of terror in the village. While Moorthy is in prison, Rangamma organizes the 
'Sevika Sangha,' a voluntrary group of women to continue the passive resistance 
against the British rule. The police force does not spare them, and uses brutal 
measures against them, but they remain staunch in their resolve. When Rangamma 
too is arrested, Ratna takes over the leadership of the group. After some time, 
Moorthy is released and he is welcomed by the people of Kanthapura. It gives them a 
renewed hope in the success of their unequal fight against the police. Moorthy tells 
them to contribute to Gandhi's Civil Disobedience Movement against the Bntish by 
pursuing 'Don't - touch - the Government campaign' and the 'no tax campaign.' 
These campaigns coincide with the famous Dandi March of Mahatma Gandhi, which 
formed part of his Salt Satyagraha. The protesters in the village are mercilessly 
beaten up by the police, but they do not yield, nor do they give up the struggle. 
Ultimately, Kanthapura is destroyed but not defeated. In spite of failure, the sources 
of inner resolve within the village community remain strong. This is mainly due to 
their following the teachings of Mahatma Gandhi and the leadership provided by 
Moorthy. 

3.6 LET US SUM UP 

Kandhapura of Raja Rao's novel of that name is a village in the former Mysore state, 
now part of Karnataka. It is situated high on the Western Ghats on a winding road 
that goes down to Mangalore on the Arabian Sea. There are two temples in the 
village : one dedicated to the Goddes Kenchamma of the Hill and the other to 
Kanthapurishwari. The village is divided into several quarters according to the 
different castes. Moorthy, a young man of the village, brings the message of Gandhi 
to his people, and starts his own satyagraha movement against the British. The 
Skeffington Coffee Estate on the periphery of the village is a symbol of the British 
attempt to enslave the Indians. Moorthy cames the message of Gandhian teachings to 
the Estate, and it causes much turmoil all around as the police tries its best to 
suppress the movement. But the people of Kandhapura remain staunch followers of 
Moorthy even when he is imprisoned. One of his followers starts a 'Sevika Sangha' 
group among the women of the village. The people of Kanthapura suffer greatly at 
the hands of the police but remain defiant to the end. 

Though Moorthy unites his community in the name of Gandhi and the principles that 
he stands for, it remains divided on considerations of caste. The tradition - bound 
orthodox Brahmin do not mix with the lower caste Panahs and Sudras, who 
contribute equally to the satyagraha with the rest of the people. Even the emancipated 
Moorthy, a Brahmin by birth, has qualms of conscience when he visits one of the 
untounchable families. That shows how deep-rooted the distinctions of caste are in 
the Hindu mind. 

Waterfall Venkamma: The Character is so called for her talkativeness, 
words coming out of her mouth non-stop like the 
flow of a waterfall. 

Sudra: The lowest of the four main Hindu castes 
Inquilab Zindabad: Hindustani for 'long live the revolutian' 
Buffeted: Blown this way and that 



Maistri: Hindustani for a foreman 
Sevika Sangha: Women's service goup 

Themes 

3.8 QUESTIONS 

1. What picture have you formed of Kanthapura and its people? 

2. What is the significance of the Skeffington Coffee Estate in the overall 
account of the village in Raja Rao's Kanthapura? 

3. Write a short essay on 'Considerations of Caste' in Kanthapura. 

4. How successful is Moorthy in leading his followers in the satyagraha 
movement of the village? 
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4.0 OBJECTIVES 

The objective of this unit is to give you some idea of the followmg: 

e The structure of Kanthaprara. 
e The narrative techrjque used Iry Raja Rao in Kanthapura. 
e Achakka, the narrator of thc :iovel. 
e Tne use of the Harikatha element in the novel. 
e Myth and symbolism in Kcil;tkapuru. 

4.1 INTRODUCTION 
-- -- 

For students like you, it is important to +mow the structure of a novcl that is 
prescribed for your study. So, first of all, in this Unit, we rrnalyse the stnicture of 
Kanthapura for you. Next, we discuss the narrative lcchn~que that Raja Rao employs 
in thss novel. It is an important element of the ficuonal art through which he 
communicates the story and his message to you. An ~mportant part of the technique is 
Achakka, the narrator, who tells you the story. Some of the other elements that Raja 
Rao in&es use of are the Harikirtha, myth iind symbolism. It1 this Umt, we -have 
given yeu information about all these important aqects of Kanthupram. 

4.2 THE STRUCTURE OF KANTHAPURA - -- 

Kunthsptara shows Raja Kao's art~stic skill in achieving a fusion of theme, form and 
narration in a literary form which ss Indian and modem at the same time. He 
superimposes the Indian tradition of imaginative romance over the Western form of 
the realistic novel, and mingles actual history with mythic 'Purana' to create a poetic 
work in prose. K.R. Rao nghtly points out: 

Kanthapura does not project the Indian spirit isolahvely, 
but as a living experience moving in time and space. 
The three levels of action in the novel, political, social 



Maistri: Hindustani for a foreman 
Sevika Sangha: Women's service group 

Themes 

3.8 QUESTIONS 

1. What picture have you formed of Kanthapura and its people? 

2. What is the significance of the Skeffington Coffee Estate in the overall 
account of the village in Raja Rao's Kanthapura? 

3. Write a short essay on 'Considerations of Caste' in Kanthapura. 

4. How successful is Moorthy in leading his followers in the satyagraha 
movement of the village? 
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4.0 OBJECTIVES 

The objective of this unit is to give you some idea of the following: 

C) The structure of Kanthapura. 
a The narrative technique used by Raja Rao in Kanthapura. 
0 Achakka, the narrator of the mvel. 
a The use of the Aga~ikatita elerrlent in the novel. 
a Myth and symbolism in Kanlhapura. 

For students llke you, it is important to know the structure ~f a novel that is 
prescribed for your study. So, first of all, in thls Unlt, we analyse the structure of 
Kanthapura for you. Next, we discuss the narrative technique that Raja Rao employs 
in this novel. It is an important element of the fictional art through which he 
communicates the story and his message to you. An important part of the technique is 
Achakka, the narrator, who tells you the story. Some of the other elements that Raja 
Rao makes use of are the Harikiltha, myth and symbolism. hi this Un~t, we -have 
given you information about all these important aspects of Kanthapura. 

Kanthapura shows Raja h o ' s  ai-listic skill in achieving a fusion of theme, form and 
narration in a literary form which is Indian and modem at the same time. He 
superimposes the Indian tradition of imaginative romance over the Western form of 
the realistic novel, and mingles actual history with mythic 'Purana' to create a poetic 
work in prose. K.R. Rao rightly points out: 

Kanthapura does not project the Indian spirit isolatively, . 

but as a living experience moving in time and space. 
The three levels of action in the novel, political, social 



and religious, are all related to a umfied concept 
of Indta both as a tradition and as a living culture, 
as a magnificent past to be rediscovered in the 

1 enormous present. 

In his 'Foreword' to the navel, Raja Rao dcscribes the book as a sthnlapurana, a 
legendary history of a particular place. He writes: 

There is no village in India, !?owever mean, that 
has not a rich sthalapurana, or legendary history 
of its own. Some god or godlike hero has passed by 
the village - Rama might have rested under this 
pipal-tree, Sita might have dried her clothes, zfter 
her bath, on this yellow sto~ie, or the Mahatma himself, 
on one of his many pilgrimages through the country, 
might have slept in this hut, the low one by the 
village gate. In this way the past mingles with the 
present, and the gods mingle with men to make the 
repertary of your gra~dmother always bright. One 
such storj fiorn the contemporary annals of my 
vil!age I have tried to tell. ( 5 )  

Let us noxy ;ry to analyse the siructrlrre of k'renthapura in the light of these two 
statcmenr,, orle of the author himself: and the other of his critic. 

