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HRA ¥ FAEd] TdTeal & 7L H 7L QRN iR WRRRT A 18 T8 Aol Bl
TN 3R Tqwul &1 IR H Yaford RIed & A1 Held s <@ 147 | ST Rl
IRT H IRGRIT & AT &I TR IR IR SR TR AW M8 | 40
fIeIyar iR T BRI = ARG & &3 Bl AABRI a1 H ANTar &7 |
D SR, IR MR ¥, ool Aed=d & T bl ADI & I Al ATl o=
SR # fIeyeR el & g1 F&AT H drs S & 918, U aR Y:, WY HfaX
9= AT H 1, UBel & AMBR R ThR H Agdyol JoeoI <xd- Dl el |
RIS BT Ig AT, $H SR gga &, [oraH FRse Ufaeiye v €,
AR, FHEAT R RGN $e1, YoM SR g: Jac+ nfid 2|

. Yl AR, wriiTe fage faemdes, sfewr e i qea faRafderer, =3
faeetr |
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39 SPHIs B JIIT P 918 MY Ig S AbT foh—

o I ARG H T AHAHD bR SAb! (A9 iR Al oar <&l
off, STt g fobarr w1, it o 1g?

o T IHA-HTA &I YT IR (RATIR) B AR I 1 fi?
o M=—f= &= # Hiax 4T @1 ufdhar a1 vEI?

o Gl MU § T AEdqUl JMMBR AR D! AMUHAT, M 3R g
fersfor @/ &R 3R

o el AT & Ui & aul H Yol XATAT—hell P I 8 & HRD FT
o |

13.1 UXAId-T

R H ORET TraTed § 2 R Bl T4 el DI g ) ST gy o | SHH
HERTEl BT IUANT fhaT ST oA IR A HerIdl § TRIGT R T §R Bl
forAToT T ST o | FFTeli 7 U8 URERT SN T 1R qd—qab! debild 3fiq
HERTE BT TR & A1 ARHSIT TR [T | 39 Fad foi—gJel U & PRI
3O 37T # U T UHR &1 el fadmiRid g3 |

9 dTdl A Afex 70T @) fafr=T &3 # 8 arell fohar 1 <war iR Ayl
QST a1 & ol | gg-, [ TR 3R et 2, I A3 Ud SfanTH=
¥ 3R MR PR H <97 W= H i Aell | 39 BIa s 7 ARl BT g—gaax
faree fdoar ST, ded—T8dd &R QIR SHPT ARSIGT H d&all ST W1 &@T ST
q1& H 37 HecRUAl & FHIE 8 S UR YAsiiidd 8y |

IR H, el RIS fhaR & FHI F IHRAT P BAT | S <3 3fR faaeh
qedi @ Hel—Sel W0 BT Y8 T | Q2N BeATDRI DI IAhaR - WIDH He<d
f&T | BRGR WA & I §9D IIH IR B |

bR B 2N STETR = 9o o1 7 1g W B el fawrs, uvwg SeriR @l
U3 IMESTE] MG Dol bl HEFaH HReld o | YRd & §/B J8avIT
UfeTRies wael &1 fFHioT S & SRI-TaTel H gall o | S9S dhidt # Wa+ fior
H AT YR Pl I HIAHAR o of forar 3iR 3idRe dairae & foly agqed
TRl BT SRIATS fhdT ST o7 | $9 USTSIRT AT YRl & T4 & SIHT ST
| TTESTel & BIdl H 81 SR dlel TH&l AR 3 WRI drell Hexmdl Bl YN

Y% g FORRT S9Ral & §99 Aied # 9fg g3 |

RO & ATRATDTA H HARAT DT HHT o | JARIToId BT AHRIDHAT 3+ U
A fdeqet i o | SHHT SRR RIUR el W W UST | 39 T & W+ H SKHATA
BT dTell g3t bl WIR AT T IR IEH TSR BT M =1 b a1 o7 |

A AfRd, IHHT ARl & Ul e1fiie gy, wecvdr, 9w giffie fawg el
RISl & Uil =) T faedaen R Al Tl Jfed 7 Hegbleil R @ fael




TR IR AT JfeRT & qaei Bl Hgayul aRgRied Bl SHT B o) HHIG B
f=m | &n < & 1 WrT # ey fdavor wRga avd 2 |

13.2 ADHIR D GII DI AR ISR~

IS IRl BT TS Bl ADHaR DT BIIBIe I8l | [da AR R b
YATIER el bl A e [AEl & arer Giadid B & Gavdd Iarerv
I Pl WS YK Bl & | T8 AT IR JANI 3R I Fheldgdd d1a
B ArsTrai § JANT fbd S &1 Reafdy famdl 8, S 3TRT @ fobed 1R g
ARy ¥ fearg fear |

13.2.1 G941 3R ddild

JHER B IATATDBI H WRATYY P &7 H <20 Th-11bi bl gerdl AT IR =7 320
& T DT AT SUINT T AT | 59 YHR fehaR b ERET0T H YU dlel] AU
el o FfaRaa fagad SfeeiRad & &1 I &:

®) W AT § g WU H ATl 9T YR BT SUANT 3T,
W) BRI BT SffAHTH SYANT;
) HERTEl BT EREATHS a0 D UL BRI & oIy AT,

") TS AR el H I I8, BHI—dHT S WRIET IR SIT o, IR
Jpeiepl AR IR g8 HeT fl H QIe~T [rIe 81 sl o,

S) TR BT I GgheTe o Bl AT 3R 7 ™[ & Y W sbe AT
e & B 9 3IR

) fEHAl B H IABRU P AR W W WY H d9l—a8! TIDhrey qer
TR B STl ot @R =2 aHdIel 91 | T SIraT o |

1322 Y@ ©UA & SR

DI D BleT B ARG FIH Ugell SART AR BT Hhaxl o7 ([Fr3-1) | G I8
SART JiTel RITI Aell & fAHr o1 T Heaqul Ugdm 2 | 1564 5. H, AR 1
G & TG, IHD] Uil gAIGT dH1 S ITH Bl G@RE H gHDI AT 3R BT | 59
Nad & MU Bl fiRTes 51T T o | 9 319 & Y8 dTel o | I 379+ ATeT
PRI SR BRIR feell TR & | Ha 107 H Ib! Tebeiich IR AFIT BT Yuic:
ST BT AT | 39 IBR Ig HHERT AR H ST TR B AT BROT
BT YA HRaAT & | HeT 31T H ARG BT HheRT TheR D ATATDBIS DI AR
| TR 3T Wl & BIROT $9 §9 Plel | 37T AT ST 2 |

BAR] & HehaR ¥ Ugell IR GRTHT BT SUART b1 1T 2T 3R $H TeT Igg TR
@ IR AROTGAT TN IR LTI AT 17 o7 | I§ JATBR 4 ATHIVNY © 3R
T Sl TS AT © O IRId: QIe¥T RIS © | SHH T MR & 3R S
3TARN & el H S8 Bre &l T © | SAIARD SATERT Jehel R Bl o BT
BT FRAT 2 3R FTER SMARYT ARG & T H SR B 3R e Ha & FHM
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JWRT 83T & | AheN & &R U aR Hed H U gR HsY &, forads Al Jahrell
HERTG 1 53T & | U8 T el H S 6T IRAT 2 | 9 9I- & 37a Pg Pef a1
U T | ST Ha ST HeT 7 H 2 SR HHIE 61 Bl B | TS DIV W I BIC
FeT YRR & 3T AR @1 Fsll & ol T T € | IAD el IITHIVNY &
3R I fiRs IRal & IS 8¢ 2 |

fori-1: gAY b1 HepaRT

MR : Shashank Shekhar Sinha, Delhi Agra, Fatehpur Sikri: Monuments,
Cities and Connected Histories, Macmillan, New Delhi, 2021.

BAR] & HBaX & dIG DI, B Dl HIT—HIIT IS, DI &I G Hqs!
H FIeT S Wahdl & | Usel WE H fdell &1 MM 3R |8 e Asd, o4

J&IT: MR, SATREIG AR AR & & | TAX 98 H AT HAsyR Al
¥ 9% o B AT BT BRI Gl S AehdT § |

3) YAH RV

3R & G I a¥cl: Ueb fdhel HE el & ©U ¥ [ddR 3 biodd fbar T o | gHa)
[Nt SaR IR WRaple fhHl A8 <1 3R wIfdd &1 I1g feand & | fdvet &
HITR, 3ThaR =1 ORI AR A Ul 7 By SAR a=aril off | BTetifds, TR
AEC Bl BISHR ATEoTal «1 3T T4 HAIRAT BT ST [ A MHT dxarr
o | 31T fhel BT faeel qRaTT IR SN Age 8l TdhaR & HIdl & HI+l &
THHE U 7

fer-2: AE—3INRT BT an“
IMR: oI Hh



IR & fdvet &7 feell SRS (RF-2) HHId: PR & RS RATIRFTT YN
BT AT & | IT el T 30 U R & | 39 SRATS & R H A &, Sl
IRA H I AT Bell & 7 T & R I AT <l 8 | 3 SRarot df 1ot
IR B | SHHT AR 9 UBR &

o M DI 3R AL H HERIT YT AT 3R IHD QI AR eI B DU
&Tar off;

o WY &I R ARVIYa & °fl 3R fraH Fey 3R HIR a1 §U 2
3R

o ST A IV YRR R Hha AR Y ASABRYT [T T=T o |

SR 78 (r31-3) @1 (FHI0T 3fahdR =1 RarIT o7 3R I8 ollel 9¢ iR |
T WG BT IPHE AT & | ADhaR §RT fobel & AR (il 3R axe] w1 & oy
IR T HAAl H DHael J8T 9T B3N © | TT 25 AR S¥AHI wa =Hior ugfh
@ A—9cl U &7 Y= T & | S8 A= et 91 gU & | 94 320 & STIT
H Ude §R & Sl G IS P& DI AR ST &, [STHD! el 8d UR BIhl
TFHIEN BT T 2 | T & BT UR TR & 918 Yo Feqddl Gell AN Herdr 7 |
S 3N &1 IR M H g Wi A 991 U 5ef 2, oI ©d &l T, Bied
IR gHEER ATl ¥ FeRT faam 11 2 | gferor faem | {1 $9T YR &1 U dhel
2 | ETefifh Yd Qe H I8 Aoy BIF 8l @1 Sl 9Pl & | 39 3R &3 el
g Sl IHAT 74 6 3R 99 Ud TferIR # gord € (f3-4) | R 999 & fmior #
TR WU I Al YRR, Bl IR b AT A BT SRIATSA [hIT T B, ST gHDT

U R fIRSaT @ gt 2 |

arg Rreq
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-4 STETRI wgel — SINRT 1 fobell
MR : Shashank Shekhar Sinha, Delhi Agra, Fatehpur Sikri: Monuments,
Cities and Connected Histories, Macmillan, New Delhi, 2021.

&) GERT ARVl

DA BT WY AT B GHN ARVT DI IH3MT AIb™l H AR Dl 141
RIS & fFHI0T & A7 Bl 2 | U8 JRT ¥ 40 fhaier ufted # Rerd 2 |
T AT BT A9 BABYR XN AT | BeiggR AIbel Teb LR & | ST (101
39 TIP3 Thar T & T g+, SIar 31 IR ST ARSTE Sy ATdoi—d Il
SN et & SFT a9 1 2 | S99 ¥eR Bl 9107 Sl & 7T (1571—1585 3.)
o T &R sHa oy IS ggg A1 78l 9918 Y off | Had Ud T ©
STAUTRT &1 9 3R Teb R ¥ Of 8U U | 39 URER & 407 # Srafafa or
SRR TRIRT 2T 717 2 | ) Wt # 98 aTel 99U TR iR IRFRITd
IBdR Ao Ugfar o1 T fhar T 8 | i, Bf$dl, a1, ergalt iR ¥t &1
0T T TRl | fdbar 1 8 S fSHT IR 4 Sirer 3T 2 |

WABYR HIbRl & 9ai Dl &I DIl H fa9a Ba1 ST Al & — €1ffie 3R
IR—41fe | G1ifies 9a+l | U9 & &) Sl ARSI, 9) geiq axarl, 1) 3R
FolF e & 9ot | IR—1fids ¥a B YR P & IR ! Iear ) 1]
21 3% 39 UBR e fohar ST Aahdr & &) Agd, @) TRINAEG ¥ae, ) 31
UHR @ 9a | I8 AR PR DI d1d & b MHAR UR G1iies wa=i &1 o1
IGIAHR AT TNIHR el 7 FaT iy IR—enfiep wa+i § ek ygfd &l

T B |




ST ARSTE (FRr-5) @7 1ol fdeghad U ARSiE @ %Y © — 9ed 4 U
TRIAET, A9 TR% A ARYT G 3R HWR DI AR EGTAT EREAT | SUTHAT [ Dl
IfRTH TRE < ST T—3Tel T ARFTTd IT Ydhid 3eTdl &1 §U & | S0 Udh RIS
3R TR 42T 8 | ARSTE T 379 Y R Yd 1 AR & | I8 Y3 §R Yd Bl 3R
2| I UIY ER AMMBR H FHIH! g7 3R 3@ v S & 9 ¢ |

fr31-6: geia axarS — mq@ﬁ
AMR: ol

1596 §. H JTHeR = Ty YTl §R & WM W goig qxdrel (F3-6) AW s
gR [T fbar| 98 areT SR Ulel 9fU YR 9 §911 37 & JAR WeRTEl dl
FORET AT SR H Al SAHR BT 91 START Ha1 147 2 | 916R 3l IR |
{fSTT BT S ) BAR D DR g R A AT a7 3R 97 fozgar & | uawr
&R H U faRIrel Hegerd] WeRld © 5™y Ueb dRie A Hagdl Baikdl el 89
211573 5. H IAHER B ORI AMAT DI FHeAdT B UL H oia GRarall Bl
fSHToT 1602 §. H BT AT |

SR ufREHr o H Rerd ST ARSTE @ RS 7 Hel foreeh a0 7oTR 2 (Rr3-7)
B WU BRI Bl Yeb Fax AT & 3R WRA H AR & bAlcHD SUAN]
BT U IPT SAIBR & | T 1581 5. H IIBR (AR BT AT 2T 3IR Hefd: ST
ERAR BT SN AT 1 B3 oA | Bool bl WERI odl AIER I 3IR
T fhy gT el @ U4 39 ARSIE &1 Ioeia+d faRydmg € |

-7 el BT AHERT — HAsqR AIBY
IMR: Shashank Shekhar Sinha, Delhi Agra, Fatehpur Sikri: Monuments,
Cities and Connected Histories, Macmillan, New Delhi, 2021.
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HUEgQR HIa] Agdt URER # 3d def 3R 2y 8 | 371+ ey et Siermars
HEel © | I8 WA 3IR SMMESIREA B | qIER Bl QIR T © | &I 7 &R Bl
3R 8 3R |1 Teb AT H Yol & | IR Dl 3R ARV RIRT 1R dTeiehe!
2| SN 19T B IR SR Sfero vl § R © | 39T Bl H Bid 8, o
g 4 A T AHdIel 98asi| Aol Ui 9 UTeT 37 2 |

I @ & f&o—gd # uig Aftell $ART WS 8 fOR U9 Agd & A | STl
ST & (Rr1-8) | I8 39 Heel URNR T ST Wa & | 39 SIi—uld &R ded
ST & HRTl BT MR BIST BIdT ST & | e $HWR U TG Berl 2 | 3
e @ Bo Bl H dd 99U TR & f31RAT erardt 1 & | uRwg 31TST §774
I PIS FEI HoAHd 8] 2 | U B a2 I8 & fob o7 @i W 3 i |@forel
el B T E, 7 T W IMHR UBR 4 i 2|