Taking si.\ theaauthor's statement first, on the very openirig pages of the novel, Raja 
Rao crea;es a distinstiie sense of the village Karzthirpura. He situates it in a special 
location iri the Westerrn Ghats. suno~nded by several hills and skirted by a river. The 
ivnidi:~g soa.cl passing through it cmneGts it with the trade and commerce of the 
region. It brixgs the coolies to the Skeffington Coffee Estzte, the Congress volunteers 
from the ,;:!.I., k? the village, and in their wake the formidable police force that causes 
havoc r! 'md. :he places. ?'he mood for the I'uranic coiltent of the novel is also sct at 
the very ::f::set. iiaough the ~arratlon of the ltgerid of Goddess Kencham~na of the 
hill. Ah- r  this virtaal invocation to the goddess, her name.is repeated again and again 
through tkic novel. At all times of trouble, thc viilagers turn to Kenchamma to come 
to their rr-.sLue, as she o;xz did in the remotc past. She is their powerful saviour who 
can oversorne even the most fotmidabic of enemies. 

In the truz Ir.diari (i-Yindu) tradition, myithg religion, politics and social behaviour 
mingle t;; pradiicil a sfhal~?pu..:~ria that Rzja Mao set out to write in the first place. 
Even a mum! l!ke Gandhi acqu!rcs the status of a saint and avatar. The Hariksltha 
man projects him as k i s h n a  desce~ldzd from heaven to destroy the serpent of foreign 
rule, and the viilagsi-s cai! him t)?e Big Mountain, one of their names for Lord Siva. In 
the same breath, Moitrthy is calied the Smz31 Mountain, and they hope the two 
mo~ntains will proteet them, AchziclKa, ihc narrator of Kanthapura, in a flowing, 
breathless style, tells the s~o1-y not as a h~story of events, but as the Puranic tale of a 
village, which, even as it is nearly destrr>yed. acquires the permanence of a legend. 
Thc events of the nsvel belong to the 5rst half of the twentieth century, but the 
manner in vhich they are described !eld them the flavour of an ancient epic, where 
gods and mortals ccme together in sublime action. Raja Rao's attempt at writi~lg a 
sthalapurana is not a fsilure, but a unique success. 

Now, let us turn to K.R. Rao's comment that the three strands of action - politics, 
society 2nd rehgicn - are wovcn tctgether in Knntizcpurc. No one can deny the fact 
that the novel has a political background. The central action of the book is Gdndhi's 
Satyagraha Movement and how Moorthy draws his community into it. There are 
many rekrences to Gandhi and his aciivities, to episodes from his life. and, in 
particular, to his famous Dandi March durlng the Salt Satyagraha. The villagers keep 
track of the march and celebrate ii by their own march to picket the toddy shop near 

I 

Structure and 
Technique . 



Kanthapura the Skeffington Coffee Estate. The social content of the novel is found in the inter- 
relations and mter-actions of the villagers. It is also found in the extended space that 
is alloted to the considerations of caste and how it divides the community into distinct 
groups. Moorthy is singled out for special treatment in this regard on accounr of his 
voluntary mixing with the untouchables. It affects his prospects of marriage though 
he is not keen on it. Since he is the unchallenged leader of the village, social and 
political strands of the action mingle in him. But when he follows the Gandhian 
method of rallying the common people for a political purpose in the name of prayer 
and religion, the three levels of action are unified to form the triple-pillared structure 
of the novel. Supporting the same view, Esha Dey writes: 

With the Mahatma's political programme translated into the paraphernalia of 
worship as practised in the Hindu religion, the whole political action of 
Kanthapura, generated by an avatar, an incarnation, has to centre in a 
temple, the temple of Kanthapurishwari. The election of the Congress 
Committee is preceded by a god's procession and devotional song. The aim . 
of the Congress has to be explained with an offering of camphor and coconut 
to the gods. It is right in front of the gods in the temple that the very vow of 
spinning, practising non-violence (ahimsa) and of speaking the truth, is to be 
sworn. 2 

A special narrative feature in Kanthapura is the relationship of style to structure. As 
S.C. Harrex puts it, 

A stylistic characteristic resulting from Raja Rao's 
rhythmic use of point-of view is seen in the way in 
which [he] frequently achieves a synthesis of conversational 
tones -- that of the narrator and of the characters in 
question - while at the same time preserving a 
sense of distinct individual rhythms.. . 
Raja Rao's often-used !eviathan sentences also 
contribute significantly to the structure of Kanthapura, 
and are in keeping with his'comments in the Foreword 
about the interminableness of the Indian story-telling 
style. Long sentences prove useful, for example, in 
transporting the reader to unfamiliar locality; in providing 
a sense of action, of diverse comings and goings 
and violent skirmishes; and in creating tangible images 
of the populatous variety of ~ n d i a . ~  

4.3 THE NARRATIVE TECHNIQUE IN KANTHAPtJR'A 

Raja Rao presents the story of Kanthapura as a sthalapurana in English, coloured by 
the regional idiom of South India. The narrative that he offers recalls a visionary 
experience. The narrator of the story, Achakka, having herself gone through it all, is 
reliving in memory an unforgetable experience of the heroism and tragedy of the 
entire village. Since Kanthapura is a novel of memory, Raja Rao freely uses 
reflection, dream, flash-back, reminscence and narration of inter-connected episodes. 
Rejecting the 'stream of consciousness' technique, he employs the local form of 
narration, which is a kind of non-stop, breathless style of story-telling. Starting with 
an account of the village and its surroundings, the narrator passes on to introducing 
the main characters, and straightaway plunges into describing how the Gandhian 
Satyagraha Movement came to the village and what repercussions it had on the 
village community. From the beginning to the end, it is a non-stop emotion-packed 
narration that is bound to touch the heart of the reader. 



Raja Rao's narrative art retains the native Indian flavour in spite of his using the Structure and 
foreign medium of Ecglish. The narrator has an easy manner of presentation without Technique 
being in any way -- uneasy, awkward or seIf-conscious. Her language suffers from no 
distortion even though it belongs to the Indian situation ancl absorbs the Indian 
manner of speech and gesture. The peculiarities of the nanative art are in tune with 
the cssnplexity of the experience that it presents. The captivating rhythm of narration 
may be noticed in the following description of the Satyagraha Movement: 

. . . day after day Revenue Notices fell yellow into our hands, and we said, 
'Let them do what they will, we shall not pay our revenues.' And the new 
Pate1 carne, and behind the Pate1 came the policeman and behind, the 
policeman the landlord's agent, and we said, 'Do what you will, we shall not 
pay, (206) 

That is how the indomitable and unwavering spirit of the satyagrahis is projected in 
an enduring narrative of the Indian experience. The reader of Kanthapura participates 
in the breathless action from the beginning to the end. 

Raja Rao's narrative art in Kar~tttupura consciously represents the reality in its 
descriptions of the setting. The digress~ons in which be indulges froin time to time 
help to fill the gaps in the story and also provide soine breathing space to the reader. 
In the detailed description of the S'keffington Coffee Estate, the elaborate digression 
on the Indian poisonous snakes is perhaps presented for the information of the non- 
Indian Western readers. I"me legend of (3eddess Kenchamma is, on the other hand, 
deliberately given at the beginning to set the tune of a sthalapurana. Through subtle 
changes in the ilarrative technique, from time to time, the focus of the novel is 
shifted, now narrowed down to the village, now broadened to include the whole of 
India. 