TG Ha=1 #, f=eE, Sam WY 969 31elT 3R Wi ® ([3-9) | 39 wa
BT ST JFATHR B/Y H I AT B 3R I8 BT IR A 598 aI H5ioTel & | 399
U HUIC B & OTd Ud I & T IR I[aagAT Bl ol 8 o | 41 |
U YR AFD1eN fhaT B3N W™ 8, forde fderet a1 & HW U JelbR
TR I ORI 91 37T 2 | 39 IR ¥ IR K (Hdheld & | 3 FHSOg w4
A IRYT B 3R T & HUN 2T & AR IR B Gl Bl S & | 39 IR
DT G AT MHYT Balg TR & | 37D g8 g YR 3 HHT & 3R
9 IR S9! s AN &, S B GAMER AR QISTIA AThl A T © | 57

HER Bl I feaT gor 2 |

IAMR: oGP



9 0l BT G-I HedQUl Ha+ IdT M & | I8 U dl JRATHR dRI9aT 8
ST AR IR | Tl A fORT 8T 2 | |EIe & I}t uREH AR R 2| I8
W IS g5 AT 2 O TR 90 Y Al Pl BIg 9T G Ahdll & | HUR @R
B Bd g IR I8 U IR F FHM U F Gl 3T & | FgaRT o AR H favaa
2, ATl |RT 9IS WHIE & 989 &1 51T aFf oIl fh Gl fHaRI | §ar &
IR $HH JEI @I TR ST MHR H e T & |

R TR IRAR H - GebR o1 gHAR Bell 83 &

@) & HRAT VR, Uoh ANRT &Ralol & i d1g arie+l 3R Rerd g; iR
THY, S Ugel dTell | 91 2, Bl Uldl & qrex Il dvw Rerd ¢ |

@) HRGHT Ha SIaT 374 3R Aad @1 & 4 # 1aRerd g, o &8
$C & 71 RIS ©, forTd fafesvor @ ewar 21 9 &faw & 2|

) PRI WM b G IR B Ul & e STef—amyfed &l gaver &
T 2| S99 T TeY d1ael! (FERR $BU) & o qFi IR QT DS
g forg® SIRY AN 2ER DI STl & MY Bl SRl o |

qre g 1
1) f=faRaa arat § 98 iR Tad &1 foreg ey
() STPHeR  ARPBIY SHRGAI H FH0T A & ®U H T WA &
TN b |
(i) 3repeR 7 BT W TN Y& DT YANT &I b |
(iii) 3TPeR BT IRIHET ERMOTH R HERGIR ARl & Hel—aiiel DI 2 |
(iv) 3THER =1 Well S8 & WRT & ol TIST BT YANT fohe |

2) BAsR WHY &I He@yYl gHARYE SARG! WR Yo [Cwofl HIfTY |

ferRay |

13.3 SBHR & 99Y &I LU -

1605 5. H 3haR DI JJ & d1& W IHD ITRNYBININ & =Ied § Uh WY el
A Sell BT I BIT ET | 316 AHSY Bl Aid gdel 81 T 2l 3R TSTehIy
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H 3R & gPhcol 81 AT AT | STERTR AR ATETET -1 SHDT STHHR BT SO
IR Bl B BT BT IR & fear |

SATCATETT HaHT T oRdT Y5 BIAT & TR [T, 3TehaR Pl HDHaRT, ST (et IS
TR MR ¥ 316 fhaMiey R Ryd=xt # Ry © | 3haR BT FHeRT 59 J7T Bl
UEel UHRE 3R oo+l a9 & (I5-10) | T8 STRT 9 3113 fheArier g faeed
ANt R T # JaRed 2 | aTdheaR -1 SO wUNEl ga g9 ot 3R gHaT
FHI0T BRI U1 Sl Tt H &1 3RY AT (AT o WRe] IS 9 D AHY
8 BT SFERT AT | 3HD q1& SIERTR =T FHDB] Holvwdl H IR PR 59 I w4
¥ AT PRATIT 3R 39 4T BT YRT (BT | JATST Ig IRT URHR 59 WU I el

2 I8 3[hex 3N SIERTR B AU ATSTISI T SN HRHS0 & |

0=l — P oo uikde . @ |

fr31-10: 3THER BT HHaRT — BT, JITRT
I™MIR: Shashank Shekhar Sinha, Delhi Agra, Fatehpur Sikri: Monuments, Cities and Connected
Histories, Macmillan, New Delhi, 2021.

9 URER & 19 H AhaxT RId 8 A1 IR 3R ¥ a1 ¥ foRT 831 2 | I
3R B TERAAR) & #e 9RT H Y9l §R &1 g0 & |

Fe21 ¥ Rerd Ahar qrell 9a AP JAHR BT & AR S A4 |ioTel o | Tgel]
HISTSl IR Ueh Bagad Iga™l & Sil T8l Bl BIH Bl © | 37 I B Wk
YANTR P& D dRI AR 2T DBeT g9 gY © 3R & S H b udell Sordr
TITIRT & ST &sl T STl © | 9191 aTel fRwdl 3§ et aU UeeR | a1 I W
2, o gt avE ekl T SUANT {3 ST 2 | SuR) H#iTet IR et 99g R
& RIF TR TS FITRAR BT START {61 T7 8 | SHH T Gl T91TR &, ST
R IR & SIferdl & Had Iwraferdll | foRT 8ol 8 | HeheRT TERAART & Y9
SR I BRI AR Hguell I ST §3AT AT | U= $HH Dbacl LRI Bl AR F Bl
UdeT fhaT ST Aehll o, d! Yol §R fa@radl o fSrepT 14707 yehseudt & oy
febam T o |

gferoft gaer gr 31 w57 o ST9d IS B IR Iha AITERER dF el 49K
G off | ARl U9 §R BT gfal TiF UelReRk & U7 & JeR ¥ 3l6idhd 7 3R
Y IR SIIST 1T T, S99 W 910 I8 © [ 39 JIeihrol § URFARTT
ORIl & Jeldel IR Jdl & STfaRad, 71 (81el), 89, UgH (@Hdl), WD
3R Th BT AT JANT fHar 1 o1 | RidexT Rerd ThaR & Ahax Bl AU




e 39 910 | g 8171 © {6 39 91 994 a1l 31 Hdhaxi § 39 9d- dl
BT fGEr) uedl 8 | ek & Mdc Imeext # Rerd SRR &7 AdHaRT 31 IFRT
Rerd TRotel & O a1 R 77 &7 AdHaRT S IaH IaTeR o |

3o U T RIamd &°T & el R <RT8l 1 1622—28 §. ¥ SaHIGE alell &l
Aha”T AT fhar (RF-11 9 12) | I8 AGaRT Bk & BT & 916 D RATIIAT
RIT BT Gad © | TEFTR AR AMESTel & AMFTHIA B R AR FHeR B
RO H UF W R GeodT IR Il &7 2| 39 e | ST geAar ol
SRV BT ST Herl B |

%5[—112 sd"llgci QIAT hT HHERT — 3IHIN
HAYR: oRID

HAHIRT AR & ST AT A IS §Y IR W 97 82l & | YA DI IR IR TS
YT ACHIVR AR & | sld HeT & IRI 3R IR &, 1 GIGRI TTATR
BT STTell ¥ fERT BT 2 3R 39 W Aot 3iR AR o 831 & | B Bl
# SAGE Srell AR SHH! Il & Hd B, AT Ulel TR DI 941 8 | I
SIRT  foRT ST GauRd fawdl © | §99 aRI 3R o IgQ U@R & &+ IR
99% R € |

%5[-121 AHIgE afedl Pl HHIRT — IR
IM™MIR: Shashank Shekhar Sinha, Delhi Agra, Fatehpur Sikri: Monuments,
Cities and Connected Histories, Macmillan, New Delhi, 2021.
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T awgfa I LI < 1 91d @ b TR foaar &1 9gd a1 U1 3R ERed o | 9
SIER], Us—Ulel, hell, 37 | [T W AT| I§ Idb dlal & A 4 9
IO BICT & | S¥NfOTY S el 1 S1Uer aRTHT &R GetarRal & fmfor 3
ST e B AT | FTIR # Rerd AR 91T IR =i 917 SRY Jored
IRTH S8R & 591 3 & uRerdsd g |

13.4 TTEGIEl ® DI bl ARGRIU ISR

SENR & U ST g3 IR STRIEGR] ATesial Yo FeT+ Ha+ HHiar o |
IHD APl & QR 49 FH0T H FTAHR BT g G IR Falch
DHelTHD SUANT B3N | D DIRIDIe H (AT Hawl BT oikdl 51 YR q@T St
HadT &

13.41 A faguard

N 10T Bell & &5 § 8T8l BT IAAThT FITFRFR & YA BT I © |
ST IV IR BT I HARHR o of form 3iR SHaT d8dRi| YA 81 T |
9 BRU B AeiiTd aRacH At 33, ST 59 UHR 2

D) WERIE DB TAT WY (AT 717 | $9H GATIGR He—U<il BT SUINT B T
SR AR WR =1 Javlel RN 81T

) ¥ U HEXd b HITARAR & AR U §9 Plel Bl A fA=iodl 8
T,

M) TR D WHY TS0 PR N 3R SHH U YHR DI a1 41 37+
T | SRR THIE BT I g B I

H) SRR @ IAN-HId & SIRIG J BN BT Uh AT aRIDbT AT
3T o fUATSgRT @& M | ST STl 2 | §9 Yghd & dad 312,
oIgelrse, GerrHl, AT el JER IR BHfaae o TRl &l
TR H 1 ABIET & A1 HeluRrdl & U H STel ST o7 |

13.4.2 YRIg VIR®

QMESTET BT ATRIADTA Ha AT H HAR & F T IR Fap DHeAleTd
SUINT BT AT | ATEsTer o FHIRad YR & qa- ad1e:

®) fdbel W Heel, w¥Ier faeell 1 offel fdber;

) ARSIE, SSERUVRGSRY 3R & fohel # Rerd #Arclt ARSIE @R el @
ST ARSTS; 3IR

M) 9T ¥ R AdeN, SETERVRE™Y Aol Hed |
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fRra1-13: ot fobalr — el

IMR: Dr. Neeraj Sahay, Professor of History, Sri Venkateswra College, Delhi University,
New Delhi. His collection of photographs can also be accessed at https://
meghutsav.aminus3.com/archive/

T §H ATESTE] B AT B AR AT 31feies Heeayol iR Ui et 31
=l BNl |

et et (Fr3-13) SMIATHR & IR SHS] SN SR TGAT T4l & YR 9874 &
H ¥ s o Rl =ars 3R RRT SRarel & W Y91 §R & | QR &
AR U (A g R et MedR gof & | SRarsl & Qi 3R STCHN
AN € | 33 SR TIerdi € 3R $HS SR goi 91 8T & | 14T Bl 3= BT BISdR
AR ¥ 91 8 @18 91 §s o | fvel & 31aR 317 Seoika1d o+ & fori iam
31, STaT WY 3IR e Hecayul © | Slar 374 SiR gl waaged i &,
SEH 99U TR & W © foT IR HTRAR & 01 & AoTgd lRe” fhar garm & |
QAT 3 B T S1aR & AR FHIS Dl ST aTell =T a1 5311 & foRIa! o
SITET RITI &1 hell H [T 8 | 39 3R @1 gl faen # Hea Rerd &, e
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IMR: Shashank Shekhar Sinha, "What Really Ails the Taj Mahal?’, The Wire, 8 July 2018.
https://thewire.in/urban/what-really-ails-the-taj-mahal
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(https: //www.mayfairgallery.com/blog/pietra-dura-painting-stonel)
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MR https://commons.wikimedia.org/wiki/File: Temple_Of_Vishveshwur_ Benares_ by_James_
Prinsep_1834.jpg

"Temple of Vishveshwur, Benares," lithograph, by the Anglo-Indian scholar and mint assay
master James Prinsep. Dated 1834. Coutesy of the British Library, London.
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feepTey 31| 3 blel H d8c¥ie PR gY 3R ITd] SHE Helldl dl
R B favafawend REeRT o TRl & FHel T ST AT © | geTar
201, Gax grae SR I U 3Mfe A 59 T Bl el et
21 g, FeEaRI A S uaref # 1 Sia STt 31| 39 T H Adel EeR
ferAdmel & ARl 9, 310 3R IPHT BATBRI B W& BB g1 i | T8
1 faRia: f2gall & uRved ¥ el 8, 99 1o HeuT & AGuH T © |
R faeg # I O HH HATBR T UIT S B |

ICT: (3Tl Bofel, 3TgT—U—3Tcher])

.
fRrd-2: AIRT—Y WY TR
MR : https://commons.wikimedia.org//wiki/file:Childhood_of Timur.jpg#file

14.3.1 IO IFITAT DY =AT9AT

AR & UATADRIS ¥ Ygell Y Uigfeild FH0T g7077 747 &1 amary o |
D! YRIATT 1562 H g o7 1T B8 xR REeR ygad fdby v |

IRl & BRI B & WA Pl IR WA DHET STl AT | BTelifh 3gal Holel
9 DI FIAE BATBRI DT Ieoid BT 8, TR BANI BRI D JJAR I8

fRadar sk
dferd wdg
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R Bl IS oY | U, UL I (87 U8 AT oy §7 @ YiCHT S SIbaed
Pic, [Aer Udre, =g faeetl, 1978)  ITHaR Bl eIl H & 6 dlel 225
BHATHRI B FA TR DI B | A HATBR s SITal ¥ MY & TR 79 fagali
DI T 31D ol | U Jad 7 I © b A S & BeAThRi T |l S9!
T & AR TR ISTHII BT Bl oIl [odT AT AT | 59 G H Uretad! S dTel
PHER B I¢ S0 BT Iooid (A WU ¥ a1 ST A1ty | HAThRI BT TR
@ forg e JAHTTSH HRA dTet IR U8 GIR R dTel B1d o | BeAThR Adha
I T HHART o | T, Ul GAT BT AT © T RIcUeITett H == da+ 600 I
1200 <9 (40 <9 = 1 HUAT) o |

-3 qraRA™
HAMR: https://commons.wikimedia.org//wiki/File:A_banquet_for_Babur.jpg

§B ol W &l RFeRI & M e 1V 2 | I8l T b dii—al diF REer
R o 991 & | pavTraT Bl U o IR foEdRl 3 fAdds a9 o |
9 UBR RF®l U Aied BRI & w0 H A1 G o1l 8 | f7F & 3iRg
70T 3R TTg, ISR & QT STeRT—3TelRT gl §RT &l Il of | S8l b
PHATHR BT TR I8 8Id o, I8 Y BATDHR d88] WU FA7dT AT, TR SHD
X DI AR ATRRT qra] BT DT I A7 | 4 39 91 BT T el & [ a8 Sffce
PR fHd ST A~ BT 7| F9ad: $9 UYBR & ool H NG 3R TS
TT—3TeIT HATHRI gRT BT ST BT |

ST fob Ugel 9T ST e & forfUel 1 STl | SN RICURITeT 1 QR
BT AT | BHATHRI DT BRI BT ATHA SUTET BT 3R ID DI BT W




TR AR IEGT IUGT G AT o7 | 98 FHI—F7I TR FHIC & A HATHRI feraar o
1 pfmt B T R dear o Sier ey

RrF-4: IS
FTHTN: https://commons.wikimedia.org//wiki/File:Meister_des_Razm-N%C3%A2ma-
Manuskripts_001.jpg

14.3.2 3ol 3R dd-ld

IHER & TRAR H IV Y o JTed Hedl Bl U TR &, IR 59 Dol
Pl el IR TH1h H aR1ER fABRT BialT &7 | MRS =R & i TR -+ o
W 7, e 3= faemang F=faRad &

o TG HeeH,

o NPT BT e wierefierar,

o IF B X@WRIT & e,

o U WHT BT e o3, 3R

® Il BT IABING =T |

e H FoAdel 7 19T Ueh IR weRey (AT 3 | el Fell BT 98 /Y g0+

CECRICIREC NI
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R3-5: IS
AR https://commons.wikimedia.org//An_illustration_from_a_Razmnama_manuscript.jpg

14.3.3 Jovd faeivang

PR RT RISTATAT WU by T & Uwse aul & AR JeA LAedl Bl Ul
TS 91 TS | 3ol Udb €3reb H 31ifd 1590 Teh S Ueh (31Y Ty T8UT
foram e U faRyd 39 UaR &

REANCICEC NS

gfafes TRANT fasd S arel wRefrr gt &t fors,
T o &) oA W 8 Iu—gl @t e,
3PeTgd fohameiierar qem Sefires Tfcreierdr, qer
Ul IR Us—UlEl BT Ty (=T |

TE 9 AT W 9 AT ST @1 & steak & wrel # e fEden #
AR 3R ST el BT T TG AT B AT &1 A1 T 379+ HifeTdhar 9l
ol | 5 Rl # w1f SiR fobar &1 faRIv #ee § Sl 71 o 4R~ gd garetprei
Hl H Ferar 2 iR 9 &1 S # & Ul BT BT Ude o (37 U8 Foav, |,
T. O, BER 3R T, U1 I, ST, 1993) |




frA-6: TpaRA™
FTHTY: https://commons.wikimedia.org//wiki/File/:Episode_in_Karah._ Akbarnama._
V%26A_Mus_IS_2.51-1896.jpg

3PER & Dlel § g1 3 UfceTiRYe fduadwg @ HRU BRUT URT & A1
TR 2retl | 1 3roel fafdrear uelRid oxd € | 9 U | W af favgaw]
g

o TER &l YIS &I geAwRl &1 faavr, 3iR
o Bfd fAw|

BTelifh $39 # B o0 a9+ &1 wReRT oft, R UfaeTRYe gl & faor
BT AR fdehet AT o7 | geT UfAeiiie 81 A1 foHR B gg dHeul, RibR
AT g & ST BT 3 B AAY [IHBR Y I+ G1¢ G DT GIRT BT 2T,
ST o5 1580 @ MU foAifeha fq U Ge77A7 H (ol @ gt 1 o
BRI B I FIFBR "l H 3¥dg [Q@lg odl 8 | $HH BATBRI - AU A H
gd WU URHIT & AFAR bl BT MBR, ol TR DR, TUDI AAaT Jg
Heell gt BT AT faa B | sravrAr # W BelTdRI A S g 6 Al
2 I I8 37U IR T o1 & | DI G Usel ¥ Iueted 7 8 &l Reafay 3
PR €1 U 2T BT AT HRAT WA BT & AR HB 81 RFFAPR 39 UBR
& a9 TN B W Fe feErg < © |

ICECTSIIRE IR
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f3-7: SERtR &1 uice

HTHR: https://commons.wikimedia.org//wiki/File/:15_Abu%?271_Hasan_ Jahangir_ with_a_
Potrait_of Akbar_ 1614%D0%B3_Musee_Guimet,_Paris_-%D0%BA%D0%BE% D0% B8%
D1%8Fjpg

g I8t UfoeiRie o # 39 @l # ferifed w velt a1 Seorg fhar 2|

T : farfer

ST : T 1562—1580 3.
3FMAR U Yaell : 1570 &.

Qi : ST 1570—1580 .
A U @HeM U dgRan : T 1570—1590 .
CIERGIE]] : ST 1570—1600 3.
AHERRT : ST 1570—1600 3.
TR U 3! : ST 1570—1600 3.
ISHATHT : 1582 .
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-8 MESTEl BT Uice
IM¥HR: https://commons.wikimedia.org//wiki/File/:Emperor_Shah_Jahan_1628.jpg

9" g 1
1) 3RS Gl WAADT & S fIzehell & Ay W 50 wreal # fewolt BHifs?

DI |

fra®ar 3R
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14.4 SBIR 30X vMESiEl ® IMG-IdId ¥ fderg

STelfR 3R eMeisl & BId H GaAdleld rdmel 31U Ichy IR Ugd TS |
STElR STd ISTHAR o7 79 A 81 T8 rAdRI 3 Bl I@dr o | dhaR DI [aRret
RISYdell A AT IHD! AU == off | TR RIBR & g2l feri 3R
Thell bl IR URie el o7 | S Bfd =01 ol IReRT 1 51 Il | 2MeTei
b Y BT RGN H AT Bl I8P ¢ T IR ITiDbR0 & o0 A BT START
BIFT ST | 31T AT dTel SUHRI H §H SRR 31R Euel & ARITHIA H JITd
et @ T ARl SR fIvRTa fafderdral &1 e & |

14.41 3 IferAl &1 S

STEITR & WMADIA (1605—27) H Bfd = o7 e H uigletiy f=rar &1 #ew
®H B T | UH. 1. 419 (5767 9 vrorga §/CeT, vl faealdener U, 1992)
& JATAR TR RESGRI H AT B ol 2T IR BT SKET ASTD Y
IRl & ®RIGAT § Y o7 | Wed: dar dee) o7 W a9 @ 8 9 |
GRUTHAERAY, AdaT # a8 U §RT URTaTad Sell & FHI BR FhI | 1741
ATR! & Ydlg H el Feradbell dl el § &1 44 dcd AT 8Y | A 59 YR

2
o TERIR &I fadell § ®wUdTe] el BT AT © | 399 o &l Jermearay
I 3R ST AT Pl g—d—7 AT B BT 9IS {Ha1 11 2 |

o IH P & A # DS BRI & WANT fbar a1, Nig wet—ufl,
Ug—Uiel iR AT DI GBI F W FU AP fhar T B |

14.4.2 fauasra fr=amg

STERTR Uepicr YT o7 | 59 AT 8 3[S ST+eR AT Uell Sdl o7 A1 SHBT BHellbR
A Teblel Y RIET - & forg 929 81 Iaar o7 | IHS S+ H vierdi iR
ORIl BT ST B Silad fRI=0r g3l 7 |

QTESTE] RITU Bl BT HETH HReTdD o, U] ST oA del dl 1 SUer Tal @ |
IS I H W Bid F0 g9 S o, 2l &1 W8 AR {Har SIem o 3R
UigtlY ForaoT 99 ST o | §9 STeTTar Yord ST 3R AlSeral & o Wt g
ST | §9 DI DI [IFDBAT H Y & LRIV AR BAEISl & G bl AT W
e |

14.4.3 3Iifaq avor

QMESTEl & ITRMADBNI RIS B Hlel H Helld Sufard W& | sl -1 ave
HPH] ], IR S FHIC BT AREVT U BT A 81 AT 3R IHDT ST
WY IR BT AT | RIGTY RTGII3 & GRARI H Felidl 3R I Faerdl & Bid
2T 9GS R | FREehelt |l JISTYdl @ 3 SRTdol (SRARTT GRTal)

RIS & Y JAMRINTR, dIdTR H 31TST 4T I ¢ | 981 FTdl A D




AT Heell o e A W 8Y © | 59 [ H RFEABR &I Bl I o, IRy
379 FrapRI NMU=RedT 915 V8 s 3R S9H Ugdll ol SiiaddT [8i 38 s |

qIG ¥ AISHT U8 (171948 §.) & ATFIHIE H UORI & 3MhYd g2l Bl BRI
Y% B | IR 39 T9I A TSI RIFRITeT & AR FRIFeR Uk emad]
@ SRR H ST b o | IS dbell b Y= I Uiiid Aedl Bl oA ugen |

14.5 qITd AT WR JIIU ST Y919

S B8 H US B JTe [radhall Bl Fell—lell UPhid BT Seoid [T ST gl
2 | 3O 91 & ARVT ¥, fARIYR 1741 IATEE] & SR A [IFdbal IR JRU
Hel BT gTa faxaTS <1 2 | Tt READBRI 7 WY &1 zdhenn 3 Avgaw] &
AT Thileb BT AT AU | T Of. DR & AR G BRI
A &I Advel far B & 3R dil—al 39 JAReiid Y fdar o=d o |
D AR WA & TEGRI & FH & U8 TR, SRT ReE IR &g
I Bl & UM Ai@ o (T S DR, S8 Y9I T Je917 SF/elon 08
BV, 1982) |

IR &3 59 Tl SRAR H A ¢ T 3RA H 98 I [IFBR sdD! Thal
@R BT IR Ugd gY | FHBIC JRIGT AT 9ard 2 [ 39 ISR & ddhd H
U GBR DI Feordl &l | IR GiTel FRIFBRI = JRIGR Fradhell &I vy Bl
3TUTRR ¢ YA 1 6T | FiTeT Frsehett H FHemamy i &1 o faey 78 7 |
WAl §9 W GRURI qhei1eh DT Y914 © | GiTel (BRI = IR fraehell &
YhTI 3R BT D Y9TT DI 3ifche bRt BT ol W STYTS | SIbT SYANT Tfhcy
RIA & Al & 3feh1 & oY BIAT AT | YT HS e, WRI dTel 9984 AR TR daali
BT 3T AT JRURT el & YT T Uiahet o | IR=g JRIY & Ayl el
Fadell &I Tl Bl 3R G AP 1 §U | 3l 3 Prel H del ferall B
HRAT 3T VT |

14.6 oIfeld delTU

1691—18d1 STl H Al & GIRT TMRNAT &1 DI TUET Ui &3l H SAfeTd el
BT AT (AT 31T, IR Slord Petldl & Ui b ol o o4 8l
Al © 1 ST ST 9o WRd fhar S J@T 8, 98 SeR—SeR Il ge—qe
a3l TR SRR 7 |

14.6.1 9Ma

39 BTl | R o WG 31 3R fAhr & B 99 0 | &7 9Rd §
1691 TATRT & STHUTH STHH IR ST M O el IR FATT IR BT T
o | SHHT AIUIH ool VGvHeT Heflf=1e e Tl A fHerdT & | ST oiad
1550 5. H PISIg (377 UQR) & M A oRgdh 1 bl o | $¥ 20 ST d
3R 64 I MM BT IO T 7T & | AN QAT 5 1609 3. 5 T390 Dl

IEECZSIIE IR
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AT B R SR IRT & G Aferal &1 FHraer fHar T g | 1747 e
® HEY ¥ OISR H deberld | Fgveae) Fabieer e U Y9 fdaen il
R Tl (T 1650 S.) | I8 G&ID PHAcd AT BT AR JJ 99 TS |

for3-9: S SRIA
FTHIY: https://commons.wikimedia.org//wiki/File: An_illustration_of_Todi_Ragini_from_a_
Ragamala_series_ca._1750_Jaipur_British_Museum._London.jpg

TR WG DI I G Wfd 3fiarer= I gured o | 1641 Trared] & |d Hiddl
DI XEAY Al Hiid uR SmERe gl off | Tl 8Rar 7 garae § Wil
DI G FoTdT QT | I8 heR & UG SRIRI WHITHR AR Bl %6 H FHT
SITAT & | AT W3 SR WRA R S BT el ST o | 39 A1 3l AR,
Al &1 AT 3R SRARNT S {B TR AT BT STHSTT A1 S © | @IferRR
@ ST A1 8 (1486—1517 5.) 7 SR 9IRA & AT DI Yo THd el gua &
farT 3R IRBR # Fecayot YT g |

1841 STl H Gl HHIC HISHIE W8 & GRAR H AT &I IR ARARI Lell B
3G UITe AT | SHd RaOR & &l FIAPHR, HaRIT 3R &R AT
RIS & ATE Uddd o | ST FHI )T, TIERT 3R ToTel o g & AU wY
AT 31T | 399 STfIRad TRamY W # e i &1 +ft enfiet fobar m | 59
Srof 3 A IR ST T Seoid T ST FehelT & | g1 # drh Wi & ArG el
BT SUIRT BIAT © 3R W Gd & SedMi gRT TR S drel Fifid 3 fasRed
ZaT |

T 91 TR BT Bl 7 [ SR ARAR i 1ol B8 Fameag iR TemenRa
off, IR IR AR T H §H URFRT Pl 3T B I SHH B wWeaadl uTg
ST o | 9 BRY IR IR H fafi IFT @Y e e ganT fHy T
et Mt SR ARG T # I8 ISRAT HiNE 7 |




14.6.2 & IR ATCH

BT I 3R AICh & Hag H Teblel JAT H 9gd HH 9o Ferdm 5 |
A, T 3R AT TAT GorIcAD Ao Bl TG J&ID IR D [~ &=
ATl ¥ T AT B wU H U ¢ |

H Fufed @ TS | IS H 1741 TAred] & SR AvaR HEUH 3R IGART §RI
ST &I YD 397 TR IR FIT GTHIeY 1 T Bl 15 | THEror 4R H
711 IR, 4R ¥e7d, JATGIRIST (17291735 §.) Pl FICFGGTH 3R TR
TRAF (1753—1798 3.) Pl Jo7v/7 YRTH Td T & | HIgHIg oM & SRaR H
3R AT W @i Florar e T2 forar T |

9" U 2
1) 1741 SAIEET & SR 9IS Feelr | gy faweerd uRdd=l &7 auie $IfTg |

14.7 RIS

S 3BT H AU Al & A RFdwar IR dfcrddmen & [AbrT &1 3rad-
2T | 39 Pl BT FHeAlAT H Dy IHR & dedi BT (AsT0T 53T | AT § S+ ora
D AR e IRERISAT BT AT SU-NT FAT | 1741 ATl & SR 39 UR FRIG™I
e &1 1 TIg US|

H, T AR ATCdH BT T ISTHIRT FRETT YT G317 | AH -1 3HaR D GRAR
DI AT 918 AR I BT 3R HaTs T Ugdl [T | o TeAd g I 39
BT H T AR AACH BT [ABMN AR el H o |

14.8 TrsqTdell

iRy = . AR R 91 T |

gfgdr . e & for fEeR gRT 9T j@H 3R A @ fore
SN BT ST dTell bR Ul |

IEECIIECIN
dferd delry
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IR : T o |

et Al & SR AN Bl Ueb oI URGRIT URe AT dre |
Bfd for ¢ IR fdqal & ey srEr sfeH®s IR BT =T |
14.9 91 YTl & SR

e g T 1

1) T YA 14.2.2
2) o SUHRT 14.3.1
3) <% UMM 14.33
AL g 2

1) T SUATT 14.4.2

2) UMHSH, R dlel 9dgd AR IR d1adl | G 9N 14.5

SN 3&1S @ forw {5 Suarh sega annf

Basham, A.L. (ed.). 1975. Cultural History of India. Oxford: Oxford University
Press.

Beach, M.C. 1982. Mughal and Rajput Paintings, Cambridge: Cambridge University
Press

Brown Percy. 1942/1981. Indian Architecture (Islamic Period). 7" Reprint of the
1956 edition. Bombay: D. B Taraporewala Sons & Company. Pvt-Ltd.

Qaisar, A.J. 1982. Indian Response to European Technology & Culture. New Delhi,:
Oxford University Press.