The distinctive touch of Raja Rao's techniqsle at the beginning of tlre novel is to give 
a wealth of detail about the location, the village, its various quarters, and the 
prominent people living there. Without wasting time over a lengthy introduction, he 
quickly draws the reader's attention into the activities of the villagers and their inter- 
relations. He employs a very intimate way of individualizing them by referring to the 
peculiarities of their houses, calling or maimerisms. In this way, the author fixes the 
reader in the living world of a South Indian village at a definite point of time. Take, 
for instance, the encounter between Pate1 Range Gowda and Bade Khan, when the 
policeman first comes to the village. Patel's expression of contenlpt for the policeman 
symbolically represents the reaction of an entire corr:.munity against the British rule. 

Esha Dey wites in this context : 

The same technique, embodying a general idea or ethos in concrete details, 
indiv~dual and telling, is evident in various happenings, usually habitual or 
common visits to each other, village-women's ineeting at river steps, their 
gossip and squabbles, nuptials and marriages, . . . . . . as well as expressive 
details of the mundane, perceptible real~ty .~ 

Raja Rao's telling of the story of Kantlzaptlra is at the level of a mythical plane. ' f ie 
continuous flow of the monol.oguie of the narrator is parricularly suited for 
psychological arlalysis of characters and their motives. The uninterrupted monologue 
initates the flow of speech, and helps to reveal the different levels of consciousness of 
the village community, ini:luding that of Moorthy. 

Raja Rao's narrative style in Kanthapur~ aceomodates descriptive and dramatic 
modes; thefeby he maintains the interest afthe readers and avoids monotony. In the 
words of S.C. Wanex, 



Snippets of dialogue serve to spotlight a character or attitude, while Raja 
Kanthapura Rao's adaptation of the traditional Indian story-telling convention justifies 

the narrator's tendency.. . to present Moorthy in terms of an [sic] heroic 
archetype - that of the saintly sage (from Sankara to Gandhi) dedicated to 
Truth. Another virtue of the discursive style.. . islhat political comment is 
seen to come spontaneously from the characters instead of appearing to be 
artificially imposed upon the narrative by the author.' 

It is evident that Raja Rao is quite successful in making his kind of Indian-English 
'an authentic basis for imaginative writing'. Kanthapura has a vitality of language 
and style which comes from the author's ability to put into practice the literary 
principles outlined by him in the Foreword of the novel. The appropriateness of his 
narrative technique is established by the life-story of Gandhi as told by Jayaramachar, 
the Harikatha-man, at the end of the first chapter of the novel. 

Raja Rao's understanding of the folk psyche and his skill in rendering this 
understanding artistically is a genuine quality of Kanthapura that has the appeal of a 
novelty to the Western readers. Quite easily, he mingles popular superstition with 
metaphysical institution to present the belief of the villagers in Goddess 
Kenchamma's power of intervention in human affairs. Their unshakable faith in the 
ancient sayings, and the relevance that these have to the present, project the idea of a 
hereditary fate. 

4.4 ACHAKKA, THE NARRATOR 

The name of Achakka, the narrator of Kanthapura, apears only once in the novel, but 
it is through her eyes and from her point of view that we see everything that happens 
in it. She belongs to the upper caste Brahmin family of Veda Sastra Pravina Krishna 
Sastri, and is proud of that fact. Her grandson, Seenu, and Moorthy are of the same 
age and inseparable like Rama and Lakshamana in the Ramayana. Therefore, she has 
a high regard for Moorthy and great faith in the Satyagraha Movement that he 
launches in the village. Being an elderly grandmother, Achakka has seen life in 
Kanthapura for a long time, and has a good deal to say about it. Being a devout 
Hindu who knows the Puranas, she has a good collection of stories from legends and 
epics, which she refers to again and again while narrating the story of her village. She 
tells the story of Goddess Kenchamma at the very beginning, and it is apparent that 
she has great faith in the goddess and her power of protecting the village community 
from all calamities. That is why she invokes her name repeatedly in the course of the 
narrative. 

Achakka is a garrulous old woman, who herself participates in the satyagraha led by 
Moorthy. No wonder, she narrates the events of the struggle with a sense of pride and 
a sense of achievement. Gifted with a sense of the past, she is a wonderful story-teller 
who, at once, grips the attention of the reader, and holds him captive as a listener to 
the end. Apart from her remarkable memory, she has a vivid imagination to be able to 
visualize what must have happened at the Skeffington Coffee Estate where she was 
not present. That is possible because Raja Rao employs her as his mouth-piece, and 
grants her the author's privilege of omniscience. After all whatever she says in her 
narrative is what the writer himself allows her to say. But it goes without saying that 
she appears to be an authentic and convincing narrator. This impression is 
strengthened by the way she telb'us little things about and interactions among the 
characters involved in the story that unfolds through her narrative. 

Srinivasa Iyengar discovers a consummate art of the narrator in Achakka's feminine 
touches and mannerisms, effortless rotation of the tongue, meandering sentences and 
massive paragraphs. He finds there is careful selection behind the artless abundance 
of detail that marks her narration. She does not divulge all the details about the 
characters but tells us only the essentials which are necessary for the development of 
the story. There is definitely a method in the plotless grandmother's tale. The 



narrative method of her tale demonstrates the style of a v~llage story-teller. It has all Structure and 

the familiar elements of the same: the garrulity, the use of direct address to the reader. Technique 

the language with its repetition and lengthy description. Even the opening words of 
the novel evoke this feeling. 

Our village - I don't think you have ever heard about it - Kanthapura is its 
name, and it is in the province of Kara. (7) 

Achakka is a dramatized first person narrator that is an established tradition in 
European novel. Raja Rao has adopted this tradition as a suitable substitute for the 
oral tradition of story-telling by a common man. The intimacy and the personal touch 
predominate the narration of the grandmother in Kanthapura. And it is not by chance 
that Achakka is the narrator of the novel. Raja Rao has made his choice after much 
forethought. It is evident from what he writes of the story at the end of the 
'Foreward' : 

It may have been told of an evening, when as the dusk falls and through the 
sudden quiet, lights leap up in house after house, and stretching her bedding 
on the veranda, a grandmother might have told you, newcomer, the sad tale 
of her village. 

S.C. Harrex rightly points out: 

The narrator is a physical and psychological presence 
in the the story, like that of the Harikatha-man, who, 
surrounded by an enthusiastic all-night audience in 
the village temple, retells the religious epics. Raja Rao 
employs a number of rhetorical devices to sustain 
the illusion that the reader is part of a live audience 
listening to the grandmother telling the tale of her 
village of Kanthapura.. . The narrator is a Brahmin 
and, accordingly, her perceptions and feelings derive 
from a tradition-oriented sensibility. Thus she 
is quite at home in the immemorial conventions 
of the story-teller. In her mind past naturally 
mingles with the present and gods with men, 
and so it is with proper and sincere reverence 
(as distinct from artificial rhetoric) that at the 
beginning of her story she prays to the village 
goddess, Kenchamma: '0 Kenchamma! Protect us 
always like this thou  h famine and disease, 
death and despair.. . ' % 

Achakka's personality and her art of rendering concerete mental impressions of the 
characters who figure in her story are a big draw to the reader. She is also endowed 

I with an imaginative fieedom coupled with a maternal compassion which comes quite 
I naturally to her. Achakka's compassion is all-embracing and it includes even the 
I vicious money lender, Bhatta, in its kind fold. The message that Raja Rao wants to 
1 convey is very clear indeed. In the Hindu society, the grandmother plays a special 
I 'role. She presides over the household, binds it together with love and authority, and 

also narrates stories to her children and grand children. Achakka plays all these roles 
to perfection, and that is how Raja Rao intends her to be taken by the readers. 