Verma, S.P. 1978. Art and Material Culture in the Paintings of Akbar’s Court.
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SHIS B BURET

150 Teed

151 HADI

152 eI fRraeheT—TSTgCTI

153 UBTS| oEA®e—uSld & Yaciig &
154 SReg H fI=del &1 GRefor

155 RIS

156 Tl

157 9 U & IR

15.0 S

S99 SHIs H 89 AR SUHBIEY & 16 41 IR W Feg 3fORedl e/l & QR U@
&R TR T8 T FIFDHeAal Bl S Bl | T8 URARS AT Ugeeit
TR &I Divad B D A1 TR Fder IR adq fasawrd e @ +ff Rerfa
T HAT | S 3HT3 H & T3 SIFGRI & SIIT & YA I8 AHS H ST
81 ST fob:

(1) e & & &3 s

(2) T ferAmer 3iR e aTidferd et T STUAT FFe iR fH< UHR 2mer
Al HATHRI §RT U=l qh Ugarg T8 |

(3) BATHRI B FRIR 9D B 3R A= & 7 S Tfafafef |
(4) 39 &= IRERISH BT SHfad 3R R @ | el aTel HReTT & H8d |

15.1 YfA®r

1605 T AHER - IR, URTH! R AL ART & AABIY ART H I T
HSTGT DR AT o | ST W & Tl 8 Il 1 bell AR RGPl b &3
¥ v faRre Ay dY @7 WeT IR AT | G ISR B dm—fdg
FuIferar Arer SR fARIvEar R&1 8 o aH el GRIdTerd 70 S8 s ARl
BT ERET JF VBT & | JTeA d1G2ME DT & [dadh! TRETdh qIbR I | ADa,

*Sf. AcTpT A, SRNGCR, SHERT U8 dHell ke Jforad it 3fSa9 3iIe, wavida
IRAIHYOT: 39 ShIs H STANT B TS ) B dad IR—Fraaile e Seal &
forg € | i fob Havd feam mam &, it Bfadl &1 drdRge WRMl & U ¥8dl & | Bfddl
BT AT WM BT AT B A B W w9 H g uRga el fBar S g g |
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SERTR 3R TMEsial 3U AAHGERT (FTH) BT AR H JiTeT AT DI YA
& ford ITfed AR A | Ydi 3R ufeaHl 9RA H JiTell 9 94 8% fradhetl &1
IS o, S B DI @ H FoAdwen il fawdi oiR 3@ frFor 4
SeegIg GG ST TTT | ReToT T ¥aTa aRRafid 81 ram &R enfie dvermsii
& AII—AT &A1 AT ST GiTeT A DT FHAT DRAT UST Dl 1 et
BT P I AT | 1641 ATt AR 1947 ITTed] & 7, & I} 3 forde
&1 YT |ITifores &rAl § udl, ST S1TST T RTGTReI, Hedl Uasl 3iR USld &
G &, fSTeenT staaR RIod’ fRraehar ¥ el fdhar ST o | 34l Swamafy
H gferor # GReM Fear & Id e gw 8 |

15.2 {HIATe FRIFAD ATyl

AT TR SRS ICATT eIl H ISTYT (=l Dl JiTed AT SEATHD
ORERT ¥ TA=T AT 17 | /ISTYA FrAdhell 1 3R &1 AR D dlel Ugel Dol
SIBR®R < FAREM &, I8 B8l & fb Jial foradber o6 fFrRus,
fddcd 1 faRIveT, ypfidre H ®fF o drell IR FHaTel Ufisiid ge-rail
DI YR B drell o | A 31, RISy frdhell §& ®U ¥ e, T8+
YellbTcHD IR URGlfhep BIll o2 | BB THI Y4 b, & WIRA Fradper &
el H T B | A3 IEE®RI 7 3+ Ble # odl § 59 589 WR Yo Sor
& | FRT D 3R T [/Y H SART B S GOI, 2N BT s el IR ISl
& G T R T 7, Sl &1 BRI & 31iqul e &R sa-ue @l
EIRSIENEEAGIIR I

DR DI ISTIfcIed FaeTRep il & GRT ISYdI bl FTel ST, TMET
3R URTR H A1 fhar ar | 1641 rare] & Hed |, AHSg & fIwR 3R
JTheR GIRT YT ReAfcT DT LELAE qh HASTGT Bl H IIoTYd ST (Haet HATS
@ TS Bl BIEHR) 7 G AU DT WIBR B (1T | ST ST 1R Ja=TSA
TSN AT ¥ 3MEAER & HU H WIHR [Fd T R ITD! I=d AF=d Y& Bl
TS | S1h] 8 910 DI gollord &l g fob o U1 Uge ¥ IR 3FUAT (30T R
A ST ISP G YA Bl BRI el § 99 SR & 2R & S Wiad i
ST oY | TS RTSTI31 bl 2TET T & ford A woi 814 F 3R HITel SRaR
H BIRSRY ST Bl o |

2 Ananda Coomaraswamy, Rajput Painting: Being an Account of the Hindu Paintings of
Rajasthan and the Panjab Himalayas from the Sixteenth to the Nineteenth Century, Described
in Their Relation to Contemporary Thought with Texts and Translations (London, New York: H.
Milford, Oxford University Press,1916), 20.

3 For example, consider the following statement in the volume on Mughal and Rajput Painting in
The New Cambridge History of India, a standard reference book for historians. “Rajput and
Mughal, then, can be equated with Hindu and Muslim, or even with indigenous and foreign: and
the study of these paintings allows us to see how two quite different cultural systems react to
the same visual stimulus — to India — as well as to each other.” Milo Cleveland Beach, Mughal
and Rajput Painting, The New Cambridge History of India (Cambridge: Camridge University
Press, 1992, Reprint 2002), 2.

4Kavita Singh, “A Knowing Look: Appropriation and Subversion of the Mughal Idiom in Rajput
Paintings of the Eighteenth Century” in Mahesh Sharma, Padma Kaimal (ed.) Indian Paintings:
Themes, Histories, Interpretations Essays in Honour of B. N. Goswamy (Mapin Publishing Pvt.
Ltd, 2013): 168-169; Molly Aitken, “Introduction”, A Magic World: New Visions of Indian
Painting(Mumbai: Marg Foundation, 2016), 10-19.




1561 H PHBATET WRAS 1 (U 91 BT 81 [JaTg g APhar DI QAT | $9 UDHR
g da1ed ARl B U ol oY, foe a1 I8 Reriyar 99 T an | 981
AT H RISTYd ISTRATRAT e URART & T8l 5 3MR Iroiyd RI+1R1 JoTet
RISTIRAT g RTSTHART Bl Al G | UROIH I, ISTYd Gl & Tofald! Aedril
B TR° | NI FFI Gl & G H [0 & BRT S8 JTdA RIR B AR
e 3R I AWPRI DI AU Yo DR QAT MR erAhetl H HRefr <1 Yo
PR T | Hfddr Rig dechl & “frFdbell BT U RARI Hell Bl WReu—sed ol
A o o 9T ST, aRia] 9 IR T Bl Bl awgy, i g FRUeT 3R
faRtredr & Igad W T8 MS—alTdl & Il §RT & 9Rd 4 alg 18 °

RISTYCIT T T Toralich=t 4T 71T | e
Pl | W Ugel ARG feEden |
a1 &1 3T BT I&T 1, Sifde
Ig JiTe— i1 | =T o, 578l iR
JIRNBRYT Bl UF= fbar ST o,
3R 9 uge & o WMol Jehivi
R fdgary eRd 7 ARY H ISy
YD 3R IGRFART & T T
qreemel & fol IR by S o |
ADHER B ol IHD BIct H 98 a9
ToIeH S FHI Gl @ 3l &
RN AT AT | A oA 8 B 3R
AR BT gRHINT R &, T TSTRRI
& FREeRI gRT ifiaed fhd T |
SENESEII VRS CR RGeS
aredfer # g fearar S sk ik ForE-1: R @ <1 A RiE 1 A1, ca. 1590,
1 A ST AT ¥ A AR AR Becuestof oo R Gorh,

fear AT (. 1 PR @ A RRA8) by exchange, 1982.174

ST e AT Gt BRI Bl 37U & a9 S & foldl ®1d R eI,
Sl eR R denll & frEl & A yed fBar Simar of | gad Aol & §/e
g O AR &R SR & ISRl & foldl 911 T | QIR & st <ra
ST RiE WM (1621—27) IR SIEYR & HERISN 91 48 (1619—38) (R 2) @1

S qIe]l o, Fvad: el foAeR = 3R & wIe & ford g | ol
SN 3 fordT IhI0 $HD] UgaT Bl @ |

> Rajput rulers were conscious of their dual roles as Mughal nobles and rulers of their own
kingdoms. They recognized that both roles were crucial to their identity. Catherine Asher points
to an inscription on the Rohtas Palace in Bihar which was patronized by Man Singh of Amber (r.
1589-1614). In the Persian inscription Man Singh is acknowledged as the Mughal servant, but
the Sanskrit portion stresses on Man Singh’s position as the Kachhawaha ruler of Amber. The
latter inscription makes no reference to the Mughal emperor. See Catherine B. Asher, “Excavating
Communalism: Kachhwaha Rajdharma and Mughal Sovereignty” in Rajat Datta (ed.) Rethinking
a Millenium: Perspectives on Indian History from the 8" to the 18" century, Essays ForHarbans
Mukhiya (Aakar Books, 2008), 225.

¢ Singh, “A Knowing Look”, 169.
7 Aitken, The Intelligence of Tradition, 113.
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forr-2: SR & #ERTS 51 Rig iR ARATS & HERTST o1 RfE, TRR Yoad & wiferdl, fafem
DI RFER &1 (MR, Afha 31 | 161047 | 1660), ca. 1630, © LACMA, From the Nasli and
Alice Heeramaneck Collection, Museum Associates Purchase, M.80.6.6

WUl ¥ I GHI TA—RISHGal IR 93 Y S RAg—U2M, 61 {48 BT S9!
JIMATHTT & Ueileh ¥ed FIH | T IR axd & | S RIRT & SR BT 3R
IR Sagdl o SireT Wl (AR <igar ford g1 2, fo91 W) |wifds smapfarit St
g e i 8| Il & 9 @& %Y W Ud el 3Rl Blet 8T gan
2 | 3719 U< SR Wy a1 Rerfd & 1wy, SF afda aegra wavf redt av
TE- €, 3R MR Y I Aol € | 0T & TR Y it 3R d8aRid BRI
I AN & b o1y IroTielt gIRT, SR AT -1a1 51 Rig wem A, 39 fmdersit
DI TR GRET0T YT febar T [°

I8 QN fm, foa SR R o T8
g, 8 WD Bl Il DI
ferder o1 SFRET IETERN B | SiframreT
BIECIR NN SIS NI B CECI NGRS |
TRI TR G ATGRT DI FHAST PR ol o |
ARATRE & ol HERTST Siadd g (1638—78)
& form & TRINS FET JiTel AT Bl
JaTeR0 el o ° RIEBRl BT dabeila!
DI BN Pl AMBR < IR BRI @M
@ fordl A9HRY & BRI H @1 I Fahdll 7 |
W%Waﬁmﬁwﬁmm
Waﬁa@mﬁ‘aﬁwm NEIicY %3“@@%%%%%

1655, © The Trustees of the British

fafaer yepRt @ TaRgRel fe@mar | Museum 1920,0917,0.77

8 Catherine Glynn & Ellen Smart, “A Mughal icon re-examined”, ArtibusAsiae, Vol 57, No. 1/2
(1997), pp. 5-15.
° For a portrait of Maharaja Jaswant Singh made by the Mughal artist.




DI DI HHI B T8, Hell SBRIDRI | Ig A I1g [ ISTYATT SRAR]
H ARl | JTel el BT ARUIAT | T8l dfed g9 g DR GANT fhar 1T |
RISTRAT @ 3 I8 W 6 & ol a1 o Afdd @l 18l g1de o 37Ue IqD
I BT GaRe BT ARTET I, TSI S [ WAdh & TGRRT BT G2
SIRIl & TqRT DI TRE (BT AT | ASTY FHBRI =1 ‘Tl R SR 331 a1
Aehad] ST @ LA I BT, T Seokd TSI ] Y Foraeteror
H <d—qqdrel & guie § fe@rr war g, uRdferd fear war| &R ®
for ashaddt oM @1 SR 91 A 99 gy B RE REE T | 3H AT B
HTATHD feRD DI RAFT 1747 IR 18T TS H HH b of [ 39
UHR & [ONcH [ARTEAT fhl o JISTYR STl & Ug SR AH DI fedd
I & fo RFeRI 71 IR {6y |

RIGTT31 / QRADT @ Ydbel o/ & AT—ATY, Mo1Yd FeRT =1 0 Reafd faey &
aed = 1 g9R), O STl Bl SRAR H Jyidl & 91, AR A4 Y,
A G Y, I Dl DI 3M9& ol 8¢ AT Al & el Fay fdard gu
fo@man 1| 39 bR & ol @I, [ SRR | 8fFa S 8Y STl Bl
F30T off, STT 1841 ATl H I8 T He & fordl YART e ram & fane
YehR JTSTYCT JISTATE! BT Y BT RET T | Uredfdal & 59 giedlo & kil ad
gV AT ST HaTs & ol & WRE0T 3 (IR 9 A & G | dehl § &
o1 ol @l difge 3R P Aied & araraRor § <@l Sl =12 | g8 37U el
JPICT Tdb B AT I & b 3= =l DI 371 Uferie Sxdrdsll / el &
1T RGPHR AR | AT AR STl NSTaRERT BT duiH T 13T 8 | WeT W
RS B © | RISTRIT H 371 FagR AMT Sl & {4 I wifie gl | 2 of
U, GYI3HT, BA—HATARI (TTSIR) AR N BT IUIRT BN | HERIVM S
g fglia (1734—51), STIR B AP, AR & FHIAT B A1 STA—IBR B
|

" B.N. Goswamy, “Essence and appearance: some note on Indian Portraiture” in Robert Skelton
(ed.) Facets of Indian Art (Victoria and Albert Museum, London, 1986), 193.

Desai elaborates how Mughal darbar scenes were adapted at Rajput courts. While both were
formal compositions, they expressed court hierarchy in different manners. In the Mughal darbar
hierarchy was established by the degree of distance of an individual from the Emperor, with the
imperial princes standing closest to him. Only the Emperor had the prerogative to be seated, and
the highest nobles were allowed to lean on a stick. In the Mewar court, the closest members of the
family were placed at the cardinal points of a square. The king was shown seated among equals,
while being distinguished as the head through symbols like the shield, flywhisk and hugqa. The
only figures that standing were the attendants, servants and musicians. This reflects the larger
political context of Rajput kingship where the ruler acknowledges the support and power of his
clansmen.See Vishakha N. Desai, “Timeless Symbols: Royal Portraits from Rajasthan 17" to
19™century”, in Karine Schomer (ed.), The Idea of Rajasthan: Explorations in Regional Identity,
Vol. I (Manohar and AIIS, 1994): 316-342.

" Aitken, The Intelligence of Tradition, 25-26.
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fRr-4: ST I gRT HERIOM ST {48 - 11 78l & SToer # RIcRaaid 8T, ca. 1746-50, ©OThe San
Diego Museum of Art, Edwin Binnery 3rd Collection, 1990.624.

STd A9 3O § STl Shlel B, dl Sqd! aFIe Refa o 8k fAfdad &
SR | 8 BRI I QT 3R BelldhR IR, BB STl 3 AArdl Bl AR del ST | STald
EHB FATT I ATAd D (IR BRI H §ohR FAI [T SR 9+ R Bl T
H QATHR S U Bl AT ol | YRT ATTeRYl 91 AIaTE H ATdhRI §IRT YRGaR
ATl & A1 I ST @ DRI IR ATGD 9 ST | AR =3l 4, o
b ST Agal § STa RAg S @l &, ST e iR S9@ SRaR] 9=t
AN & d19 AMfEd WR W S B USRI fHar 17 & | SRR F<M @ Uh
AHBICI BT ST [AART 1746 H &1 T Sel—Hgdl ‘SHIAN & IqdIed &
3AER BT U BNl © |2 B W S8R B U AT gie 4 9
ATt BT IaR0T T BRI 2 |

"HEell, g, BT W 9 AT B aTel ST 3IR el 9 AGR I a1 Raarel
T Rl Ul B8 B8 Bl Hed A ANIRG el BT Il Fay Herdr & 3R el
ST IR gRERT H Bt ¥8d B

T 3 BT H TaxH Ped o— [QoRge HEdl 3R G HEeT OiRT Fuali—gRER]
H S 9gArd H B, UMD < 061 B & (§F I ISR I§ T8 S8
B 8 STl 98 W@ 3R IHd FEAN < & IR ¥ S %8d © (W |
@ § de—g@i AFRT 9R) (4 U fJaRer AR femdett § ua e 9B @&
JETY BT IJAR USTH B & | U SISl § 1T 3R SHS SRaNT S|l & 91
ST WIS e T &, ST el & JATER R Wi 941 & Sirar

%\r |15

12 Dipti Khera, “Jagvilasa: Picturing Worlds of Pleasure and Power in 18®-Century Udaipur Paint-
ing”, in Aitken (ed.) A Magic World,74.
PIbid., 82.
4 Ibid.
258 Ibid., 83.



RTSTYC RT GiTei—3ell &l My i 3R <=ardt geat & i & fory Fomaem: fafdwr wowg
SUANT fpam T, e AeTdredi, WA 3R &1 =i H Jarai—2lell &
IRAGP ST8F BT ST )9 &1 WuRT # wfy 61 fo@r:iy | ve fomemar 4,
SR SRYR AT MR # €, AetiTd TR 1 <@ 17 7 [ ISR & ford, fagm
AT & T SR H 1650—60 @ D 3, AT IUT FHIY, T4 ARATS & HBRIS]
Se 8 T 3 g1 TRAT AT, IFTHTAT (=31 T ST 2RIl g Rroryd Lell
H g T | Uh ST S0l @ fREdd, IR enfeed wU | RTN @
U ATId IT ARG B dRE MHR AT 77 IR Uh AT BT - @ 137 |

fRra-5: AR AR, IATATAT STl H BRI, ca. 1650, © The Trustees of the British Museum,
1955, 1008,0.37.

16 Aitken, The Intelligence of Tradition, 24-25. 259



T g&hfd

260

qraRe [ H T g8 ARIRAFT @ W iia &1 grae Ul & 184 Id |
GG B HAAT BRAT © | WFRAR H 9 HeU B ATel T Bl YA D S
BT Ul © | MBI DT TS R GHiepe bRl & ford i 3R IRGHel Bl SUA]

2T 17 | 429 HeU W SR USh AfRell ARII aIGd ATl Joiiil & | Dig ATST]
ooy fawrs =8l <, <9 &7 YanT oY |de! dR W) 8r g |7

HIell Yede dIbR Bl RIFRTEr &7 SaTER0T G &, e 7 I8 W e
2 f& 59 REER e el T WARRI B WelHif T9ea o1, S8 JeThra]
IR AUMTHSD [I9AT BT AT [AR=TaT & A1 1 iR U¥E 3T | I8 galor)
o foh BIATHS Heu ANITRS IRAABATI H A~ BNl © 3R T AEoNdxol
DI AISTHT DI MITIHAT Bl © | fer@l A JHIfod B g, & fieeh & &
FRIAPBR el IS BT bR & ol RO R (1631—1669) 7 ¥ 1694 H
FEF—TRTIT BT Yfcl 1+ & o1 JIdmr o1 | ISl ! THE T @ JAERI W,
37ell ST &fSiy Ured &l gATd (a1 | aRgdelicid Fdi SR fauRid i &1
TINT R QdI—<ddRll & 3MPHR D= H R ST F | IFd] el Dl AR fIeryard
ST Afgetisll & ARINS THY BT A QW §Y, S 9% Bl AGLFIYddH
SRR G DI Bell, D! JTel el DT TR PRl © |

FHEAl TAeal @ Sff~aH I8 H BaR IR & &F H, dBR FATPR,
WEIGAT F &l AT DI U US D A1 [Q@RIT—Ydh &= H 7 R AR
REAIUT Gofld 8U | ebvjgal 1 el dbril Bl SUANT bl € | a8 el Bl
B URTAl & |HET US I MERTg ol 8¢ Uil Bl 8od BX—T H & & AR
S U & ®U H STIANT B & | MRl 91 FIaei | I T8 7, AR
ATl HAl B B F forF BT Af~aqol Fraxdl UG @ g © | 3UT B A1,
BB = ORI FIgR (2efl) B +ff femart # forar 2 | U & s
ORI T ATgETIYdD R fhar war &, iR Sd! graxdr ¥ Yl A fawran
AT B | AT UR—aH H dod & a1 U o ® f gar # <R %2 8 | 98T BT e
S AR A & AHET Tb AT & Il Ged wU ¥ FHdd dRi & a1 g 2

a2 % e P ‘

fr3-6: DR AR U IFTATAT 2RISAT A BITeR, SaIga g, ca. 1690-95, Metropolitan
Museum of Art, Gift of Mr. and Mrs. Peter Findlay, 1978.540.2.

"For more examples of this stylistic contrast at Jodhpur see Rosemary Crill, Marwar Painting: A
History of the Jodhpur Style (Mumbai: India Book House, 2000). For a similar trajectory at Amber
see Asok Kumar Das, “Court Painting for the Amber Ruler, circa 1590-1727” in Andrew Topsfield
(ed.) Court Painting in Rajasthan (Mumbai: Marg Publications, 2000), 41-56.

'8 For an illustration of this painting see Aitken, Intelligence of Tradition, Fig 1.6, p. 27.

¥ Ibid., 27-28.

P Aitken,The Intelligence of Tradition, p. 33-35.



RTSTYET ERET0T # i1 forsrehetT aF ol sfaret # forar w17 ® o worqa gRaar foraren: fafawr oo

el Forsfehell 1 el H IR F=dRI BT D1 H T 2, il ISR H aRaR
D1 TSR BT RATIAT HRA H Je Hagd o | 1591 ¥, &l & 19 HIol 48 srel
A IRV & 9189 &, AR H Udh NIl Bl Wi o |

/5 go-/98/

IBERAC XMIT, 1591. Collection Victoria & Albert Museum, IS.40-1981 Source: Wikimedia Commons

1575 H 41T RYE S & TSl /@ GRo R8Tl @I (1554—85) IH & &l
RISgUTel Fga fdar 31T o1 | IATHIAT & U o H el 1T & b SRaell
feraleh=l 2T g, TRT 37edl, 3R G B = TR T | A e BRAT T 4R
H2g 37ell, 3IR TSI 37 AA—AHG & 131 | il gAY & xR Ahlfde |
AR T Y 3R IAHeR & ATEd el [r==Tell & U &l WR o P FeRI &1
el Vel | AT el U held R IRRIe ¥, YesIad &+ 3§ a9 -
FSECT THR AT JATRTAT 3R $H YBR 415 T3 A1 RN b I7H IorT

2! The inscription reads, “He is God — exalted be He. The book Ragmala has been prepared on
Wednesday at noon in the locality of Chunar. The work of the pupils of Mir Sayyid Ali
NadirulmulkHumayunshahi and Khwaja ‘Abd al-Samad Shirin-Qalam the slaves Shaykh Husayn
and Shaykh Ali and Shaykh Hatim son of Shaykh PhulChuisti. Written on the 29th of Rabi’ II of
the year 999 [Feb.24, 1591]. Written by the humble Daud son of Sayyid [illegible].” Wheeler M.
Thackston in Milo C. Beach, “The Masters of the ChunarRagamala and the Hada Master”,
Master of Indian Painting Vol. I (ArtibusAsiae Publishers, 2011), 292.

261



T H&pfd

262

IR TRINSG e faxars < | T [2 S¥elieh Y] Bl aR8 1] HERTH!
TN AT 3R AT o @ ford, Textg & ford faeol @i # fewrr |
J—ael & A= SMHR, TARI & FwY, AT BUTS dTel URET ecdhd gy fadrg
<d | FAR IETHTAT {1 AT Al @ ford u-vesie gl a+ il JE |
ITell T4 erdTfeadl T gal | AT =l @ Anieeie & |

a1 H 919 Rig @ Asd
&I SARI 4R ST 23l a1
EEICCACRIR] I G
3AE VW REABR TSRl
& AT FAR A I W °
AR IETHTAT & [H3AT B
AR H R BATBR B
R foRI T, IR g1 9 U&
ferrermetr @ eI E8 |
U &l heATdR, D]
HA—3ABTIBRI & gl
1S ANCX Hgl T3], fApR

el SR BTl |

& f N 3 fera-g: gl &1 goEeT, & & BREl AR, ca. 1610-20,
© Philadelphia Museum of Art, 125th Anniversary Acquisition.

I h w | (1%5[_8)_ Alvin O. Bellak Collection, 2004-149-61.

gl & IRR & IRIRG INTARN R Heqd 1 & 9ol 9 SHD dui 3iR
TAS! DI BISHR IHD! Upell AR Kol BT HMAT AT SUYAd A A | BT
& AR AR Folld T dTell BT (F B AeHd Bid DI 9grd o | 1631 ¥,
T4 g1 BT UH 9T DI I8 & wY H a3 Rfid a1 731, wer o & fb
BTST AReX (%) Wl T I # Il 7Y | U Ufdga! Hraerell Jei fud ol
TS, ST I=IRAd] TrTed] T FAR=IR ekl Telddl I8l | 8TST % & H1 & 3ifwH
Iul ¥ AT ATRICT B AT 984 & Siicd AR FSD 8l Tg o [

for3-0: 1 81N BT SIS, PICT B BTST ARCR, ca. 1655, Collection of Howard Hodgkin. Source:
Wikimedia Commons

21bid., 294.
#Ibid., 296.
#1Ibid., 300-303.



pIel fa=mer H RIeR HRd Y 9 WU 1690 H a1 T Sil 31U+ uRge
@ JIWTT R B ol W18 I o | (FRra-10 #Amer RHg Srell Yar &l RrdR
I gY) | gt BRATCl & o &8 daeial & WART | 990 O | MR frsrdhett
H 3R o b geoyff # Har ol fawrs < | ot el o1 GAT A1 bR o,
B ST & 599 & ford O URGSlT uxil b1 AT fbar STy o [ RIeR e
DI HTT—HT DT IGball bl USRI B & o) =3 H PieT & s Jer Rig
SIT T AN BT AR SiUed g¢ fa@mr 1 2 | 7 R & uRaR® a7 & a1
fdal o1 U8 & o & Ure feud gu fawamar war 2

ferm-10: AN Rig SiTef BR T IAPBR B _gr?j, ca. 1720, Collection of Howard Hodgkin.
Source: http://jameelcentre.ashmolean.org/object/L1118.79

PIeT H fer=dhell BT T TR, ST, 99 iR ST fHde W A6 & T |
QAT Bl FANGAE @ o T SRAR ST §Y RISTbI-I BRI DR o3 RIS Dl
RIS 2R B ATl e € | 3¢ YR, f@=g <dl <admsi & gifiie =
B W SURFT 3R FEMRT, MRV, YRTId GRI0T 3R Md—fd=s 3 e
faf3d exdeldl &1 IMe! FUBTd H AT ST, ISR &1 S STl Bl
e & STTeT © | 3 feara € o <o enfies faward & 9fdq iR SHaT Reim ok
el EReTdD o [ FHI—FHY WR, RTSTY AReThl 1 eTfieh feral 3 ufd=r & |
FrIg 3IR ST & I &1 Fareadm faxgr |

» Milo C. Beach, “Masters of Early Kota Painting” in Beach, Fisher & Goswamy eds. Masters of
Indian Painting, Vol. 11, 466-469.

% To understand how similar hunt scenes continued to be painted for Kota rulers till the end of the
eighteenth century see “The Lion Hunt of MaharaoUmed Singh of Kota” by ChateriGumani,
dated 1779, Williams College Museum of Art, purchase, Vaccariello Fund and Karl E. Weston
Memorial Fund 83.6, http://egallery.williams.edu/objects/8386/the-lion-hunt-of-maharao-umed-
singh-of-kota (Retrieved on 2 January, 2019).

%" Joan Cummins, Indian Painting:From Cave Temples to the Colonial Period (Boston: Museum
of Fine Arts Publications, 2006) 162.
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RIS B HG @ a1 & aul § PICT Bl GiTel ST ¥ T 3R 3qD Ugh
Y g4 A1 ReIf IAR—=Iga w¥0 ET | Uil ISTeRMI = Jiel O & 7
gfdgT STIaRl &1 TN fhdr | STel &l 1 9rdl §iTel AT g8IgR A8 Bl
AN BT, 98t PIeT & 9 ASTRIT =1 YIS 3T A8 BT | 59 d8I5% A8
IS GGl WR 43, AT I8 gal Pl IUSR H DIl Bl T S < & AR
PICT BT T8 [AT| 1713 ¥ 99 T I8 e q& W doT (Brod RER
1713—19) AT IAT &I BT DICT & ToT W1 R DI < AT (1701—1720) $HD 1T
Bl P! HERTG Bl yad! T <1 | J&U T A1l 918 Bro R 7 &l Bl 3
URT XY AT | 1720 W PICT = G DT (U1 AT for, 3R 5 ATl db ST AU
fRizoT # <

Tl WA T gl fehTsell ReIfcl Ueh UhR ¥ el AT Bl HHGIR BT The
BT Had < B T | IH &F B 3 ATERTAT Dl A8 PICT A AL vt DI FHA
T 3R IS A T+ Rz, IR W BT H—(dd & Jootd FHER & AT SIS
foram, ST JToR ¥ SSREdl wIdred] H Ha™y YHTERITell T o [ 1719 §,
ooty TG & A1 Wadl H | U, STRY ST Sil 8T ST oI, Dl DIl Bl
TR TReTeh el A [T 1T | doct AUGTY & AU, qoctirary &l 3RS
Aral # “gEsred” UE o, foRTd IR TR & MR | 98X B T8 7 |
S HaT W 39U HN FHI SR | $HDT 312 I8 53l fob I8 Hifcrparal HHR Bl
THY AT SIR BT 81 YNT B, 3R I8 S9d ol I9d g fb I M1 Te—aiRdd™
IR V8 | 59 &2 @ BRI AN DI AT H Sacrall bl Wi AT a1 cadrsi
& e WS DI, b1 Hew ol H AR BIAT ]81| |9 1720 ¥, BT &
FIERI = IS Sil bl GRANT YRR H, RIST31 & A1ef [Fefrr iR = g
AR far

o3 11 ¥ @ erga 98
(1720—23) SIS ST BT [eATd
qifeel W gord Iz | e fAmir
S b H, T S8 S o wroT
& forq FRferd 8t oY, A=,
IE ST SN & ford o | e
& el I Foll BN H ForTT
I oTgje A8 BT Ud Gal d

. VR e S EENE) R gfeet, dreT 7 £ gorrerolt
AT < & | 9Ifad & TerIRi §, g mggja. 172g—§§British Library, Add.Or.5722.

ST S Bl 31@7{ Rig J 3= Image in Public Domain. Source: https//blogs.bl.uk/

asian-and-african/2013/06recent-acuuisition-rao-arjun-
g e o | singh-of-kotah.html.

2 Beach, “Masters of Early Kota Painting”, 470.

# Paintings had a significant place in the Vallabh Samparadaya. The sect’s founder, Vallabhacharya
had declared that just as idols were icons of worship, paintings could also serve as a medium of
divinity. According to Woodman Taylor, this adds a functional dimension to paintings beyond
their aesthetic merit. Taylor points out that in Kota along with paintings of deities, genealogical
portraits of the dyansty’s ruler are also worshipped during Dushhera and other religious festivals.
Woodman Taylor, “Picture Practice: Painting Programs, Manuscript Production and Liturgical
Performances at the Kotah Royal Palace”, in Welch (ed.) Gods, Kings and Tigers, pp. 61-72.