I 4.5 THE H A M U  THA ELEMENT 

1 Harikatha is a religious ritual that a devout Hindu is expected to organize or attend 

I 
from time to time. It may equally well be held at home or at a temple. As the term 
itself suggests, it is the telling of the story of an incarnation of Vishnu (also known as 
Hari) or any other god to the accompaniment of singing and dancing. Entire villages 



Kanthapura or communities participate in a Harikutha. It generates religious krvour, and earns 
merit for the participants. As in the rest of India, I3urilrztha is eqilialfy popular at 
Knnthapum. All the villagers flock to the temple when th.ey hear that a Marikatha has 
been arranged. 

.Jayaramachar is the fatnous FIizrikulAa-man. We has a special 1sa.y of doing the 
Harikatha. Somehow or othrs, he brings in :m element of Garldhian teaching into the 
stories that he narrates. While telling the storgi of Siva md Parva,ti, he s:ry:+ that Sirra 
is three eyed and Swaraj too is three-cyed, ref'cn-inp to the Gatldhian mersage of self- 
purification, Hindu-Muslim unity and K.hiacldar. The villagers of Kunthaptm had 
never heard Ilarikathus like this before. Since Ja.yaramachar could sing too, he keeps 
them rapt in tears for hours together. They tsan never forget the Hurikallz:~ he did 
a h i t  the birth of C3andhi, which is a fine example ofhaw tYte religious p2ank i s  
suitably used for political awakcccirn:;. 'I11.e psopk ~lpf I"i-dnnbliu~:r;a~ra find nu h a m  in tlm 
as both art: desirable ends. 

In his special Plarikntha, Jayaramachar recalls the ancient glory of India that 
produced such great kings a.s Asoka, Ctrmdragupta, Vihaxnaditya anti Akbar, and 
such sages as Krishna, Buddha! Sankara and Ran~anuja. Brit this very !and of the 
IIimalayas, Ganges and Cauvery is enslzvcd hy a nation of the Red-me:.! from * r r ; ~ . r ~ ~ s  
the seas. The rishis beseach Brahnlrt to do something to fret. the  atio ion frctxn f i~~e lpn  
bondage. With the blessings of a.ll the gocls, Bnere i s  ZICK-II i ~ a  a i8~1i iy  ir: C;qiaraE. & son 
sucli~ as the world never beheld before.. He i s  named MoRaxl6a.s xj?c! go\?is up to 
become Mahatana Ciandhi, who wages a rcientless fight again~t the serpent 12-ffi.jreign 
mle, and one day he will destroy it and bring Swasqj (~e:~-!ule) to India. Thtt police 
take Jayaramachar away after this Hnrzkar'ha, and he is never again seen ir, 
Kanthapura. His story of Gandlri is an allegory of India's fkeedsn~ str~sggle. 

Jayaramachar's story of Gandhi, apart froin ~ t s  appropriateness as a ,?$ariir~~fhca, also 
serves to introduce the pollitical theme ofthe novel. Being a true follotvcr of Gandhi, 
Jayaramachar dedicates his a1.t of narration to political education of'the comnlori 
people as also to h e  palblic e~tterta~inment. We gwes his sr:ories of rhc: gods a 
contemporary relevance that is amazing eve2 as it educates the illiterare .villagers of 
Kanthapura. Jayaramachar's recounting of the birth of Gandhi as a s.ym'PoPi., c saviour 

of the Indian people, and his pursuit of the chosen mission of eradicating the British 
rule in India, are politically effective ways of introducing Gandhi to the illiterate 
villagers in his role of the national leader of ledia. What Raja Rao implies through 
the Mnriiknthu is that if the peqle  of India, of ;rlt castes and creeds, are to accevi 
Gandhi as their chosm leader, he ought to he rclcvant lo them in the light o f  their 
inherited traditions and t-,elicfs, It is a ract d Indlafi history that thc Ganrlhian 
revolution spread in the lengtla andheadth of the country because tl~e great a~an's 
staunch principles evolved not mly fri~m ihrr haditio~ial wisdom, bat werc aiso 
presented to the 1Indair1 ma,sses in the acceptable f21-m of their ages-old la?itl.tdcs to 
life. 

Paranjape has this to say about the religious spirit of the novel: 

.K(znthapura is . . . imbued with a religiorls spirit akin to tl~a: of the Put-nxlns. 
An important idea which runs throirgh it Is that of ineaanation [whichj . . . is 
central to the ~uianas  .. . The avatar in this novcli is Gandhi, wkrosc shadozv 
looms over the whole book, although he is himself not a ch;irac:iicr.. 
Incarnation . . . extends into Karrthupura itself, where Nao~.il)y, wh;, 'lt.~?i!:r; I- 

revolt, is the local manifestation of (>andhi, and by implication of Tkiirlt ' 

4 6  MYTH AND SYMBOLISR4 

Myth is defined as an ancient traditional story of gods or  OR'S, cspeoiaI:y 0116' 

offering an explanation of some fact or phenomenon. It is a story or a!iusitara v.[i?;h, ;;. 



Syinbol, cn the other hand, is.an image which suggests or evokes an idea or Structure and 
conception. It is a nlanraer of representation in which what is given (usually Techni yue 
s0methir.g material or concrete) suggests, ttnrough as~oc~iation, something more or 
beyond (usually sornelhing inmaterial or sbsnact). In a poem or work of' fiction, 
these two figures appcar seyaratel.y or. together. Raja Rao's Kunthapura is a novel in 
which myth and syribolis~n rningle to lend an exclusive colour to the narrative. The 
main reason for this is that the novel is conceived and structured as a sthalapurnna, 
and myth and sy.~1nt)ol are unavoidable elements of the Puranic tradition. Th.e second 
reason is .Lhc nuthor's preference for using these elements as aids to his narrative 
techniqui:. 

Raja Kao ES keenly aware of the fact of individual experience having ~ t s  roots in the 
natlve tradition. Wk~e-nen he wrote kSnthl;.ptdrn, his object was to integrate his 
c~onsciousness of the past tradition with his experience of contemporary time in the 
tl~irties oi" the twentieth centuq. Therefore, in his nan-ative art there is a mingling of 
myth and realism. At the very beginilirrg of the novel, Raja Rao presents the legend of 
M.cnchamma, the goddess of the hlll, and raises it to the level of a myth. As the 
popular proof ofthe goddess having killed iiae demon of the legend, he points out that 
the earth rlcar the actual spot of the: killing is red. This eann.ot be accepted as a 
sciemrtfiur fact but only a.s a traditional myth in which the people of Kanthapura have 
blind faitla. Another belief arises fior~a the same myth, which is that Kenchamma will 
come to their rescue whenever they are faced with a calamity. Hence, they invoke her 
name whe,never they are in tsouble. 