30 See Sri Brijnathji hunting at Makundgarh, attributed to the Kota Master, c. 1715, Collection of
Gursharan S. and Elvira Sidhu. https://www.metmuseum.org/art/collection/search/76219 (Retrieved
5 January, 2019).



R W PR 3194 WReTd BT THE HRAT &, SHD al [ I91aR — Uh H a8
ST SIT & URT UR STgT | AT H_el §Y, GO H ARURG  §1 U 3 ¥l H ol
U Hadh Bl dRE (ARDT) | FIFGR Fo1 Si iR 319 48 & 41 & 3R
BT W TAT PR ST B, S Alfhd @R S¥ag wifdd & 1 81T 8, Roras $+9a
YRIR® TG BT THY Uab AT &1 [GITIT 1T | G111 BT Alg A dTell, TJ¥hR
ig, IR o1, e IR Jaolell A1 arel feamar /1 2 ' 3l UbR A1
MBI & & HUSH B dRI AR A D A DI Fha JAMUSH B AT &3
gl o |2

forormer St 8iR 1@ 3ol Rig &1 |fmsT fREdar 3 997 faws a1 21 fF
11 T 3 12 I T By, TSR R1a 1G] 48 BT Geb 3199 &l Sird el far
T B | SR PIel & 6T &) dlfdhds TR SIR WRefd <adr &l faf3d oA
P g9 TP FHE G o |

fera-12: 'Eh@ BT fERT N PIST & G STQET 4%, ca. 1720, Museum of Fine Arts Boston, Gift of
John Goelet, 66.147.

ferm 12 H 315 Rig AT &l BENRTBRI A <l U dqdl & wird U Uaweid IR
90 | Y@ & FRE § 9 €1 ISy S @1 Aar | U UREIRS HaT § V@ g,
ST ARSI W GS 3 G 3l %8 & | Teb 3= Ak 81 Slg R 319l Rig &
AT b’ ST 83T & | Alell Uefdhd = &8l & b o H, HWT 3iR Ioiyd !
U I UgA gail [aegd o fb 9 Uab SR & FHM o d o oI ¥Ry & AR
H 99T fohell j1ep a1 1T & e QAT @, dlfch et ST ST g81eh STl

31 Molly Aitken, The Intelligence of Tradition in Rajput Court Painting (New Haven and Lon-
don: Yale University Press, 2010), 251.

32 For a similar composition which pictures Maharao Bhim Singh and his son Arjun Singh with
Brijnathji see Maharao Bhim Singh of Kota Attending Krishna as Brijnathji, attributed to the
Kota Master, c. 1719-20, Philadelphia Museum of Art, Gift of Stuart Cary Welch, Jr. in memory of
William P. Wood, 1997, No. 1997-25-1, https://www.philamuseum.org/collections/634-
549.html#object/91404 (Retrieved 10 January, 2019).
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BT BN P IRE W B, Ml &3 @ dTel ST B SR B H < o,
Wi gol 3iR e <aaT & WU H |-y [

RO & 31T STERTT =1 41 31T THIYAT deet¥ F¥Iard & A1 1ifvd o) 4,
3R I§ ARl SRAN fREebatiasll | 9 uRaferd 8 ovil | {7 &l eTgd
ST ¥ UhsdT IR—R 3@ o fl | Farg o1g g (1699—-1743) & IR &
GRM, SR H A8l 9 ¢ SdelIgAT ek F Mid= <9 S &1 T BT w1
g8 [* freriTe ¥ FeRTST ®U Rig (1629—43) 71 31U+ ISTERT BT $1 FHedToT <79,
SiT @ A UR 39 Bl AT ST, S SIS & UHRT Uil H I U O [° I D g
e R{8, fherie & garTel, 1 a1 S9! Fgas! + T 3R T & JfRTgel
oI IR ), RTTehT U= hAer: RIS SiR IRe 8T I@T 137 | 91
P HATIT IR ARG S & fdded BT MU T Heferd w1 iR forai
H e AT | fHeTe AR @ REaR e g | | Rig iR SHar
HEaR] BT AU FHT H - B TRE Acllibd Sils B wd H (B dld
IR a1 fam 1am o) feErens 3FRaT Ue™ @R < | Tawd Rig & o (=
13) @1 T R HT T Sirs A (R 14) AR e w7 U9 @1 =31 3 (R 15)
1 G B R IAT IS Il 7 |

YR BIT Irel a6 =i
9 Ig aRaef & wirar 8, fe 9 s
2 | MR 1 Fae H o 3R
Idel 3R SW HT 3R ARG ofch!
farerya forr gU arei—getl il
BT faxgran S | o =2,
BU g I HeIdI Al 9§ febar
TRAT TR fe=Grm ST o | 99 |
DI AT H HWT AR M, T D o - . S e
Wﬁm Eﬁ Clﬁ?g%'a aﬁ -13: Th3Te HeIRTOIT RHIY A1dd Cal s
RN THT | IEAPY A B gl# {ani;Vt?trfd/:?ol\}lgﬁiuaséﬁggggi[f'tso%fcﬂesrlil\e/[ Check,

_ - Jr. Anonymous Fund in Memory of Henry Berg, Louise
TR @& deger ik S Haskell Daly, Alpheus Hyatt, Richard Norton Memorial

‘ﬂ'{h‘ﬁ,ﬁ[ T 917 927 SiHRAER - Funds and through the generosity of Albert H. Gordon

) . and Emily Rauh Pulitzer; formerly in the collection of
b Heg H ql?al%‘la HR e [ Sturart Cary Welch, Jr., 1995.114. Source: https://
hvrd.art/o/310428

-

33 Ibid.

3 In the kingdom of Jodhpur Maharaja Vijai Singh (r. 1752-53 & 1772-93) was initiated in the
Vallabh Sampradaya in 1765. He commissioned an illustrated Bhagavata Purana, Krishna-lila
and paintings from him reign capture him at worship. When Maharaja Man Singh came to the
throne in 1803, he pledged his allegiance to the Nath Sampradaya and credited his accession to
the intervention of the immortal Nath yogi, Jallandarnath. Painting after painting pledges Man
Singh’s devotion to the Naths and Jodhpur paintings from the beginning of the nineteenth
century become exponents of Nath philosophy. See Debra Diamond, Catherine Glynn, Karni
Singh Jasol, Garden & Cosmos: The Royal Paintings of Jodhpur (Washington DC, Freer Gallery
of Art and the Arthur M. Sackler Gallery, 2008).

»Tbid., 248.

3 For high resolution zoomable image of this painting see https://artsandculture.google.com/
asset/radha-and-krishna-in-the-boat-of-love/FgEEOnrrqsn90A (Retrieved 15 January, 2019).



forat-14: T AR R, fHUTIE, €. 1750¢. 1750 For-15: WA T 7 3 e 1R o, fRgrerei,
© Philadelphia Museum of Art, Purchased with 1755, National Museum New Delhi. Source:
the Edith H. Bell Fund, 1984-72-1 Wikimedia Commons

JMeeRSId WU ¥, Sdfd &4 e WAsdl edlel ¥ 1991 WAredl b PIeT
fRrTeTetall o1 SRIATEAT BT T BT &S of Fhd &, 8 S i & IR H 9gd
HH TFHRI UK & RTRM §7 de—fa3l & 991 | =il # Y 1 &fd |
DI HB B DICT B BRI BT A A 37T UIdT § oI 2RF 1], AT 3R
5] | SRR ATl Hefl SIIBNRIBRI 7 g1 B8H 19 &l & 7 | a8 gAKd
®ael DIel & ol B 781 2, dfod IRAR R el & eI H FHR WU A
&1 ¥ | 980 A e IR FEdhel & WY O3 ? | 98 At & ford |
i 21 © T I I FEir @1 A a1 e o gftrer < 7S @) 98 9
b 519 ARl & A T B T S Siiad Jw= dls fdaxol Ul Fe
B P | SATET AR S IReThi & IR § Sueted 8, gifery Wi frsrabett
% IN W URERS @l § I FRETDI, ST AMRAR ST BT B o, B IR H
B garar 7 2| ferenenelt @ wffafet & 9r # o1 v W S| T8 B
et @ As—Iat &1 Afafafdd, fEeRl & Sl & ar #, 3R 59
S8l UR T8l fIaaRI Bl Sl ofl, SRaR & AR, U B 99 § 574 3piT
SN T STTT 3Taedd € | 89RO ¥ SIf WIellos ® 39 R & ford 9B, fagmi
- O JURIRIT Bl SiTer & Al b1 A1 AR forr & S ey eIeti / <iel
R IR W T SRS SR TR AR UfigTiie srferdl 3 Hefe
Bl AT AT |

9T U3 1

1. ISR & AR BRI H JTA el Bl rFdwell (5 UBHR o 518 T5°
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2. &I 3R PIeT T # FRFGIRAT B el HRevr R wfera feweft foaRay |

15.3 Uglel fadd—usid & gddia a3

UErel &F H fadel & 3egyd @ ford, Sy, IRl 31U+ e Wl
BCTAR FIdR R o & | 98 fosdett 31 Aferdl & &3 3iR HIMferd afievor
P N <d & IR IRAR DI A8 <A 8, STl delldRI & 4 fUar o9 Bl
AT SIR el &1 HUBOT B3AT | TRATH P& o, “Uell AT JETaRT Bl TRl
ISTRT ERT fh O R HHI—) Ioifid AT BT SRkd o SaTe] Hecd
AT &, S a<Ia 3 98 Ade! 8l 9, 3R I8 Bl B o b HeAdR &
YT &1 GRSt &1 qR1 ReIfc 1 gHem e H 81 ™ T, [ qRe
H BN U QX 9T @ | fIFdelt # U uRIR & U Sl Her Bl 7, Sl
UHR o AT H U+l Ul Bl &, FNadRI &7 SR Brar 8 Y Skl e
¥, g1 #, 3R Bl H fmdmenn & s A A Habd Mefdr 8 & deardR g
B 9 3R B9 U8 W UM B b fh YR SRR I AR ddb G a
Aferal AT & off | 391 UPR UBE! Uaiig &3 ¥, HelldR ok | I,
SRIRIGT IR §¥gell dd AT B o |

UETe! (Mfeqan 31ef ‘gadi W) el &1 arcay fRATerd gad & & fasder 9
2, &3 Sl 35T & I ITRIEUS T I BIAT g1 oF 3R f2oiae uaer &
FO BT T% BT 2 | AIETRIS YA & ST AR I8 & 35 ToTeRTHl # faTfora
T | B ASTERM U T Y—HT dP Bl 8¢ U (S BTl THT IR FHee)),
JIEHTR IISTERT AR WwY & &, (S YT, AvS]) Sididh B dl 16 .
qdh Fde! &3 & 98d BIC Wl ¥, (SR SIERIAT oTF &3 3)®, gdlifds faadhelr &l
e 3R T 597 a1 WR R 7181 o1 o i J1a1 Wiiiferss &iR anfdfe gt
H fHaT 997 8, Sl a1 AT IR0 98 I8 b dadl b al REdRl A ol
Rl It < dTel 31R 312 B I ULRAT B dTel TReTdh] & BRI
g fREY | ITER0T WY, IS < A8 (. 1793), ST BIC A AT SRINIC]
D UMD o, B for) FRIFBR TIgE 1 Y& AR TRl BN Bl | 20 Arell |
A e FHI T, REER TI9gE o ol g 68 Pl (U IaYd
rToETRe ot 3§ SRR AT | i3 foban | =i # 197 &7 =718 g’

37 B.N. Goswamy, “Pahari Painting: The Family as a Basis of Style”, Marg, Vol. XXI, September,
1968, No.4, 17.

38 John Seyller, Jagdish Mittal, Pahari paintings in the Jagdish and Kamla Mittal Museum of
Indian Art (Jagdish and Kamla Mittal Museum of Indian Art, Hyderabad, 2014), p. 5.



3O TTET BT B BRI G, TRTAT I 1 H T & 1ol 9 forad g, a1 78
@ B WR 3fdbel Wy Y Q@ 13 [°

TITGE FoAPR 39 a1 & o Seeiai 2 b SHa! ged gfte, wragot i
AT XGITT BT ST gUiaT | T8 axd 2 | (R 9. 16) # gera Rig & ford
MR eTSaTs T §U” FI-gd a1 &l & 9/ # 7 dfed g | g1 3R T
gerawa g € S gt U1 @ &, U ofiferdr ford U 7g 3iR Sl 91 & Frei
WX |

fr-16: TR TredTE derad g @ fofg Tl §8, 7RI, ¢. 1745-50 © The Trustees of the British
Museum, 1948, 1009,0.130

IDT €T MBI BIAT 8 FIADRI B Uh Gl Bl AR Sl I ARG BRIHH
< 3T B | &1 SIRA 2 &R I 1 A g3y HHAHR § | TIRE BT Sars
DI T b TS AfdT DI A=Y IMGfT IR I W=y 7 AT ARAT BT
IBRAT | §H ST AN © b TR IR T < 81 ARl U HH S5 Bl
TRIGT & ST 9 AT & W 9l IR < 8T 8 | SFD ST IR TF Ui
AR & T MU BT BT A R AU Mg ¥ ¥ gY A 2 | I 3fival & e,
g9 U §dol, Udell e dTel §o¥ & SEd & fofda 919 Udh dR drell I3 2 |
IS 918 Uh Tl dTelT T8RN Bl Blcldh dTell—SH goil &l & | U SeTdhl Ylell
ST U+ Afdd 8% S SRIFIRI YR BT QT Tell aTell 3Tidfeld I3 q97l 381 7 |
RIST B 9 & d1& AITGRI =1 AIgetl @ ST AT (1757—1778) & A1 BRI
PRAT STRI I | BIAID, TITGE & 59 GRIBIA 1 FIFHR 1 €1 f[TaR gaa
areel favdl R Sfaamel R $B TR &F a1 |

¥ For an exhaustive study on Nainsukh see, B.N. Goswamy, Nainsukh of Guler: A Great Indian
Painter from a Small Hill-State (Artibus Asiae, Switzerland, 1997).
“Tbid., p. 128.
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TG (gE) & UTblcd 3 S61 geddd faaron wR e f&ar S
e el F B Sferepiera: foram 7 | oifd T usTel RIFaRi < /! U= |
STl SIABTAPR 3fd I8 A © b USTd & Yadig & bl ARMP PIed Dbl
ARl & I &3 8, Jadl el 9 ywifad &3 €, iR quieres o 17 4
AT & U 31 9T 9 8 [ I8 W1 © P weeiy weRT # o 16
Frarea] H |l GUR fhd Sff %8 9, offhd BAR UM Ugel fhd T Sl & IR
H PIg YAV T8I 2 | I8 WeR 61 11 2 & 7 HAThR A¥ad: Ugrel
RTAT BT 1R 1585 AR 1598 & IR 917, STd bR | el ST AR T
ofl, gar o) T | I8 Hafafed & & sfmar @l 9] & R 918, SHa 9¢ 3R
STRIGGRT TERIR 1 MRl IR B MHR H Saewd dRid d BIel I
e ok 98d ¥ REeGR 991 HRevr Bl &R Icl T | 91 99 BRI BT qeeT
H AR A ISTERM! H @Tel T, 3R 980 I UBTS] JISIaxaR] 3R IISTRRITH]
H el W | g I Ul FAdT & fob TERIR 7 USTa & Ha 91T & gl fhaR
R AER H FHI—FHT TR SRR 1Y, Sl a1 198 & BRI ISl & | 1615
S P gl 9 Ui urd REeR @Wdad: /YR H AR 918 H HST R
IR & yar o) B FRd 2 [

1630 31R 1670 & a9 H, FITA Vel ¥ IR By T o 91 F&=1 H #el &
TRAR H IR T, ! ot &0 R48 A (1607—64) 3R I TF Rl A
(1623—37) T WRETVT YT 83T | STBMIR A H GiIel WBLME -1 Ig 3ifcba feba
& 1622 31X 1624 @ 9191, TERTR YT SRERI & Aofald 38X §U 9, IR 98a
A I A3 -1 I S8 & A Bl aRT AT | I8 G99 & fob 89 e
3R IS BRI Pl B JTHRI UR FTel [H] DI G& BT JGHR Hell | FHa:
RISTl W& 98 Al JUTeT el B frAbarsii B 30+ A1 GvdR @i 3R g7l
fRFFepTR T STU+T HicTsd Pry fa |

rR<Ifdep fawedl AT TaeRicrdl T Sex H | STER0T o ford, MY ol ol et
¥ faars & gea (R 17) # SfeaRaq &+t faRvary fawri < 2|

e B 3N # 19 fIa18 AFI=T 1T 97 FHad: STHIFRI BT Ja9T Ufaefed grar
ofT, i1 for TIfei IR Uh gR & AT | AR THBA—oTH H Fol—eof, e

“Cummins, Indian Painting, 166. Also see Catherine Glynn, “The Early Master at the Court of
Mandi” in Milo C. Beach, Eberhard Fischer, B.N. Goswamy (eds.) Masters of Indian Painting, Vol
L., 1100-1650(ArtibusAsiae Publishers, 2011), p. 411.

42 John Seyller, Jagdish Mittal, Pahari Drawings in the Jagdish and Kamla Mittal Museum of
Indian Art (Jagdish and Kamla Mittal Museum of Indian Art, Hyderabad, 2011), p. 11.

“Glynn, “The Early Master at the Court of Mandi”, p. 413. For a Mughal-inspired portrait of Hari
Sen, see Raja Hari Sen of Mandi (v. 1604-1623-37), c¢. 1650, Northern India, Himachal Pradesh,
Pahari Kingdom of Mandi, Page: 31.8 x 17.8 cm. Purchase and partial gift from the Catherine and
Ralph Benkaim Collection; Severance and Greta Millikin Purchase Fund 2018.96, https://
www.clevelandart.org/art/2018.96 (Retrieved 15 August 2021.)



fr-17: {9918 AARIE, MR BT BIFRT, ca. 1640-50 © Freer Gallery of Art. Purchase from the
Catherine and Ralph Benkaim Collection — Charles Lang Freer Endowment, F2017.13.2 https://
asia.si.edu/object/F2017.13.2 (accessed 16 August 2021).

B T BT AT 3R GIET af I8 aR A aR—fRwrg < 2 | ugell IR HE e
D BIch W, [9arg wiel IR Ugad W, S8l SHD] WRId HASelsil §RT fhdr SIrdr
g | T IR -9 Hey WR, MR o1 H TR dR R 919 fFR R Ud 8IS
J HR H | A AW § 98 faarg el et § TeRg & S o
fwrs <ar &, o fopamd iR e a1t g g7 ax1E Sl 2 | uReaRas el
T & a1 H Foll BIST Ul gead B R ok TSR, Udh B &I Bd @ A1 Gl
Bl | 98 ST aTfery, ggAr iR A | By <edll € S S Avey @ iR
A Ol ¥ | 98 WA BIC, A ¥ 9918 TS Nt iR et Aol |
IR gl o SIfee favga femrar) &1 78 81l @ & /T gl B | ¥l &
AT B T, AR H HaTs TR BIC—BIC UR= 3R SHIF IR 6 @ J& ol
B B | I 99 o IF—Fhell &1 el & IRA™S B & [ 1660 & 91, TdH
ATERAD AR Lell BT AUS! H UHG (BT 71, 519 1T R (1684—1727),
S R & o Wad o, & ford % form S el § 99y T (R 18)*

Rl BT T g fSTdT 3R ORI H 31T AT, 1625 B W [T ol
ugar | srere el foraar € % o9 a8 ERere @ fiem T, S g #
frAeR gRaR &1 deret o, I 9T f& S96 gdol Torid 4 9, 3R I=H
STER &3 3 BT §Q 1 ¥ UaTH {33 o | ERTAT & WRaRe U8 3§ |Aasdl
FATR] B RS aul A ST §s Al B IuTdT FIT [IFdball 3R NG|
BT Y YA AT H A RAR B BRI I Sl © [°

“Ibid., pp. 411-415.

4 For other portraits of Sidh Sen see, Goswamy & Fischer, Pahari Masters, pp. 190-209. Also see
Seyller and Mittal, Pahari Paintings, pp. 86-105.

“ Seyller and Mittal, Pahari Drawings, pp. 11-12.
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fr3-18: 39 & S/gdR & ®U § HSI & ol ﬁl’cﬁl @7[, ca. 1725, Museum of Fine Arts Boston,
Keith Mcleod Fund, 2001.137.

FRIEel @ ST GRAR H 1660 @ AU, 517 fAgT=i 1 UsTS! el & |qad
UES @5 & WU H Ugel GHSI T, U el ST Jiel RIFdhell &1 UTdpiie TRART
A qoid: e off, gaferd gam Rl oY | 39 99 <1 s@era it sgel (R
19) 3R HHONI H fawdl s¥ifeel femdmet, &R wrafds 391, favy 2eiTd
ferfee il B |

fer1-19: U Qi3 <41 2fxger A, W =ga= gRT <dl Bl Yol BT SRl 8, ca. 1660-70, Basohli
© Freer Gallery of Art, Purchase — Charles Lang Freer Endowment,F1997.8.
272 https://asia.si.edu/object/F1997.8/(accessed 16 August 2021)



fag™ Fe9d € f& <Al S@er 3R IRfAe I\HGNI (1660—70) Fad: T &l
AR T BRI o, SR dHuTel BBl STl 2T, S Bl W RYR JIST D [y o,
ST AT A R7ET ) B A AR Rerd o1 | UEr /11 Sirel & o purel 1 g3,
<A gifgel @ SRR # T o1 127 o, SIEl SE TR O GAR) {Eell
1695 H YUT &1 | BH ST & fdb Tl & U IR <dIe & g ol REaR 9,
ST T HET ST o, T UTRaTRes fera=irerr # wfua R fadha

DT AR febar 7

o & 19 # =aas AW Rafdcdd ®1 & R ST & HROT <dl HEdlell &
33 gU, S U 9@ WR 931 g8 o1 | Uiel 9 | Holl g8 ofi} faw St 9 g
ST Hrel, 3R 9] S & ucfiep forme— =i, e, 3 3R ugH 9 SuRerd o |
X MR I Pl Gell & A1, BIC Gell dlell BicthR) I8 Had ool & fd g2
R Tt T 8 | Sfretl o 3= feradhetl, <dl 1 37U Ul w@wey H fawaredl
2, N1 ®1g 9aa el 21T | U1 oIl & b 39 YR & o 9o 1 gl (&)
H 7eg B & ol U AR BT TRE 991 T B |8

181 TTITeR] b I STERT H Uiy & H Fadhetl dl fehareterd ek & forbR]
@ TP G IRIR & TMTT W I8! B | T A, B T I 3ARA g3l UTRATR
RrF=ITET &1 I8 TNIdT B3 Ulel Ao R TIAR Feidl 8T | SHD QT ded JIH1d, 3R
g 95 81 IR [IFBR & | T TG DI BAIDRI U8 o Bl ol © | /I,
ST 1760 e fshaTcd e BT IR T, Memifdes, Sl HIgTe, WRTad R0
3T Py G & TR o BT AT &I | A1, B 9¢ W 3R FHIred ol
ST A1 @R 2| 33 UBR 89 ST & fdb "+—g@ @ IR d9¢ A—HM, T
fFiarepT 3R XTI | AP 3R G & a18 bl Ul Ui &3 & bg  ISTeRMl &
o STaREdT dredl 3R 1941 eIcred] & YRMP aul db Bl DRl e [

e g 2
(1) Terhell &1 UBTS! URFRT A Sfg URART & RE®R UR Hiera fewofl foRay |

“7B.N. Goswamy, Eberhard Fischer ‘“Kripal, Devidasa and Golu of Nurpur”, Masters of Indian
Painting, Vol 11., 1650-1900 (Artibus Asiae Publishers, 2011), pp. 439-458.

8 B.N. Goswamy, Eberhard Fischer, Pahari Masters: Court Painters of Northern India (Artibus
Asiae Publishers & Museum Reitberg, Zurich, 1992), p. 38.

“ For a brief overview of the careers of Manaku, his sons and grandsons see, B.N. Goswamy,
Eberhard Fischer, “Manaku” and “The First Generation after Manaku and Nainsukh of Guler”,
Masters of Indian Painting, Vol I1., pp. 641-658 and 687-718.
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(2) 1747 vrary # gifRel iR AV @) fFoEdmer § T rHHan or?

15.4 SReE ¥ RIAB T BT AXEoT

UEd] O] @ SATH U1 H I8H I & (98 & 918, JIyR, kel
3EAT TR, G 3R RR & TRAR Waid Fedd &l ag I 8 T | SRegHl
FRAITE gdT IR ufRgdl TR A1 &1 Sired o | TRl g Ter AT o Fgal
3fleIaRIT BT il <, 3R MY GR—aRTS & ¥l I AIIRD T F7 TP |
T SRR H, §9 UBHR & IAIG IR B S O ST Seor—gd iR,
R, JRT & TEDI & UG< $ AR BT I [© YT & Feaadl o b
IFRET UBR B BTl B LeaTdet] Bl FHT 3 SIar 3R a9 =d B, arg
® Tl TR UR IHRAT Y T | SFEI0T BT Pell BT AFAR HIATHD IR
3MEeR] WRT B3N WIDHR fobar 17 |

STRTOT TS B AT AT F AR 3R qg—RGqdharg bl GIerT Bl
Hefl, AIfee, g9 3R W & ufafafiad o= g uifta fan | <fior & o=
RRIT FHE o 3R SR 3R bl ATHDT & 98 Bdl 81 B (o) S Sl
o | D! Bl Al (HT) 3R T @ HE0 & TNIDbI DI AYAR Y o
TR | AR 7 Yd & T8 3 Y4 W Jabl, RN 3R 3RT H A a1l Bl
AT V& | Gl ] FRRT 3R ITd] ITRAT A ATHINT BIaR, Bid, HATDR,
TUTY, A 3R T T SRAOT YAy R T | MB!I ART gl &
HY H Y 3R YeTTHA TAT SRS & IS dPb Ugd T | Y FHS Sferor Bl
IR ST & A1 fAcTh] g9 &1 & fafi=T Gepfcrdi ol fAe=—fd=g a9 T |

1605—1750 T lcT GIEl el bl FTcll & AT TR ARE[ D DR DR &
AT | IR ARG H ST ATHSG MU PR ol & d1€ 3fhax 7 1641 el b
Jf~TH <2 H YT AT Saror § A1 ggM WR fdaR fhar | R §R 6T Jdl
BT Al & [/ H WU AT 17 3R T8 1609 & d1& JIall B SIerofl I P
RIS & T8 | S STTARG I AETF—UaT $I g rdT Al | Jiel e
H fdRgd & WU T fa@ o | S0 ORE &1 REdetl & JITal el & J1a
Ul | SaTERYT & fordl, Y& FRrEeR Wrowd ga+ (58 Bhrovg 9 A1 el 1)
@1 JATSHABT B AT Jg qanhl 2 b 9 999 gfaad @l wxagpfa alkim
—gEATA® & gad & I el gs ol |

TIwU ¥ RIRIST &7 @ d1ell, B ga9 BRI @l Jollel H ERI™AH
AAEG—JRIPBITI— AT H YAy &R 3T 3iR R BIgel el T, STal I+
JHER B Wldel 9e BT sifba & ford o s9R1 | 1585 #, I8 RIFAGR rhaR

0 Kavita Singh (ed.) Scent upon a Southern Breeze: The Synaesthetic Arts of the Deccan (Mumbai:
Marg Publications, 2018), 9.



DI AT H 3T IAT | el AT H SAG—aDb Teb DRI B & Yl Hroe
O ISR ar &) T3, SR g8l Yo fae oE fgdia &1 (1550—1627)
TR RIEeR &9 71 (R 24) 1 1609 T, I8 R A Tt GIe=Ig STRAiR @l
AT H 3 AT (1605—1627) | 3T FFHRI SN foF®GR Aigw g 3Tell & BRI BId
I ST 91T <Ieh T ARG & | BRI, S H 9T, AIEHIG 37ell oy T, 3R
1590 & TTHIT STERTR & Aded (1600—1620) FRIFGRI & 32 | B g &
UGTIal IR PRI 3 el dlel AlgHs 3lell @ B H RERT & 9wy, gl w[awy
3R <7 I T ell BT rpferat a1 fafdne #er fewars <ar &

SIRYOT T UMTd I RTSTI3Y GIRT RISTYGT & GRER T Ugdl, Sl s dul b GIeror
H FHEGR 8 | SaER & ford, foEdar ok swdferRad 3ifiieRg & T@ax
Ul FAdT 8, Sl APIR D 6T U g gg H Sild & A1 g PR R -
T 2 3l YR YD 4 ([bEhaT B1vs) R G&ih 5(F<R HUs) UG HRI0
ST HATS @ ol AERIVN ST Td Rig—UeM (1607—52) & fordl, 1650 @ 3M<IUTH
& Heg 3T STl RET | 3 . 20 H g | WX §Y M WRIRRGT Udd bl Ueb Wl
¥ HHA AR IR URT BT A8 HR 9 §U &, STl d AR I Il &0l = qu
Foq AT BT | I A F fHmer S & ford wed & gia &T Sq@T 997
I1g ™ @ fordl {6 S+ a1 @1 @i &1 § #ag BT ga+ faar o | rfa+i
IR IeHoT fhfEpET & I R O & o Mdverd € | <91 9rgar =+ <foft g
H PBIFN GARSIT gUSC UB §U & [Tl S78ivT AU HUNT AT 3 STell §all & |
STET—3TT R BT YART &3 H &Y, I 31R Glel Ueh GAN & A (b1 T
ST gferoft fersiehett @1 ATe aTell Hell & | IRHE URR, 9igell &l arsHT @ fhe
3R T[T foremas & ford eI BedR / FREdER &1 el spard a1 ga-m
CRIR

f2/1-20: I T YT TR 93 & SIR AT DI fohfmer ST & forg wad & & glia b 7o arar
g A | HaTe MR, SEAGR, ¢. 1653. © The British Library Borrd, Add. MS 15296(2), f. 30r

St Keelan Overtan, “Book Culture, Royal Libraries, and Persiante Painting in Bijapur, circa 1580-
16307, Mugarnas (Vol. 33,2016), 93.