Jayaramachar narrates Mahatma Gandhi's story asa  fi~rrikatlln, which is a deliberate 
attempt on his part to mix politics and religion, But one could go a step further in 
saying that ii is also a deliberate attempt at myth-making by Raja Kao. He uses it as a 
pow~r f~ l l  arg~~l?,c:nt in tgvwdr of the Beadershp provided to the Indian i~ation by 
Gandhi, lie a6.s:~ Garrdhi tct divine heights by con~paring hinl to Siva and Krishna. 
P.ikt: Siva's thee eyes, Gandhi's politiczl programme is three-pronged. And, again 
like Krislana, he goes from village lo village, slaying the serpent of foreign rule. The 
relationship existing be87,veen Ar-juna, the I'a~tdva prince in the Mulmbharuta, and 
Krishnn is duplicated by Mooreii~y, th.e disciple, arid Mahatma Grindhi, the m.nster. 
Gandhi's terichings have the ramc signifi'j:;an@e for Moorthy as the message of the 
Bizeyt~~udgita for Arjuna. Towards the end ui'tht: r~ovel, Raja Kao draws a parallel 
between the Katnarajya myth'and Gandhi's call for Swat'aj. Gandhi (in London) is 
Kama gone into exile to rescue India (Sita) from the tyrarmy of the British (Ravana), 
while Jawahar La! (Brother Hharata) awaits the retclm of his leader from the Second 
Round Table Conference. In this manncr, Raja Kao transforms facts of real history 
inlo myths that fill the imagination of the people s f  Kanthapura with hope arrd 
enthusiasrr,. 

Hesldes jndulglng ~r !  dellberatc my&-~~raking, Raja Rso also makes wide use of 
symlbsl.; En i"~i~ni1z;zp~rr.c. Whcn thc kilhgc leaders arc arrested b y  the police, the 
wcmen offa'cr~rthapwra fonn R 'Sevika Sangha' or women's group to fight the torces 
of oppression. At that tirne, they arc not ordinary helpless wornen, but manifestations 
ofllurga or' Slidirtl, thc de~rroyer ~f'doinons. Moorthy is Ciandhi's man or the symbol 
of Saty4graha; Bade Khan the pc~licennan 1s thc syrnbol of opprebsion; Bhatta 1s the 
symbol of false oilhodoxv; and Waterfall Vcnkainma symbolises superstition and 
blind tradition. Snn~vasa Iyengar adds to the list of symbols: 

'There is Range Gowda the symbol of sense and stolidity, a sort of Sardas 
Palel to hfoorthy tllc prillage Mahatarna. 'I'ht: river Hi~navathy is herself a 
Presmce, and the Cioddess Kencharnma of the Hill is a Prescalce too, the 
proteetoress of the people, the guardian of ~ e n t h n p u r a . ~  

Though nt is n o w t ~ r c  clearly stinted in Raja Rao's novcl, but Great Britnm, the island 
beyond the seas is obviously the Kingdom of Ravana. ?'he red colour of the British 
(the red-men) indicates the~r  violence, and the Skeffington Coffee Estate is a syrnbol 



of the impact of European industrialization on the Indian way of life. Thus, you see, 
Kanthapura how myth and symbolism are very important aspects of the structure of Kanthapura. 

4.7 LET US SUM UP 

In Kanthapura, Raja Rao achieves a fusion of theme, form and narration. He 
superimposes the Indian tradition of romance over the Western form of the novel. 
Kanthapura is structured as a sthalapurana, a legendary history of a particular place. 
The three strands of action - politics, society and religion - are woven together to 
form the fabric of this novel. As elements,of his narrative technique, Raja Rao 
employs reflection, dream, flash-back, and episodes. He retains the native Indian 
style of telling a story in spite of opting for the foreign medium of English. His 
digressions help to fill the gaps in the story. The continuous monologue of the 
narrator is particularly suited for psychological analysis of characters. Achakka, who 
tells the story, in her peculiar flowing style, is a garrulous grandmother of the village, 
interested in all the happenings, gossip and inter-relations of characters. 

Jayaramachar's Harikatha about the birth of Gandhi is a special device, through 
which religion is mingled with politics. We are told that the Mahatma is going to slay 
the serpent of foreign rule just as Krishna killed the serpent Kaliya. Jayaramachar's 
Harikatha is an allegory of India's freedom struggle. Apart from this, Raja Rao also 
uses myth and symbolism in Kanthapura. A significant myth is that of Goddess 
Kenchamma of the Hill, which is given at the very beginning of the novel. Gandhi is 
transformed into a mythical figure in the Harikatha. But the central myth in 
Kanthapura is that of equating Gandhi's slogan of striving after Swaraj with that of 
the coming of Ramarajya, the victory of good over evil. And, then, most of the 
characters in the novel are projected as symbols, which adds to the significance of 
their roles in the story. 
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4.9 GLOSSARY 

Invocation: 
Avatar: 
Dandi March: 

Calling: 
Mannerisms:' 
Garrulous: 
Omniscience: 
Consummate: 

Address in prayer 
Incarnation 
Gandhi's famous march to the sea-shore in Gujarat to 
the British salt law 
Profession by which someone is known 
Peculiarities of behaviour or speech 
Over-talkative 
Having all knowledge 
Perfect of its kind 



Meandering: 
Allegory: 

Long drawn out 
~~mbo l i ca l  retelling , 

4.10 QUESTIONS ' . 

1. 'The three levels of action in Xanthapura - political, social and relgious - are 
all related to a unified concept of India. Discuss the structure of the novel in 
the light of this statement. 

2. What are the mai,n features of Raja Rao's narrative technique in Ka~zthapura? 

3.  IIow successful is Achakka, the narrator, in her attempt to tell the story of her 
village in the context of the Satyagraha Movement? 

4. ' Explain how myth and symbolism are integral parts of Raja Rao's fictional 
art in Xanthapura. 

Structure and 
Technique 
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The objective of this Unit is to give you a brief analysis of the following: 

s Raja Rao's art of charactenzatisn; 
Moorthy, the central character; 
The women characters; 
Some of thc- other figures in Kanl1zapur.a. 
We also concluile our discuss~on of Raja Rao's Karrthapura, and provide you 
with a list of suggested books that might be uscful in your study, 

' Every novel is built rourld a plot, which is some action involving ;a number of 
characters. In the first four b i t s  of this Block, we have given you information oh the 
background, themes, structure, language and style of &h-nttrapura. What remains is 
an analysis of the characters involved in the action of the novel. So, in the final Unit, 
we shall give you a general idea of Raja Rao's art of charactetdsration in the novel. To 
illustrate that art, we examine the central figure of Rla~r thy  -his traits, strengths and 
weaknesses, and the impact that he has on the other characters. We shall also discuss 
the special significance of the women characters smce the story is nmated by a 
bornan. Sorrle light is also thrown on three of the other impsaant chaactws. With 
that we conclude our discussion of Kanthapurn and its various elements. 

---- 
5.2 RAJA KAO'S AKS OF CHARACTERIZATION IF- 

KANTHIAP~,TM --------- 

Everything in Kanthapura proceeds from the point s f  view of Achakka, the narrator 
of the novel, whether it be the story of the village or the political struggle in which 
the villagers get involved. The characters too are projected from the same point of 
view. Since Achakka is a respectable grandmother of the village, most of the mam 
characters of the novel are personally known to her, and she treats them as her 
children and grandchildren. She loves to describe them in familiar t m s ,  and has a 
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4.10 QUESTIONS 

1 .  'The t@ee levels of action in Kanthapura - political, social and relgious - are 
all related to a unified concept of India. Discuss the structure of the novel in 
the light of this statement. 

2. What, are the mai,n features of Raja Rao's narrative technique in Kanthapura? 

3. How s u c c e s s ~ l  is Achakka, the narrator, in her attempt to tell the story of her 
village in the context of the Satyagraha Movement? 