52 John Seyller, “Muhammad Ali” in Masters of Indian Painting Vol. 1, 279-290.

53 For a painting with a devanagari inscription noting that it was captured from the treasury of
Adoni in 1691, see cat. 28, “Procession of Sultan Ibrahim ‘Adil Shah IT” in Navina Najat Haidar
and Marika Sardar, Sultans of Deccan India 1500-1700 Opulence and Fantasy (New York:
Metropolitan Museum of Art, 2015). https://www.metmuseum.org/art/collection/search/454818
(retrieved 12 January, 2019).
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<feroft iR ST werm BT W IETHT TE H 0 fowrE <ar B, (enfeed v
¥ fORT AT T AT P8 Hehdl ©); T8 36 Delrdpicrdl / =l o1 U s@el &, Sl
HIAAT AR MBfTAT & GRT FHT & 91 SR 2 3R ST 1641 STl & =T H
f=3a &1 18 (R 21) | Faf REE & SRy & w9a ghRea T8 fear s
AT, IRRTAT & YT 39 ST Gah (SfdRee) & Sired! 8 | 379 9 b
Ugel bR & AE [T H @ © [

iﬁ Wﬁ \m\

ﬂl\m\

form-21: TR IR, AedT AT BT Ugell Uoil, ITHIT BIfeRl, ST Sah, TEHETR (),
1575-1600, 20.32 x 17.78 cm. © LACMA Bequest of Edwin Binney, 3¢, M.90.141.2

YUSTHRI IR BT Ueh Y8 SEYR FUBTSI H © [° F¥hd § Ib gg I
ATt & b s et 25 9 | I8 U (R 21) SiR 31 WA AR ToTqd
ot 7 2 SR @1 BRft S girelt @ <fakae faw & dRM @ 2| vas fafie
UhR & I & AAsT | ) TS 9 IR Tl T T IR W1 el
37 ¥ RIFT &1 w1 fhg Selider uReed &1 Yo ugEar 9 fad 2 1 Usi
@ T TIR &1 & s # TR AR, ‘SEerh g AR &, S 3 & g&r
A Tl Pl dredl! B, U fIeae=irg TRad] & AT | Ble—BIc §9@ o IRKR 3R
gell ¥ SR, AT N Iad e ¥hd SR lferdl T A 9 Hiierar)
aTell UREET Sfifef Rl # fawrg <ol € | FRE< IR Jad< & BTN g a2y
UPR b DIV ST H AT & | TR IR 1 919 U AN §IRT Q1R SfR dron

#1bid., 61.
35 “Page from a Ragamala series: Ragini Gundakari” in Karni Jasol, Peacock in the Desert: The
Royal Arts of Jodhpur, India (Houston: Museum of Fine Arts Houston, 2018), Cat. 54.



(TR gad I) A IR fhT S 2 | G Ga arell Bell bl 9, Ug B o
& ART 3IR TSl g 39 H Uil T SRl © | TR Tl bl Qi 8l # ol §
3R Sl AT QIR FHels BN HW IS 8, AFF GO B IR TghR IADT
REEIRCIENICI

FEHT AT | UB AT XG0 (Sl 2Tal ISTaT AT (1490—1636), STh! JISTETT
MEAGTR' AT & Ag@YUl HRehl H H Udh dvs &l | 1565 B IAAUT
“TRI—T—gAT el Bl i fbar |

1600 TTeh, AJBHETIR bl IS SXAT GITedl §RT 3 G2 H BN fordn 7, <fchl IHD
I & a7 H el o5 1S At & Sifdanier fRv ol Y ara Ui o forr T |
TAE] TATEE] B Y STgHT #: FodHd Afeld 3R A & fdaerell W= &
T # 3|1 Ua gd Smhiah! (BRN) fohvr &1 A HAfeldh 7R d8d &l ok
RUFICIRIR 2T, 3R SE Gl bl <IIRT ATeT Teb G of I | SIEroT ¥ Tt &f =
ST I & o Afeld 3R IR SWG JF Thog WM DI WA Bl gY I8
fort sEAGTR @ feFdel W T BM fREd B oo foEl @1 avE
Bl ITH AT IR IR AR A BT AT S& alel 6 AR BT 9 | Sy 3179 WRag
W AR R R 67 o] W B 9 | FE 29d gl | Fol, fUdT 3R g3 o1 oW
Y dh SRIEA] AATR DI F¥ET GT | U TAIGR I AT 9¢31 IAD BR Iv<
(TedT) ¥ FcHar BT | U MR Hdls A I H §$ AR 9N A, iR
ARIAYoT H SWYHRT 81 O | oI Fodb T DT URITHRAT TSI 3R Wels @ &
efa< Bal H ¥ U Bl AR eIl &l |

for-22: TP HID! SRERT BT Uige, Haa:  fIF-23: F9ad: Afeld 3fER, EHGTR &
AfeTeh 3faR, 1741 <l Bl YHIATT 4, © Museum I B8 @M, c. 1610-20 © Museum of

of Fine Arts Boston Arthur Mason Knapp Fine Arts VBoston, Ross-Comaraswamy
Fund. 26.8. Collection, 17.3103

% The synaesthetic shift in Indian art historiography is recent. To understand how images,
sound, taste and smell come together in creating an aesthetic experience see essays in Kavita
Singh (ed.) Scent upon a Southern Breeze (Mumbai: Marg Publications, 2018).

e fafeg g¥uxTd

277



T "&pid

278

SIGITYR BT 3MMfaet STET ISTAT Bl ATAT (1490—1686) JGW 3MMfact WA 1 hl
S 7 gd ¥ YAl 99 R AT AT | GISYR RFde el ifae ems—ym
(1558—80) & |HI W I WMl &, W9 1570 # IA—Ye—SgA~ ([Ism &
RACTR) 1 o101 G AT | SRR JITA bl | JolT R W, dISgR & o
3 UG iR JATeY Wy YaRid &Rl & | 1691 Adleal & oY A1 &
a1fa aut # SR TaEdl T & STRY & TG #, ISR & Faaden saed
anfee eme—fg (1574—1627) & SRIGIA H Held g3 | SAEM 3nfea
eME—fgda, Syl wu ¥ Aiedardl iR @Rre WideR o | der o 2 b
I=M fhae—g—aRE’ ([ /i &1 gxdd) o], raH S998 Hfaar) dahfera
&, SATE JATfael ATe—Igiid w2 Bl Yeb el Jed1 3iR Ve fevg, el ATl
o | SATEM 3Tfadl eME—fgdia & S # REASN fhde—u—-RE &1 Hfadraif
BT YOI o | (For 24) 39 3 H ®1o@ I gIRT 911 g JATeRfa o, SIGrg™y
G TR FoIcl g e &, foeiepT Se |l =1 &1 9 {331 & | a8
MM 2ME & el § UL SaTel B AT, avf HhpR eTfiedr iR Afdd fazamedt
7, T ok o9 9 fawg <t v & ufay | it fafaa aafda <Reah faret
BT UITS! UB §, Sl ol gaiell & IR 39 a1 W@l § Hefiqrer) fhar gan
AT a9 I & | S9! oA H & 81l 8, 3R U BT WX &I g © Sl

Had: TR & 2|

3] HexaqUl gTerd S |
gSTEM 3nfeet wmE fgda &
foR) Xaifepet b T, S

(areeTEt @ fpdTa) (ord i |
ggre # g)| A 8 e
SRR @ s wRART |

P Bredf-ehdr SR JIogr A
g | -Rged 31a & /A |
g O g9TErH arrfed

Rty & Forsi 3 E%am:wgaﬁqaﬁamnaagwrﬁgq
Ly B G, ca. 1595-1600, Bijapur © National Museum, Prague.
T | IMEATHT H, SMTpfddf  Source: Wikimedia Commons

! c

REBRT & g5 § wee fers el 8 9! 1641 ordred] § RIERm & 9l &

JMYR UR g1 137 |7

57 For paintings from these manuscripts see Haidar and Sardar, Sultans of Deccan India, cat. 29
and cat. 34-37.



STE 3Nfael eME—Tfgea & yqq Fomdri
H A Th Al IS, HAHS FHBR o | Ao
AT, 3MelRg AR ThIdbl BRI B
oI S S o1 | RREdR =1 U srIg e
W FF G IR D SRAIRAT B
g1 | Forst 3 Sfrepfordl el goyd & Wi
TS, T SPT T PR & IR ST bR
R el 3R UlERl @ SFeN @ T
STB! Gl 9318 T8 & | T o T
gooll” ¥ ged 9 ged fawR <d 8y (o
25) U fheIR UR ~1Iel SR & et Rl
BY 3R ATl & fhaIR TR &I iR |Ier
@ T FRd Y fawd g O &
e1fifes T afad &) <& B | a8 gIra

et 1 & P oo o 7 o o 07

BT AT STAT 1T & g8 BTN TIHIAT &
3R BT ¥ ST fohaird & Sy | a1 #otged
fSTes =<l ©, 98 BRI B | Hooll Bl SRR
3R @ o AT & b I8 b gfgAr
3R foremg &fa € |

r3-25: Hootl fhdTd TS 8T, dINTHR, c.
1610, © British Library, J.25, 14. Image in
Public Domain. Source : https://
blogs.bl.uk/asian-and-african/2019/08/
emanating-light-illumination-in-islamic-
manuscripts-html

AIBHE A M8 (1627—56) 3R $HD STRMUBINGI & <RI BfIAT B
g BT BTH A UTar ¥&T | Aigwe INfad M8, 39 fRI=dry § o1awR s
SIfITLTAT JeTTHAT ST Wi (4. 1656) W AN U V2 | (o 26) @me! srell

e e -

e T e

fRr-26: BRil R HIR GeIo s 3Nl M8 MR $AH @, MR, ¢. 1645, Collection of

Howard Hodgkin. Source: Wikimedia Commons
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H HIR SUA WM, U HUS & e Pl &l § el &, Sl aRegd H
AIHIADHAT BT Uil BT &, STaidy Alga anfael M 8l B 3R A N
eI B | Ud W Y vSe ol b giTel forEt @ el sngpfordt @& @Ry oiR
fawgar &, AEwTe fee ¥Me & 99 & IRI 3R @i <ar 2 |

SfeTo—qd BT MARUST Hedd Bl g Hgd dell 28 o bl 1 GReHl §-9
D FART HIYIc] ST b o | HIITE ATRDI = $9 P AHIfda (1501—1722)
@ A1 HeAfad T g1 W AR WRRRT & REGRI 3R @i $I 3
SRAR BT AR BT B 8 | 1591 H, JeHI& FHollded A8 (1580—1612)
3T RTSTET MeAdhus] H gaxTde ol | qure A R Rerd 441 {6 urepfcrs
GREAT B, g ST Foddd $I AfHd IR a9a BT Ui a1 | aRgdell d
AR, e™a fellded A8 B bl & Ul Adarr SHd! Bidamil H

gelRfd 81 Sl €, SH W §B DI @il # I@oivl fHar M 8, iR gded
H o JUfed fdar T 8 | Aewe Golldgd W8 S N&iH ol & FHelel
fers <\ gl o W |

j TMetRueT Al BT aR—aR e arelr
WY GG I b OSTRIE A AT
3T I8 SIS ¥R H IRFERFIT el Bl
| R TS ST GRS B R o @i ¥
¢ (R 27), o @ e W # AR TR BT
| oRgw SR ST e T W
g S of| @ dRE 9 <ax
| Xifdhd AR BT Tb Sirel, il A |
o W Sd gE USer W 981 §, U Blel

| T R ¥ | e O @ ad & U
TP Afdd o el 3R BeATdRU IR A

RF-27: MBS IAGHFAR, ca. 1660-70, ©
MuseeGuimet, Paris, MG 9183. Source: http:/ 3[R R 38T 8, 3R QT oI §T91 Udbg

www.metmuseum.org/blogs/ruminations/2015/
games-of-scale IS 2 |

1686 T 1687 ¥, Il AT =1 ARIToMd & =g H TSGR 3MR ARHTST IR FHAT
fobaT 3IR 3 el = forar | <1 &1 HH1sH T Jiel TSy 3 el foram
3R el IMSIUT & =i T T | PR IR H IGRAM & SRART H
fFerreretali & Pl ¥ J8l qP b UoTg & Yaiid Il db del M | fIvaf 3fiR
ARl &1 gftc | 9 SR el | TN Rl 8 | O fob Ul & Aqg a1
IIfIRTEN T AR & AT, ST w1 B ferFdmen & 1700 A fawar g 18

8 John Seyller, “Deccani Elements in Early Pahari Painting”, Navina Najat Haidar and Marika
Sardar (ed.) Sultans of the South: Arts of India’s Deccan Courts, 1323-1687 (New York: The
Metropolitan Museum of Art, 2011), 64-81.



fera-28: BIFferd 97 S TS, BT o, eTdel, ca. 1687 © David Collection Copenhagen, 42/2008.
Source: https://www.davidmus.dk/en/collections/islamic/dynasties/sultanates/art/43-2008-42-2008

SREIT BT FANT PR MNARUST DI TerAbel H 1741 WG] & A a9l |
fawgar ¥1 <1 fRE 1 v s afdw, S S gftear wroel # JaRd o, (i)
DRI I & IFTTS WIMRI NS & wY H YR o=ar o | U 5 § 98
SR ST 2 3R S8R o 3 98 Ush ISTai S ¥ U fafes | R |aR
B = | (ot 28) SF1 €1 ol B U RIF fImdR o DR a9 9 diTTS
& foRI IARIT &1, ST AMARUST 3 S MRS UG TR YR o7 |

91T 93 3

1) cfoed o foEdar § Adesimar o oo ufafaffad fear T 82

2) SR IRA H 99 for 3R sfavgs # a9 ) foril 7 qar v 27 9 o)
IR YMTEl BT T HITY, ST Q1 &3 -1 T §AR WX STaT |
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3) 399 3@ & SR gHA el # fawfiad faal @ = Aferal ) tab A
ford |

15.5 RIS

A o i AT IR & fRradhett @l dRYe! & iT—fi &3 3 wvefor urd
BT SIl el SRART H ! ol & Arf—re <efl | jIoridd AR AH1iTs
IR ¥ fI=RT T SATET—YaT 831l | ¥ReTeh bl HScll b A—1, el
el & GIR ¥ e RI gRT 1 53 fAdr ¥ 118, Hifd 7 g 16T aRaR
H TN IR H A 32 | SO G & 7 97 &3 SRORT H 99 I8 991 §
o SMERT AT & ARI—ATT HIATHD (A9 W oI T | ffafdd &1 &T
RIS AeFH & G [TaRl BT TIRER ATG—UGT 5371 | 39 §hIs - 59 dI Bl
wierr b fdb Irorifce AT 3R a1ffie gaalra ol Refadl S ®rel o
Rradmel & gor 3 ufafafiad g3 |

15.6 ITecqIdcil

TAH—Yel—ShelH — a9 & AR |
feare—u—ia — G B fhde, ST9e Bfadieit o 9UE |

AT — BN W AV BR arer I |
IECEUE I R — forEerR|
ETHTAT — XA @ AT fEeR gRT g9/ = o,

R M & 919 BT Afdacd I&H IR 19 Dlg
AT 0, MBHRT 3R MG & 1T D 3R

TIFAHT & HY <l B |
qigcy — U o, fREear a1 dwiR Afd oo |
& —  HHIHS 7|
NiSED —  fa9ms|
wadion —  dR—Y& GHId BT I |
D — o, oy @ el |
HIRSTe — AR & UG ¥ g7 U |



NI — 3T BT 99 |

axfqar — g RERRA 3R 3RT Yard |
el — WY T FEICTHRT Il UeT |
15.7 91T YAl & SN

I U 1

(1) 15.2 3721 I | T MMM B! WH & b IR H I8 i B SIRAN & e
THR FTe Uetl DI Frdmell FIFBRI & Yard 3R IS Tl & DR
RISTYCH BRET H ggdl |

(2) 15.2 3f%r < | & 3IR DIl BT FrADHAT & AR AT TR BT 2= 9T
T |
99 g 2

(1) 15.3 3737 < | Tg [T B S & b SR I8 fAveilid & & FemaRT o
Ufferd 8 &7 Ufhar T Wiel I 31Tl Uel & 3IR URAR SR ! |

(2) 153 i3 <W| IR B! [ALAVOT BN & AUST B el Well Bl
TR 3R S¥AIfRel @ AT el @ IRFRT H 9T 31K © |

919 U3 3

(1) 154 37 W | IR 9 910 DI W N & ha ToR fdgd Fo T a1
Faeidr & wu A § fears e

(2) 15.4 379 < | ITR 39 914 DI @R b FTel Al Bl AR GfdRa= frzebe
H T IR & IR W PN fob [ GbR afRg= FRIaehell & WRey G AR

RISl forit # fears e |
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