4. - Explain how myth and symbolism are integral parts of Raja Rao's fictional 
art in Kanthapura. 
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5.0 OBJECTIVES 
-- ---- , 

The objective of this Unit is to give you a brief analysis of the following: 

e Raja Kao's art of characterizatiam; 
Moorthy, the central character; 
The women characters; 
Some of the sther figures in Kantlzapura. 

o We also conclutie our discussion of Raja Rao's Kanthapura, and provide you 
with a list of suggested books that might he useful in your study. 

' Every novel IS built round a ~)lot, which is some actlon involving a number of 
characters. In the first four Units of this Block, we have given you information on the 
background, themes, structure, language and style of kbrethapura. Wkat remains is 
an analysis of the characters involved in the action of the novel. So, in the fmaI Unit, 
we shall give you a general rdea of Raja Rao's art of characterization in the novel. To 
illustrate that art, we examine the central figure of Moorthy - his traits, strengths and 
weahlesses, and the impact that he has on the other characters. We shall also discuss 
the specla1 significauce of tlic women characters slrnce the story is narrated by n 
woman. Some light is aiso thrown on three of the other important c b a c t a s .  With 
that we conclude our discassion of K~nthapcnra and its various elements. 

Everything in Kanthapura proceeds fiom the point of view of Achakka, the narrator 
of the novel, whether it be the story of the village or the political struggle in which 
the villagers get involved. The characters too are projected from the same point of 
view. Since Achakka is a respectable grandmother of the village, most of the main 
characters of the novel are personally known to her, and she treats them as her 
children and grandchildren. She loves to describe them in familiar terms, and has a 



habit of giving their family and professional backgrounds when introducing them to Characters 
the reader. Raja Rao himself has no opportunity to make direct comments on any of 
h ~ s  characters as Kbnthapuru is a first person narrative. Whatever he would like to 
say about a person is put in the mouth of Achakka. However, there are occassions, 
when the characters make comnients on each other, or they reveal themselves through 
their actions as reported by AchaY~a. 

.The characters in Kanthapurci are villagers who have little experience of the city life. 
They are shown to be not highly educated, not very cunning, but nrostly innocent, 
simple and truthful people. Prayer, worship, and religious practices sum up the way 
of life for them. That is the reason how their leaders find it easy to take them towards 
politics by the path of religion. While !heir blind faith is a positive point, it has a . 
negative side in making them superstitious and reluctant to give up tradition. In the 
face of an appeal to give up old habits and customs, they are likely to be unreasonable 
and headstrong. Human nature being such a variable thing, the finthapura 
community has its quota of good and evil figures. To contrast the goodness and 
nobility of Moorthy, Rangamma, Ratna and others, there are evil characters like 
Bhatta and Waterfall Venkamma. The latter, in particular; has a vicious tmgue, 
which is capable of turning against its victims like a waterfall of malicious words. 
But, in the ultimate analysis, she is not all that bad -4s for the policeman, Bade Khan, 
he is evil incarnate. 

K.R. Rao has this to say about Raja Rao's art of characterization in Kanthapura : 

In drawing his people, Raja Rao maintains the 
balance between their individuality and their 
representative nature. There is no dichotomy 
between people but rather a fusion of all human 
differentials into the steady flow of a single 
racial personality,' 

Raja Rao presents his characters as sharing a common nature. Their broad acceptance 
is an essential element of the spirit of India. What the British writer, E.M. Forster, 
fails to understand about the national character of India is clear as daylight to Raja 
Rao, and he projects this understanding through his dqiction of the characters in 
Kanthapura. He does not emphasize their individual traits, but presents them as a 
group with common inherited traditions and common goals. Moorthy, in spite of his 
revolutionary zeal, cannot totally cut himself off from tradition and common belief. 
Following the teachings of Mahatma Gandhi, he takes up the cause of the 
untouchables, but is still beset by dotrbt if he is doing the right thing by mixing with 
them. Similarly, Bhatta is not depicted 2s a person who is all bad. Some of the 
villagers consider him to be 'a fine feliaw.' One has to consider him in the general 
perspective of human nature that Raja Rao presents in Kanthapura. Hz makes us look 
at the 'Red-man,' the master of the Slceffington Coffee Estate, not in anger, but from 
a h~irnoroits and ironic point cf view. 

Any other writer would have presented Mahatma Gandhi as a superhuman figure, 
unapproachable and beyond criticism. Jzyaramachar, the tIarihtficr man does project 
him as an incarnation of Lord Vishnu, but the villagers of Kanthapura are not 
overawed by this. They respect Gandhi for his teachings, leadership, and feeling for 
the down-trodden. but it does not prevent some of them fi&m criticizing him and even 
talking ill of him. Raja Rao's villagers are practical men and women. When the 
repercussSons of the satyagraha hurt them, they blame it on Gandhi, Moorthy's 
mother does not hesitate to curse Gandhi for influencing her son to mingle with the 
Pariahs. That is again human Pature, a mother's protective instinct to see her son 
prospering in society and not being treated as an outcast. 

In K~nfhpzrra, Raja Rao presents life of a small village community in times of change 
and turmoil. This community shares the same traditions, values, beliefs and way of 



Kanthapura life. Hence, their reactions ta the ups and downs of life tend to be predictable. When 
you visualize one of them, you visualize all. Yet such is the variety of human nature 
that Raja Rao identifies individuals through subtle shades of difference. For mstance, 
there is little in common between Moorthy, Range Gowda and Bhatta as individual 
human beings. They are contrasted with the poor and the down-trodden. Apart from 
distinctions of caste, Raja Rao also highlights distinctions of class. K.R. Rao rightly 
concludes : 

The humiliation of the poor and the outrage of the helpless 
are frequently contrasted with blatant vulgarity and coarseness 
of the proud and the indifferent. The amazing chivalry of some 
is set beside the disturbing cupidy of others. The beautiful 
valour of some women is contrasted with the banal 
opportunism of others.* 

5.3 MOORTHY, THE CENTRAL FIGURE 

Moorthy, the central figure of Raja Rao's Kanthapura, is introduced to the reader on 
a significant note. Early in the novel, the narrator is commenting on Dore, the 
'University graduate,' and contrasts him with Moorthy : 

He was not like Corner-House Moorthy, who had gone 
through life like a noble cow, quiet, generous, serene, 
deferent and brahmnic, a very prince, I tell you. 
We loved him, of course, as you will see, and if only 
I had not been a daughterless widow, I should have 
offered him a grand-daughter, if I had one. (1 2) 

This simple statement of Achakka holds the key to the figure of Moorthy in the 
novel. The Hindus venerate the cow and give it the status of a mother for its milk that 
nurtures us. For someone to be called a 'noble cow' is giving him high honour. It 
gives us the first clue to the personality of Moorthy. He is kind and non-violent, and 
cares for others. In contrast to the vicious Waterfall Venkamma, he is quiet, and, in 
contrast to the greedy Bhatta, he is generous. And then he is calm, respectful and 
brahmanic, a very prince among the ordinary people of ~ a n t h a ~ u r a .  They think he 
has all the good qualities, and they have no hesitation in accepting him as the~r leader 
in the Satyagraha Movement that he launches in the village. 

Moorthy is a self-sacrificing young man, who hzs no personal ambitions. He cares for 
the others - the poor villagers, the pariahs and the coolies of the Skeffington Coffee 
Estate. Moorthy has a good organizing capability. When Rachanna's fiimily IS sent 
away from the Coffee Estate for raising his voice against oppression and challenging 
the authority of the Redman, Moorthy immediately arranges alternative shelter for 
him. But when he, later on, goes to visit the family in their hut, he finds it hard to 
avoid the hospitality of Rachanna's wife. His brahmanic consciousness and 
upbringing raises a doubt in his mind whether he is doing the right thing. He hesitates 
to cross the threshold and tries to avoid taking the glass of milk offered to him. When 
his mbther does not let him enter her kitchen for fear of polluting it, he accepts her 
verdict without protest. 

In his analysis of the role of Moorthy, the central character of Kanthapura, Para~jape 
writes: 

Kanthapura is really a novel about a village rather than about a single 
individual; nevertheless, Moorthy, the Brahmin protagonist of the villagers' 
struggle against the government, is a prototypal hero. Moorthy is the leader 



of a political uprising, but for him as for Gandhi whom he follows, politics Characters 
provides a way of life indistinguishable from a spiritual quest, Action is the 
way to the Absolute. In Gandhi, he finds what is Right Action. Thus, for 
him, becoming a "Gandhi man" is a deep spiritual experience . . . 3 

The people of his community refer to Moorthy as a 'Gandhiman'. This is a dubious 
term, since it is used by both the followers as well as the detractors of Gandhi. For the 
followers of Gandhi, it is a meritorious and noble term, but, in the eyes of his 
detractors, it is a derogatory term. It all depends on who is using it and in what 
context. Very early, Moorthy comes under the influence of the charismatic influence 
of Mahatma Gandhi, when he listens to him at a public meeting in the city. From that 
day onwards, he models his life on that of the Mahatma. He hies to imitate Gandhi in 
every respect. Whatever action Gandhi initiates in his struggle against the British 
rulers, Moorthy duplicates it at the village level. He reads the Gita, plies the spinning 
wheel, and even mimics Gandhi's Dandi March by leading the picketing of the toddy 
shop. When his followers suffer from police atrocities, he is once again beset by self- 
doubt, and goes on a fast unto death, which he is later persuaded to give up. This 
action of Moorthy makes him out to be a parody of Gandhi. 

Rangamma, a respectable and wise woman of Kanthapura, speaks of Moorthy the 
good, Moorhty the religious, and Moorthy the noble. At the time of the convening of 
the Congress Committee in the village, Range Gowda equates Moorthy with Gandhi, 
and everybody present laughs. Range Gowda admonishes them : 

'There is nothing to laugh at, brothers. He is our 
Gandhi. The state of Mysore has a Maharaja, but 
that Maharaja has another Maharaja who is in London 
and that one has another one in Heaven, and so 
everybody has his own Mahatma, and this Moorthy, 
who.. .. is now grown up and great, and he has wisdom 
in him and he will be'our Mahatma', and they all 
said, 'So he is ! ' (1 09) 

This is as good an interpretation of Moorthy's status in his own village community as 
there could possibly be. 

In the ultimate analysis, Moorthy proves to be a weak Gandhian when his nationalism 
is transformed into Jawahar La1 Nehru's socialism. But he is a genuine son of the soil 
who retains his simplicity and sincerity even after all the experience that he goes 
through. The state of his mind may be compared to that of the common Indian before 
freedom. The happenings in Kanthapura are centred round the personality of 
Moorthy, and his mental growth parallels the transformation of Kanthapura from a 
sleepy village to a hotbed of active satyagraha. Following the basic Gandhian 
ideology, Moorhty avoids a direct confrontation with non-belief and criticism. 
Moorthy tries to preach the Gandhian precept of universal love, which ought to 
include one's enemies too. But Range Gowda, the strong man of Kanthapura, rejects 
the Gandhian ethic of love, which, according to him, is meant only for the superior 
human beings, not for the common people. Moorthy makes no attempt to counter 
Range Gowda's criticism, but, at the same time, accepts his help in spite of his lack 
of faith in Gandhi. One might as well conclude with Esha Dey : 

In the final criticism of Gandhi and his pact 
with M n  which necessitates the withdrawal 
of the agitation that wipes out Kanthapura, Moorthy's 
bitterness echoes the frustration actually felt by a 



Kanthapura Moorthy admits to as much in the letter that he writes to Rafrra from priwn. (256) 

Kaitthapura is one of the best Gandhian novels in English. Its hero, Moorthy, 
represents in theory and practice the ~kndhian principles of Ahimsn and Sgty)'~l,o~.ah~ 
Accordingly, as we said before, he is somewhat an idealized characier. S.C. Iiarrex 
rightly points out 

Moorthy is a y m g  Brahmin and former student, 
and is indepe~dent-minded with respect to marriage; 
he becomes leader of the vilSage Congress (l~mri.ttee 
and is excommunicated from the Brahin Rrotherh~od 
for putting in practice Gandhi's iil.,totehi+ble policy. Moorthy 
bef5ind.s the local Pariahs, mixes with them, and works 
for their educational advancement. He treats them as 
equds in the political struggle and fights for their 
social and economic rights as human beings. T~le effect 
on his orthodox mother of his excommunication -- she 
dies of shame and guilt - is indicative of tk mmoral 
intensity with which EIindu communal mores arc 
felt and practised by its orthodox members.5 

With reference to Moorhty's speech on Ahimsa and Savagraha that he makes to &e 
villagers after Mahatma Gandhi's arrest. Harrex writes, 

If  Kanthapura has a message, it is this. And in 
Moorthy's speech Raja Rao captures the profound 
spirit, the gentle firmness, the oratory of the heart 
in plain speech and homely understanding, which 
Gandhi's public person epitomiseda6 

Though Moorthy 1s the central figure of Kanahapui.{l, among the other characters, 
women have an equal role to play with their male counterparts. Again, since the 
narrator is Achakka, we get to know t ! ~  story of the various happenings in and 
around Kanthapura, more from the p i n t  of view of women than from that of men. 
The women take a prominent part in all the rc:igious gatherings and prayer rneet~ngs, 
and also in the polltical activities, They take care of the households, feed the men. 
and look after the children. At the sans time, thqy &re the ones \x ho are interested it1 
maintaining the rituals and traditions. Jayaramazbav' s spec-?el 1'/( ' t  r ktha about 
Mahatma Ghandi fires their ~ranag~nation to such an extent that they willangly becw~nc 
active volunteers in the Satyamha Movement led by Mc~orthy. 

The river ha& is the regular meeting place of the village women, and they gar'ner 
there every morning. Besides attendmg to their bathag and washing, they aIco gpt a 
chance to exchange gossip and news of the latest happenings. Waterfail Vcmk~mma 
has a vicious tongue, and she enjoys using it against everybody else. Shc is 
parhcularly vociferous against Moorhty and his mother, Narsamma, for the fclm.t.r's 
mix~ng with the pariahs. But, in her heart of hearts, Venkamma is not so v e v  Gad, IT 
one day she quarrels with Narsamma, the next day she makes it up : 

And when Narsamma saw her at the river ilie 
next day, Venkamma was as jolly as ever and 
she said she had a bad tongue and thzt one dzy 
she would ask Carpenter Kerrchaqya tn saw ~t 
out, . . ., and they all talked together happily 
and they came back home, t3eir baskets on their 



Among the nobler women of the viilage there are Rangamma and Ratna. Both of Characters 
them Sght shoulder to shoulder with Moorthy, Range Gowda and others against the 
British oppression. When the Congress Committee is formed in the village, Moorthy 
says they need a woman 01; the Con~rnittee because the Congress is for the weak and 
the lowly. Everybody's choice is Rangamrna, and she accepts the responsibility 
relusrantly on popular demand. Later, \vhen Moorthy is arrested and taken away, 
Rangamma comes to ?he f~refront and arranges for newspapers to be delivered from 
the city so that the villagers remain informed about the activities of the Congress in 
the rest of the country. When the news comes that Moorthy has been released and 
will return to his village, Rangamma organizes proper welcome for him. She also 
fcms  a special group s f  the women volunteers, and names it 'Sevika Sangha', for 
their aim is to serve the community. Thq men of the village arc not very keen for the 
Sevika Sangha since they feel that the wornen will neg1ec.t them and the household 
affairs by remaining too busy,in their political and social activities. But this does not 
discollrage the women led by Rangamma from continuing on their chosen path. 
When she too is arrested, Ratna takes over the mantle of leadership from her. 

' During all the encounters with the police, the women of Kanthapum do not stay at 
home. but join the men in their defiant protest marches. They get beaten up with 
lathis and suffer broken bones, yet they do not give up the struggle. Ultimately, most 
of the houses in Kanthapura are destroyed and the village is reduced to rubble. Some 
of the men perish and others leave their homes to find shelter elsewher;, ?he women 
too ieave *fie people of Kashipura, a neiglioouring village welcome them. Achakka 
proudly says : 

They hung garlands on our necks, and 
cailed us the pilgrims of  the Mahatma. (253) 

5.5 SOME OF THE OTHER CHARACTERS -- 

Apart from Moorthy and the women characters, there are a few men who bear special 
mention from among the main figures of Kanthapura. They are Range Gowda, 
Bhatta and Bade khan. Pate1 Range Gowda is a Sudra, and has a prosperous nine - 
beamed house in the Sudra quarter of the village. He is a big, sturdy man, a veritable 
tiger among the villagers. With his tongue, his hand and his bnin, he has amassed 
solid gold in his coffers and solid gold on his arms. His three daughters live with him 
and his sons-in-law work with him though they own as much land as he does. His 
words are the law in the village. villagers believe if the Patel says it, 'even a 
cocotlut - leaf roof will become a gold roof.' (14). Range Gowda is an honest man, 
and he helps poor peasants. ? l e  villagers respect him all the more since he is a terror 
to the authorities. It is not for nothing that he is known as the Tiger. When Bade 
Khan, the policeman, comes to the village for the first time. he goes to Range Gowda 
to ask for accomodation to live in but the Pate1 does not oblige him. On the other 
hand, he is one of the first volunteers to join Moonny's struggle against the 
authorities. At the end of the novel, it is he who brings the final news of the 
transformation of Kanthapura. He tells Achakka. 

I drank three handfuls of Himavathy water, . . . .: 
and I turned away. But to tell you the truth, 
Mother, my heart it beat like a drum. (258) 

Whatfa is a scholarly Brahmin, well-versed in the reiigious lore of Hinduism. Wealthy 
and possessing vast lands, he does not how what it is to be hnd and charitable 
toward others, He rs a money - lender, and when some poor wretch fails to repay his 
debt, Bhatta quietly acquires his fields to add to his own blg estate. Blinded by 



orthodoxy and tradition, he does not see any good in the winds of change that come 
to Kanthapura with the Gandhian revolution started by Moorthy. Bhatta conspires 
against Moorthy and has him excommunicated from the Brahmin community for his 
Pariah leanings. The villagers fear him but do not respect him as they respect Patel 
Range Gowda. Towards the end, Bhatta sells his lands in the village and goes to live 
his last days at Kashi. 

Bade Khan, a typical policeman under the British regime is evil incarnate. Corrupt, 
cruel and ruthless, he has no human qualities. Jayaramachar is not allowed by the 
authorities to return to Kanthapura after he narrates the Harikatha about Mahatma 
Gandhi. Two days later, Bade Khan comes to live in the village. When Range Gowda 
declines to provide a house for him, he swears to punish him and the other villagers. 
He goes off to the Skeffington Coffee Estate, where he is alloted a hut to live in. 
From that day, he misses no opportunity to torment the villagers for rising to the call 
of Mahatma Gandhi. Bade Khan and his fellow policemen terrorize the people of 
Kanthapura and end up with destroying the village. But they are not able to suppress 
the patriotic spirit of the people, which remains burning in them wherever they go. 
Bade Khan is presented by Raja Rao as an example of how low a person in authority 
can fall once he is given unbridled power to deal with people as badly as he can. He 
is a virtual rahhas of the British (Ravana), and has no rival to the title of the chief 
villain in Kanthapura. Bade Khan is a symbol of the British tyranny over the helpless 
masses.of India. The British colonisers willingly made use of the services of native 
people like him to enslave the Indians. 

5.6 LET US SUM UP 

The story in Kanthapura is narrated by Achakka, a grandmother of the village. All 
the characters that figure in the novel are projected from her point of view. She has 
her own special way of looking at men and women of the village, and if the author 
has any comments to make on individual characters, he puts them in Achakka's 
mouth. The figures in Kanthapura are mostly simple-minded and unsophisticated 
villagers who look at the new winds of change that come to their village with a sense 
of surprise and suspicion. 

Kanthapura is all about the life of a small village community. The leader of this 
community is Moorthy, a shadow of Mahatma Gandhi who inspires him to teach the 
villagers the path of satyagraha and non-violence. Moorthy is a self-sacrificing young 
man with no personal ambition. Without any distinction of caste and class, he cares 
for all the villagers, and tries to help them in whatever ways he can. In spite of being 
a high caste Brahmin, he mingles with the untouchables and sympathizes with them 
in every way. Moorthy is good, religious - minded and noble, and the villagers regard 
him as their Mahatma; 

Women have an equal role to play in Kanthapura along with their male counterparts. 
In actual [act, they are more active in their social and political roles while looking 
after the children and the households. Apart from Achakka, three other women have 
some prominence over the others; they are Rangamma, Ratna and Venkamma. The 
first two are good Gandhians and they'organize the Sevika Sangha in the village, 
when Moorthy and some of his associates are imprisoned. They also lead the women 
in protest marches. Venkamma has a vicious tongue, but she is not really bad at heart. 
The three men of prominence after Moorthy are Range Gowda, Bhatta and Bade 
Khan. Range Gowda is a noble and well - to - do Sudra of the village, who acts as the 
Pate1 for collecting the taxes. He does not think well of Bhatta and Bade Khan, who 
are two of the bad characters in the novel. Bhatta is a learned Brahmin, possessing 
vast lands, and he lends money in order to grab the fields of the poor and needy. He is 



opposed to the Gandhian revolution. Bade Khan is a ruthless policeman posted to the Characters 
village to prevent the people from succeeding <n their satyagraha. 
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5.8 GLOSSARY 

Dichotomy: 
Chivalry : 
Cupidity: 
Banal: 
Dubious: 
Charismatic: 
Ethic: 
Vociferous: 
Segregation: 

Division into two parts 
Courtesy and bravery 
Greed and covetousness 
Commonplace, trivial 
Doubtful, undetermined 
Graceful and attractive 
Morality; (in this case love for all) 
Making a loud noise 
Grouping apart, separating 

5.9 QUESTIONS 

1. How would you assess Raja Rao's art of characterization in Kanthapura? 

2. What are those qualities that go into the making of Moorthy, the central 
figure in Kantltnpura? 

3. What do you think of the women characters in Kanthapura, and what is their 
role in the action of the novel? 

4. Write a short essay on some of the male characters - other than Moorthy - in 
Kanthapura. 

- 
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if you have access to a well - equipped library, you would do well to have a look into 
some of them. 
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